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Course Curriculum
Bachelor of Visual Arts

The Course Curriculum proposed and drafted by Academic and Curriculum Committee of Visual
Arts under the Faculty of Architecture, Design, Planning and Technology in the mesting held on 28-
02-2024 and recommended to "BOARD OF STUDIES for approval,

Prof. Dr. Jasmine Kaur
Chalrman, Academic
and Curriculurm
Committee - Fine Arts

-
.
Place of the meeting o
IDPT-SCET ‘Slign

The proposed Course Curriculum was approved by Board of Studies (Architecture, Design &
Planning) under the Faculty of Architecture, Design, Planning and Technology in the meeting held
on 23-02-2024 and was recommended te the "FACULTY" for approval.

Prof. Bhavna Vimawala

Chairman, BOS - Faculty of 1-.-.;""
Architecture, Design, Planning Place of the meeting
& Technology & Dean - IDPT IDPT-SCET Sign

The Course Curriculum approved by the Faculty of Architecture; Design, Planning and Technology in
the meeting held on 29-02-2024 and was recommended to ‘ACADEMIC COUNCIL’ for approval.

Prof. Bhavna Vimawala
Chairman, BOS - Faculty of
Architecture, Design, Planning
& Technology & Dean - IDPT

Place of the meeting
IDPT-SCET

)wu
Sign

The Course Curriculum approved by the ‘Academic Council of Sarvajanik University’ in the meeting

held on ,E;!,au],gu F

Prof. Persi Engineer
Chairman, Academic Council
& Hon'ble Provost,

| Sarvajanik University

Place of the meeting i
Sa nik Office Sign'

= The opproved currieulum i with effect from the Acodemic yeor 2024-25






Bachelor of Visual Arts, IDPT, SCET-Sarvajanik Undversity, Surst- India

BACHELOR OF VISUAL ARTS (BVA)

SARVAJANIK SCHOOL OF FINE ARTS
INSTITUTE OF DESIGN PLANNING & TECHNOLOGY
(IDPT)

Sarvajanik College of Engineering & Technology- SCET

FACULTY OF ARCHITECTURE, DESIGN, PLANNING &
TECHNOLOGY (FADP&T)

SARVAJANIK UNIVERSITY
SURAT-GUJARAT INDIA

VERSION 3.0
W.E.F. ACADEMIC YEAR 2024-25
Applicable to Batch admitted in June 2024

Proposed and discussed in ACC meeting held on 28/02/2024
Approved in BOS meeting dated 25/02/2024

Approved in Faculty of Architecture, Design, Planning & Tech notogy (FADP&T) meeting dated
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SARVAJANIK SCHOOL OF FINE ARTS

PRELUDE:

The Sarvajanik Education Society has had a presence for more than 112 years in the South Gujarat
region. With the formation of Sarvajanik University under the aegis of Sarvajanik Education Society
(SES), 2 greater impact on the education scenario is expected.

Sarvajanik College of Engineering and Technology along with Faculty of Architecture was instituted in
1995 and was the first self-financed educational institute in the state of Gujarat. In 2013, Sarvajanik
skhool of Interior Design {SSID) under the aegis of Faculty of Architecture, SCET was instituted, affering
Autcnomaous Diploma in Interior Design and Advanced Autonomous diploma course in Interior Design.
Both FOA SCET and S5ID have earned a place at National and International level, as premier
institutions imparting holistic education for aspiring Architects and Interior Designers: The alumnl
have made remarkable contributions at global level both, in practice as well as in academics.

Faculty of Architecture, SCET, now with the new name, Institute of Design, Planning & Technology
[IOPT), of Sarvajanik University is all set to start its voyage for the new era by becoming a constituent
of the Sarvajanik University. With more than 25 years in the Educational field and imparting quality
education over the years, IDPT aims at expanding by introducing new courses. Art is one of the
essential elements of humanity, since the beginning of civilization, Visual arts have always been
instrumental in creating ambience that nurtures civilizations. IDPT- SCET, Expanding its horizons is now
Introducing Bachelor of Visual Arts, with a view to provide cpportunity for aspiring students with a
flair for innovation and arts, to become visual art professionals. The existing Architecture and Interior
design courses. as well as Visual Arts course will reap exceptional results due to integration of the

three streams under the banner of IDPT- SCET,

The making of art is a multifaceted process; the education of the antist should go considerably beyond
instruction of technigue and media. Therefore a student centric choice based approach s the
foundation of the formulation of the course along with Hberal studies education which will become
the distinctive attribute that BVA- IDPT, SCET will offer its students. The artistic process, at its best, is
creative, Intuitive, anaiytical and highly sophisticated. It requires all the knowledge, discipline,
sensitivity and awareness of a liberally educated mind, which is ensured by rendering an explorative
practical-aesthetic approach through the length of the course.

The aim of the Bachelor of Visual Arts course at IDPT-SCET will be to provide challenging visual arts
degree programs with the goal of developing visually sophisticated artists who are intetectually
driven, ethically conscious and critically aware. Qur philosophy for this new course will centre on
students becoming professional artists, designers and art historians by expressing their unique ideas
with skill and conviction, while remaining responsive to the historical, cultural and social context

wiithin therr own work and five,
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VISION:
To promote visual arts by fostering critical and creative thinking, artistic expression, effective
communication, cultural awareniess, and community engagement.

MISSION:
To excel with passion in Teaching-Learning, Research and Consultancy for shaping innovative and

ethical design professionals competent to negotiate and mitigate social complexities, environmental
challenges and global concemns.

GRADUATE ATTRIBUTES:

1, Acquire necessary skills required 1o make one's performance and practice credible and
nurture the temperament for exploring and experimenting with different mediums.

4 Ability to analyse textual and performing traditions and practices as well as to interpret and
enhance appreciation of beavty and functionality.

i Attitude of self-reflection and lifelong-learning.

4, Awareness of diversity, complexity and contestations of the socio-tulture milieu of the
country during the process of art making.

5. Awareness of social and civic responsibilities relating to the environment and society.

. inculcate transferable skills including team building and leadership skills, creative, critical
and problem solving skills suitable for a variety of fields of employment [ self-employment.

7. Ability to introspect and assess oneself in the never-ending artistic journey.

CORE VALUES:

1. Enhanced knowledge of the discipling

2, Professicnalism

3, Competency for market acceptance

4. Effective in culturally diverse & international environments

. Integrity

B, Collaborative spirit

T Adaprability

B. Empathy

2 8 Entrepreneurship

PROGRAMME OUTCOME:

1 Develop a comprehensive understanding of the history and specificity of diverse disciplinary
methods and media practices

Z comprehend how individual modes of artistic practice are used for creative thought and
sociocoliural exprestion

3. Display familiarity with the diversity of traditions, languages, and societies in the

contemporary global context, and be able 1o interpret and engage with existing visual
culture and media as a form of creative intelligence.

4. Devebap a discerning voice and confidence in one's own artistic authership, based on
material, conceptual, and critical sensibility
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Teras s

Create and sustain a body of work through self-directed research, experimentation, risk-
taking, and refiective analysis

Advance practices that can thrive elther as an individual practice or within collaborative
environments.

Effectively communicate the intention of one's work through its full formal realization.
Critically evaluate the work of peers as well as more established artists,

Successfully represent oneself 1o arts organizations, curators, publications, and post
graduate programs for the purpose of advancing professional and artistic goals:

Develop skills to become an art entrepreneur,
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SYLLABUS REVISION: VERSION 3.0

The syllabus proposed in August 2021, for the FOUR years Programme of Bachelor of Visual Arts &
IDPT-SCET was designed with a major thrust on learner centric choice-based education. Majority of
the concerns expressed in NEP 2020 were also taken into account in this newly proposed (version 1)
syllabus for all programmes at IDPT-5CET-5U. Introduction of Transdisciplinary Open Electives, Liberal
studies and Life Skills courses and module-based learning are major revolutionary decisions
incorporated in  the syllabus. in  Apnl 2023, UGC further proposed NEP-CCFURP-
{Credit Curriculum Framework for Undergraduate program) and Draft [MHEQF} - Mational Higher
Education Qualifications Framework prepared on the basis of the report submitted by the high-bewel
cammittes comprising members of various higher level educational authorities. In fine with this, KOG
(Knowledge Consortium of Gujarat), also issued guidelines highlighting that inclusion of K5 {Indian
Knowledge System) and OIT (On Job training) in the curriculum. The Version 2.0 of Syllabus for Four
Years Programme of Bachelor of Visual Arts @ IDPT-5CET-5U was prepared after intense deliberations
in the context of all the above mentioned guidelines ensuring the mapping of credit framewark and
curriculum with that. The Syilabus also incorporates multiple exit options and provision for re-joining
the course in 2 stipulated time frame and is applicable from the admission year 2023-2024. The
propased Version-3 of the syllabus is a progressive step towards implementing NEP's guideling
towards lateral admissions at 2nd year level between various programmes. Version 3 of the syllabus
ensures that 16 credits in Sem § & Sem |l are common between BID and BVA programme and remaining
credits are programme specific. In case of change of programme, programme specific credits (i
required) can be secured by the student through bridge course, The decision of equivalence
committes constituted by the institute/ university will be final in such case. The Proposed Version-3
of the Syllabus will be applicable from the admission year 2024-25.

GROUP OF SUBJECTS:

Distribution of courses is done as per the framework provided by NEF and UGC. Bachelor of Visual
Arts is a 4 year course where the First year is a foundation year, followed by 3 years of Specialization,
The foundation course is compulsory for all, After the completion of the Foundation year the students
will be allowed to select the module [Specialization) (Painting/Sculpture/Applied Arts) of their choice
{which is subjective to the availability of seats and according to Departmental guidelines). The entire
Visual Arts course is distributed into 6 groups across all the 4 years which ensures holistic learning.
The four years are given a theme and based on the same, learning 15 conducted.

First Year Socially Responsive
second Year  Critically Evolved

Third Year Intellectually Competent
Fourth Year  Professionally Skilled

The five major groups of subjects propesed in Syllabus | are Festructured in Lix ErOURS, #nd summ-er
internship as well as research option have been added. Credits are also redistributed as per this
revision, while reducing the overall credits of Four years Degree programme to 180,

Group of subjects proposed in accordance with the UGC framework:

L Major {Core) [Disciplinary/Iinterdisciplinary Major) /—\g
L Minar Stream [Disciplinary/Interdisciplinary Minor) f 7 F
. Multidisciplinary/Interdisciplinary | ST ,)
" 5

o
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Ability Enhancement Courses {AEC]

Skill Enhancement {Elective) Course [SEC)
Common Value Added (Elective) Courses [VAC)
Summer Internship

Research Project/Dissertation

U
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A) Major {Core) (Disciplinary/ Interdisciplinary Majar):
ART STUDIO MAJOR & ART THEDRY:

The Major Care courses consist of Art Studio Major and Art Theory. Art Studio Major which will
include Drawing and Compasition skills which will be instrumental in formulation of individual Art
Vocabulary and Development of individual style which will be showcased in Art Portfolios and Final
Year Exhibition. While Art theory is the most basic and most critical teaching content in art
education. To primary art students, art theory is especially important. It can provide valuable
technical guidance to students. Topics such as early civilization, ancient and medieval art, Indian
Art, Western art, Global Art, Fundamentals of Art and basics of research methodology will be dealt
with, under Art theory.

E) Minor Stream [Disciplinary/ Interdisciplinary Minor):

ART STUDIC MINOR & HUMANITIES:
The Major Stream courses consist of Art Studio Minor and Philosophy of Visual Arts. Art Studio

Minaor will include Print Making, Pottery & Ceramics, Carving in various materials and Typography.
Students can opt amongst the various courses offered in Minor Studio- according to their interest.
Knowledge of humanities is very crucial in understanding the development of art. itis important to
understand specifically topics related to society and culture through the ages, the history, theory
and culture, while learning the process of art. Humanities group will include Society and Culture,
Philosophy of Visual Arts which will include Psychology, Indian/ Western Aesthetics and
Contemporary critical theory for the students of Painting and Sculpture Majors while Applied Art
students will be cffered Theory of Graphic and Advertising Design.

€) Multidisciplinary / Interdisciplinary:
LIBERAL STUDHES AND LIFE SKILLS
The liberal studies make a student aware of various multidisciplinary topics that are important for
holistic development and education, In Liberal Studies, 03 modules of 05 weeks each are identified
per semester and the same will be delivered by subject experts. Core values such as integrity,
empathy and professional ethics are also included in formal learning to ensure character building
of the individual.

D) ABILITY ENHANCEMENT COURSES:
The subjects required by students to achieve competency in Modern Indian language with special

emphasis on language and communications skill are offered under this group. Basi¢ Technological
subjects like photography will be included in this course,

E} SKILL ENHAMCEMENT (ELECTIVE] COURSES:

PROFESSIONAL ELECTIVES:
Elective subjects are offered in 2 manner so that the student can have a custom roadmap (o pursue

the area of interest. The Professional elective component will have electives related to
enhancement of knowledge that is required for Visual Art discipline. These courses are aimed at
imparting practical skills which enhance the employability of the students. These courses are
designed as per students’ needs and available institutional resources.
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F) COMMON VALUE ADDED (ELECTIVE) COURSES:
TRANSDISCIPLINARY OPEN ELECTIVES:
While the Commaon Value Added courses offer a wide range of electives offered from various
institutions 5o as to give students the exposure to other disciplines. The idea of trans-disciplinary
apen electives takes choice based learning a notch higher, Elective subjects are offered in.a manner
50 that the student can have a custom roadmap 1o pursue their area of interest. The
transdisciplinary open electives offar a wide range of electives in various sister institutions so as to
give students an exposure (o other disciplines, The idea of transdisciplinary open efectives takes

cholce based learning a notch higher.

G} SUMMER INTERNSHIP:
Under this categony the student will get exposure to actual work situations. They will undergo

internship / apprenticeships which can be field based learning/ minor project! community
engagement and service

H} RESEARCH PROJECT/ DISSERTATION:
students choosing a 4 year Bachelor's degree {Honours with Research) are required 1o take up

research projects under the guidance of faculty members, The research outcomes of their projects
may be published in peer-reviewed journaks or may be presented in conferénces/ seminars.

Credit Distribution:
Group of Subjects % [Hons/Res)

A) Major (Core} (Disciplinary/ Interdisciplinary Major} | 50.53
B Minor Stream (Disciplinary)/ Interdisciplinary 20.00
Minor)

C) Multidisciplinary / Interdisciplinary 6.32
D} Ability Enhancement Courses 5.26
E) Skill Enhancement (Elective) Courses 5.26
F)] Commaon Value Added (Elective) Courses 4.1
G) Summer Internship 2.11
H) Research Project / Dissertation/ QT 632




Bacheior of Visual Arts, IDPT, SCET-Sarvalanik Linrsersity, Sarad- ndia

Sr. Broad Category of Courses Minimum Credit Requirement
Mo,
1 —Year A = Year 4 —Year
UG UG UG
Program Program Program
(Bachelor's | {Bachelor's | (Bachelor's
Degree) Degree- Degree-
Honours) | Honouwrs
with
Research)
1 Major (Core) + Summer Intermship T2+4 95+4 96+4
2 Minor Stream 30 38 38
3 Multidisciplinary 12 12 12
4 Ahility Enhancement Courses (AEC) 10 10 10
5 Skill Enhancement Courses ISE'EF 10 16 10
& Value Added Courses Commaon for all UG 08 08 08
7 Research Project / Dissertation) QJT 12 12
Tatal 146 190 1940
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CURRICULLUM FRAMEWORK

NErE Taotal
credit | se ; Major Minar ﬂﬂfm REE SEC/ vacs RPS Credit | Qualification)
Internaki I
fanad [Core) | {Electives) discipli ernahip KS oIT per | Certificate
sm
.5 i 10 | 2 P 2 [SEC) 2 22
' (VAC)
Ferst LG
e 1l 10 4 F, 2 2 {SEC) 2 [IK5) . 22 Certificate
15t Year Total
et 20 a “ 4 4 4 - 44

Exit 1: Award of UG certificate in Major course{Under Graduate Certificate in Elementary Visual Studies] with 44
cradits with additional 4 credits of Summer Intermship in core specific NSQF defined course OR continue with Major

and Minor course for nest NCrF credit level

5 1 12 o 2 s 2 1$EC] . I:IKS-} - 26
second
i IV WA
. 1z G 2 2 2 [SEC) 2{VacC) 26 UG Diplarma
Znd Year Total
tredi 44 20 8 B B i - 46

Exit 2: Award of UG Diploma in Major course (Under Graduate Diploma in Fundamental of Painting/ Sculpture/
Applied Arts] with 96 credits with additional 4 credits of Summer Internship In core specific NSQF defined course OR

cantinue with Major and Minpr course for next NCrF credit bevel

55 W 14 6 2 2 2 [SEC) - - 15
Third &-
Wi 4 4 - - . &
Yiar . z Intasnshigp : LG Dégree
3rd Year Total
redits 7i E 1] 12 i0 14 ] - 146

Exit :3: Award of UG Degree in Major course {Bachelor of Arts in Palnting/ Sculpture/ Applied Arts) with 146 credits
and Internship in core discipline OR continue with Major and Minor course for next NCrF credit bevel

6 Wil 12 4 . : slom | =22
F:"""‘ Wil 12 4 S T ; - leom | 2 UG
:[Th fﬂ[ Tmr Homnours
1z x| 14 B 12 Ir reg
Credits 96 38 ] a0 Dieg

Exit:4: Award of UG Honours Degres in Major course (Bachebor of Visual Arts (Painting/Sculpture) Applied Arts
NHonors) with total 176 credits

& il 12 [ - - 6IRP} | 22
Fourth
VEar Wil 12 q - & I:HP:I 22 UG Hongurs
with Resgarch
4Tth Year Total
]
rredits 6 38 12 10 14 & 12 150 Egres

Ewit-d: Award of UG Honours with Research Degree in Major course |Bachelor of Visual Arts {Palnting/Sculpturef
Applied Arts JHonors with Research) with total 190 credits
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BVA -1 [SEM 1)
5r. Credit
No Course Code Course Name . Teaching Scheme Examination Scheme
| tectw | Pract Total
Studio
re (Hrs.) eal CCE SEE
{Hrs.} (Hrs]
1 2 3 4 5 6 7 B g
Foundation
1 BVVA31101 Studio | 6 - B 38/75 I8/75 150
Early Civilization |
& Fundamentals
2 BVVA31102 4 4 =
of Visual Arts S 0 th
3 BuwAIZI03 Printmaking 2 2 - 13/25 13/25 50
) Society & Culture
4 BVVAIZ104 | 2 i 13/25 13/25 50
Liberal studies &
g BVVAIT
105 i Sl 1 i 2 13725 13735 S0
Communication
& | BVVA34106 sm'! 2 2 ‘ . 13/25 13/25 50
me;;hna]
7 BYWAIS107 - =
1 Eleihe 1k 2 b ] 13/25 13/15 50
Transdisciplinary
& BYWAIE108 | Open Elective 18 i - 2 - 13/25 13725 50
-
Total 22 1o 12 s 550

| =

- CCE- Continuous & Comprehensive Evaluation [Formative)

SEE- Semester End Evaluation |Summative)
*** The Cantent of the course includes relevant topics from Indian Knowledge System (IKS) and/ or Value Added

Courses (VAC) as per the guidelines of NEP/UGC/KCG

12
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BVA -1 (SEM i)
: Course Code | Course Name | Credits Teaching Scheme Examination Scheme
+]
g Total
Esens: | b | o
T s ical CCE SEE
1 2 3 4 5 [ 7 8 9 |
Foundation
1 | BvwA3i201 Studio i B : 6 38/75 IB/T5 150
Early
2 | BVWA31202 | Civilization Hl 4 4 = 2550 | 25/50 100
AW
i | BVvA32203 Pattery 2 - 2 13/25 13/25 S0
s | bwasaaos | SoCEwS 2 2 g - | 13ps | 13/28 50
Culture 1l
Liberal studies
5 | BwwA33205 | & Life Skills 2 i . 13/25 13/25 50
i
Communicatio
& | Bwasazgs | SMIsE 2 2 : - | s | 13es 50
Personality
Development
7 | gwvasszgy | Frofessional 3 ! 2 13/25 | 13/25 50
Elective 24
Transdisciplina
B | BVVA3EZ08 ry Open 2 2 13/2% 13/25 50
Elective 26 ***
Total 22 10 12 - 550

. CCE- Continuous & Comprehensive Evaluation [Formative)
. SEE- Semester End Evaluation (Summative)
*** The Content of the course includes relevant topics from Indian Knowledge System (IKS) as per the
guidelines of NEP/UGL/KCG

13
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T

BVA -1 [SEM 1)
]
5r. Course Credit ‘Examination
No Code Honirse Name . Teaching Scheme oA Total
Lecture ]Eti.rﬂﬁu Practical
o CCE SEE
{Hrs.) | [Hrs.) | (Hrs)
1 2 3 4 5 | & 7 f 9
1 BVYWVARIZOL | Art StuﬂinMa_inrrll B B 507100 | 50/100 200
Medieval Indian &
2 BVVAI1302 Western Art 4 4 25/50 | 25/50 | 100
-
3 Art Studio Mi
3 | BYVA32103 "'“T' il [~ 4 . 25/50 | 25/50 | 100
Philosophy of
Arts |
Indian Aesthetics
4 | BVVA32304 i '_; xa i I 2 . = 13435 | 1375 | so
Theory of Graphic
Design 1**
Liberal studies &
5 BVVAII305 Life Skills i 2 2 - - 13725 13725 50
-
] BVWAI43I06 Photography ) - 2 - 13715 13/25 50
7 | evvasssgy |  Professional 2 2 13725 | 13/25 | s0
elective 34
Transdisciplinary T
g BVWA3IEI0E | Open elective 38 2 - 2 13/25 13/25 50
-
Total 2% 8 18 - 650

CCE- Continuous & Compreéhensive Evaluation (Formative)

SEE- Semester End Evaluation [Summative)
*** The Content of the course includes relevant topics from indian Knowledge System (IKS) as per the guidetines

of NEP/UGC/KCG

(*For Painting and Sculpture students and **Only for Applied Art Students)
Art Studio Major course will have specific subjects for all the specialized disciplines as mentioned in the Syllabus.

14
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BVA -1 (SEM IV)
St | erunes Code Course Name e Teaching Scheme Examination Scheme
Mo dits
= — . o (- Total
Lecture | Studio | Practical
CCE SEE
) (Hrs.) | (Hrs) | (Hrs)
F:
1 2 3 4 E [ 7 9
1 BWWAI1A01 Art Studio Major IV 8 = g S0/100 50100 200
|
Art of Renalssance to
2 BYVA31402 Surrealism [ 4 . 25/50 25/50 100
3 BVVAIZA03 | Art Studio Minor IV 4 4 - 25/50 25/50 100
Philosophy of
Arts
4 BVVA32404 | Indian Aesthetics U*/f | 2 Z - - 13/25 1325 50
Theory of Graphic
Design-i**
Liberal studies & Life
5 | BVvA33405 Skills 1V 2 2 - "13/25 13/25 50
LER ]
Advanced
2 - 13/25 13725 50
B | BVWA3I4406 Ehatoirashy 2 f {2
7 | BVVA3S407 Pm*‘g“”::' sl B : 2 : 13/25 | 13015 50
Transdisciplinmany
B BVVAIBA0E Open Elective 4B 2 5 2 13/25 13425 50
I =
| Total 2% | 8 18 - 650

. CCE- Continuous & Comprehensive Evaluation (Formative)

. SEE- Semester End Evaluation [Summative)

*** The Content of the course includes relevant topics from Indian Knowledge System [IK5) and / or Value Added

Courses (VAC) as per the guidelines of NEP/UGC/KCG

[*For Painting and Sculpture students and **Only for Applied Art Students)

Art Studio course will have specific subjects for all the specialized disciplines as mentioned in the syllabus.
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CCE- Continuous & Comprehensive Evaluation (Formative)

SEE- Semester End Evaluation (Summative)

BVA -1 {SEM W)
s | cred
e Course Code = Course Name b Teaching Scheme Examination Scheme
Lectu | Total
= Studio | Practical CCE SEE
(Hrs.) {Hrs.) [Hrs)
1 2 E | 4 5 ] 7 A ]
Art Studio
1 WY . -
BVWAZ1501 Major V 10 10 B3/125 63125 250
Early Indian
Miniatures to
2 | BvwA31502 oS! 4 | 4 25/50
Independence = g / 25/30 180
At
LEE ]
Art Studio
3 BVVA32503
Minor V 4 4 25/50 25050 1040
Philosophy of
Arts i
Western
4 BVVAIZE04 Aesthetics */ 2 2 . 13/25 13/25 50
Theory of
Advertising
naﬁsn-i
Liberal studies
5 BVWVAZISOS & Life Skils v & Z - 13/15 13/25 &0
Phatoshop ‘&P
[ 4 & i
BVWAZAS06 Nlustrator 2 2 13/2% 1325 B0
Professional
7 W =
BVWAISEDT elective SA 2 2 13/25 13/25 50
| Tatal 26 8 18 - 650

*** The Content of the course includes relevant topics from Indian Knowledge System (IKS) as per the guidelines
of NEP/UGC/KCG
(*For Painting and Sculpture students and **Only for Applied Art Students)
Art Studio course will have specific subjects for all the specialized disciplines as mentioned in the syllabus.
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BVA -1l {SEM V1)
5r, Caurse . Examination
N Code Course Name | Credits Teaching Schemae Sehame
Practical Total
Lecture: | Studic | o | oce SEE
{Hrs.) | (Hrs.)
|
1 2 3 4 5 & 7 8 9
Art Studio
10 - 10 = 63/125 | 63/115 250
1 BVWAIIED] Major VI B
Futurism to
Earth Art &
2 | BYVA31602 Research 4 4 - 25/50 25/50 100
Methodology
Art Studio
4 4 - 25/50 25/50 100
. RN Minpr VI
Liberal studies
= 13425 13/25 50
4 | BVVASIEO | o ks v | 2 ’
, Summer N
AITEOS 4 . 4 - 50/100 100
2 ik Internship
1‘113' 1 :4 E '-!-'F | - E‘m
. CCE- Continuous & Comprehensive Evaluation (Formative)

SEE- Semester End Evaluation {Summative)
[*For Painting and Sculpture students and **Only for Applied Art Students)
Art Studio course will have specific subjects for all the specialized disciplines as mentioned in the syllabus.
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BVA -1V (SEM Vi)

' Cre
:'; E::f Course Name | dit Teaching Scheme E":::;“.“"
l = — m“
Lecture | Studic | Practical
rs) | () | (e | O |
1 2 3| s 6 7 8 g
Art Studia
| BVWaA31T01 Maior Vil 10 . 16 63/125 | B3/125 250
Contemporary
2 BVYVAZ1TO2 Art Practices. | 2 2 - 13/25 13/25 50
Irvchia & West |
Art Studio
3 BVVAZZTO3 Minar Vil 4 . L d 25/50 25/50 100
*uT
4 BVVAIRTOS {On Job B - 6 - 75/150 150
Toining) | |
OR
"*RP |
5 BVVAIRTOS {Research B . [ - 75/150 150
Project} | - g
Total 22 2 20 | - j 550
» CCE- Continuous & Comprehensive Evaluation (Formative)
" 5EE- Semester End Evaluation [Summative)
*For Students opting for Four Year Programme of “Bachelor of Visual Arts with Honors®™
**For Students opting for Four Year Programme of "Bachelor of Visual Arts with { Honors with Research)”
Art Studio course will have specific subjects for all the specialized disciplines as mentioned in the syllabus.

-
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BVA -1V (SEM VIIE}

:: Course Code | Course Name ﬁ:“ Teaching Scheme E"E:f"
Lectur Studio | Practical l Toka)
e OCE SEE
| (Hrs.) (Hrs.) [Hrs)
1 g 3 a 5 6 7 8 9
|
1| BYVA31801 :ﬂ:;‘r”:'; 0 | - 10 .| e31zs | eaes | 2%
Contemporary
2 | Bvvasiggy | AtPractees |, 2 . : 13/25 | 13/25 50
India & West Il
3 | pyvaazsgs | PrrStudio 4 x 4 . 25/50 | 25/50 100
Mtimar VI
TN
4 BWWVAIBEDD (Gn Job B - b - - 75/150 150
i Training)
OR
*pp |l | I-
5 BVWAIRRDS {Research ] - (1 . - 75/150 150
Project)
Total 22 2 | 20 - 550

. CCE- Continuous & Comprehensive Evaluation (Formative)
. SEE- Semester End Evaluation (Summative)

*For Students opting for Four Year Programme of “Bachelor of Visual Arts with Honors”

**Ear Students opting for Four Year Programme of “Bachelor of Visual Arts with | Honors with Research)”

_ Art Studio course will have specific subjects for all the specialized disciplines as mentioned in the syllabus.
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GENERAL NOTES:

1
2,

3.

10.

1l

Minimum passing marks are 50% for Column no. 7 & 8
Itis compulsory to appear in the Semester End Evaluation (SEE) Examination o earm the respective

eriedit for the comrse.
The transition to (N+1) th year, all backlogs of (N-1] th year must be cleared by the students

{where, M= 2nd year or 3rd year or applicabie to program to program).

Promoting | Promotion Eligibility to next year
To Year First-Year Direct Admit Second-Year Lateral Entry

el s ——

Second |+ Minimum of 50% credits out of thel
Year total assigned FY credits

{5v)

Thire Vear | Al courses of first year cleared = At least B0% credits out of the tota
| At least Eﬂ‘!ﬁ credits cleared of the  assigned 5Y credits

2 total assigned Second year credits. |

= All courses of second year cleared. (o All Design Studio courses till Third year

All Destgn Studio courses til Third cleared,
vear cleared, + At least 60% cradits cleared of the total

= Al least GO% credits cleared of the  assigned third year credits,
fotal assigned third year credits.

Fourth Year

For mare details, refer Semester Progression Guidelines in Programme Regulations,

If a student is not able to earn the credits of the course in regular examination, the same will have
to be earned through remedial examination or through Backlog examination offered in the
same/next semester,

Institute shall offer group of Electives {Professional-AEC & Transdisciplinary Open-SEC), based on
the availability of experts and other relevant parameters, and may change the courses offered
time to time. Students are supposed to select any one course from each group from the list of
Electives offered

Students shall have to mandatorily comply with the norm of Summer Internship {180 hours) if
{he/she is opting for EXIT madel after FIRST, SECOND or THIRD year, in order to get the relevant
gualification of corresponding level. (This shall be over and above the mandatory credits required
to be eligible for exit option).

The student contiuing for FOUR years shall have to mandatorily earn 4 credits for Summer
Internship as part of the third-year total credits as a prerequisite to enrol in Fourth year (i.e. before
starting the Professional Training)

Four credits of summer internship can be earned through Related Study Programme (RSP)/
Independent Study Programme/Travel programmes/Field Projects/Apprenticeship/COnline
Courses/ Workshops/Design Competithon/Community Engagement & Services/NCC-NSS services

et Necessary prior approval will have to be taken from the designated committee for the same.

Study Tours are mandatory for Visual Art Programme and minimum 02 Nos. of study tours will
have to be compléted by a student during the entire study duration [of Four Years Programmes)
to become eligible for graduation certificate. RSP completion centificate issued by the institute will
have to be secured by the student on successful completion of RSP work, The evaluation criteria
for RSP work will be formulated by concerned teacher and the mandatory nos. of RSP completion
certificate will have to be produced for securing the final degree.

Students taking exit option after first year/second year shall have to complete minimum 01 study
tour to get the relevant qualification of that level,

All the courses are auditable courses for calculation of SPI/CPIL

- ) "
DU
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12. Before enrolling for the Znd year, three specializations will be offered to students In Painting/
sculpture/ Applied Arts, Students will be allotted the specialization based on choice filling and

merit fist will be prepared based on the result of 1 st year.

OIT: On Jab Training:

A student opting for the option of Four Years Programme of "Bachelor of Visual Arts with Honors™,

' shall have to earn & credits of QJT-0n Job Training each in VIl and Vil semester.

| For Sem VIl OIT will have to be done parallel to the Studio, which includes field work undertaken as

a part of any project including working with any Design firms/ Art gallery/ Museum/ Artisans/
Documentation of art-practices/ workshop related 1o various art practices under the supervision of
an artist, as approved from time to time by the Institution.

Far semester Vil the OIT will have ta be done parallel to the Studio of Major Course, a minimum of
240 hours of OIT will have to be done which shall include working with, travel studios, hands on
workshops, working with any Design firms/ Art gallery/Museum/artisans/ documentation of art-
practices, art-historical study trip, working under artist etc, as per prior approval from the
institute. Student can continue this in line with the OIT undertaken in semester VIl or opt for
another exposure to earn the & credits of OJT in semester VI, with prior approval of Institution,

RP: Research Project

A student opting for the option of Four Years Programme of “Bachelor of Visual Arts {Honors with
Research)”, shall have to earn 6 credits of Research Project, both in semester Vil and VIIl. Research
Project includes an independent Research undertaken by a student under the guidance of the
Mentor/Guide Designated by the Institute.

in semester VI, Student can select his area of interest and do in depth research on the selected
topic under the area of interest. To earn the credits of the course, student must submit a research

report in a prescribed format and have to appear for the jury/viva in Semester End Evaluation.

In Semester VIl Student in consultation with Mentor/Gulde, and with prior approval of the
institute can decide to Extend/Continue with the Research Project undertaken in semester Vil or
can opt for another independent research project. In either case, student must sithmit a research
report in a Prescribed format and have to appear for the juryfviva in Semester End Evaluation.

Q.
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B _T:EFEAMIH UNIVERSITY
— INSTITUTE OF DESIGN, PLANNING & TEi:HNIJ_I.I?ﬁ'_'!: S
Faculty FADP&T | Programme | ~ BVA
"|"!|r I I Version | 3.0
Semester I Effective From | June 2024
Course Course
BVVA31101 Foundation Studio |
Code J MName
o Teaching Scheme S Exarmination Scheme A
Credits Lecture Studio | Practical CCE SEE | Total
6 - 6 | - 3875 | 38/75 150

' Note: Continuous and Comprehensive Evaluation shall be divided into A. 20% -Attendance 8. 80% -
Pern;}dn; Evaluation

...... e —_—

| The foundation studio s an important process to initiate art & design process, which aims to shape
| the art & design sensitivities of students and to develop their communicative abilities as well as their
problem-solving skills. In the Foundation Studig, first-year Architecture, Interior and Visual Arts
students are introduced to elements and fundamental of art-& design principles, methods, visual
judgment, and the creative process. Studio exercises are intended to provide hands-on practice in
ordering an art & design inquiry and structuring conceptual and visual arguments.

Course Qutcome:

After the completion of the studio the student will be able to develop a set of fundamental skills:

s Visual (seeing, booking, chserving, and application);

¢ Manual {making); and {understanding broad range of media and methods)

s Intellectual (comparing. contrasting, abstracting, and assessing elements and principles of art
and design)

*  Students are introduced to 2 broad range of media and methods to help build confidence in
their cognitive, conceptual, technical and creative skills.

Content:
Students will explore the visual language and nature of design. Emphasis is given to the elements
and principles of design and visual relationships between them. Students will develop skills in the
application of diverse approaches to creative problem solving based on methodologies and
| conceptual frameworks in contemporary design processes or visual art practices through series of
| exercises,

Module _ Description Hours
[ Learning visual language .3
Cutdoor sketching 1
Perspective drawing/ Freehand scaled drawings/ Natural Ubaectﬁ |
efc.
l _ Exploring various art materials like pencil, charcoal, water colour,
Developing poster colaur, ink, pastels, ete.

Vil Leahey Understand the svste;n;i:; E;f r:uh:-r theory with its applications.
Warm-up exercises fooused on oreate and learn with disciplined
ohservation of natural & manmade objects with critical graphics and

____!._I'-_E[_IEI interrogation of ideas.
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I Understanding and fluency about elements and principles of Art and 24
Analysis and Design. The fundamental principfes of art and design -Emphasis,
understanding of | Balance, Alignment, Contrast, Repetition, Riwthm, Proportion,
elements and Movement efc
Principles of Art
and Design
m Exploring the basic elements of art & design which develops various 4 |
Conceptualize & | expression of visual communication and creation of ant and design.
Create Understanding how these elements of art and design interact and
utilizing them effectively in creating 20/3D compositions. To explore
and understand the principles of art and design, such as balance,
contrast, emphasis, movement, pattern, rhwthm, unity elc.
| Exploring composition with varsous considerations like as: how light
interacts with forms, how motion can be implied through
composition, how to create dynamism and aesthetics in it.
Application of color theory, color psychology, and color symbolism to
be used for various permutation and combination. Inspiration from
nature can provide endiess possibilities for creating drawing, oolor
palettes and motifs. Incorparating this prototypes into the creative
process allows students to test their ideas and evaluate how they
evolve overtime and within different contexts. By considering factors
such as space, socio-cultural behaviour etc. which can refine their
concepts and adapt them to develop aesthetical sense.
I Adding narratives to compaosition 12
Composition Compilation of work done during the entire semester.
Writing &
Compilation Craft
References: i
Complete Book of Drawing Technique - Peter Stanyer
8 Fun with the Pencil-Loomis
1. | Dynamic fﬂgﬁ:ﬁwing - Burne Hogart
4, Perard, Victor, Anatomy and Drawing, 2004
5. | Principles of Color Design by Wucius Wong, Publisher: Wiley, ISBN-10: 0471287083
6. | McDaniel, Richard, The Drawing Book: Materials and Techniques for Today's Artists, 1995
‘i ..b:"lﬁﬁlé' Mitchgﬁ'i:ﬁﬁstape Painting: Essential Concepts and Technigues for Plein Adr, 2000
2 Broadbent, G., 1971, Dzsﬁ?in Architecture - Architecture and Human Science. John Wiley
and Sons., Mew York. o
|5 Chauhan, P., 2005. Learning Basic Design. Rizvi College of Architecture, Mumbai.
10, | Ching, F. D. K., 1997 Design Drawing. John Wiley & Sons., Hobaken
11. | Ching, . D. K., 2012, Architecture: Form, Spate and Order. 3rd Ed. Hoboken: John Wiley &
Sons
12. | Roger, K. L, 1998, Architect? A Candid Guide to the Profession. The MIT Press, Cambridge.
[ 13.
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SARVAJANIK UNIVERSITY : |
- INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY
i Faculty 'E"Hﬁi-m _Erugr;mme ' BVA B
 Year — i Versian _ 3.0
Semester | I Effective From 1 lunem@! p—
Colrde: | MVUngIEY. | el g Early Civilization | & Fundamentals of Visual Arts
Code 4
Teaching é‘l!."hl.'-l'l'll.’! - Examination Ethﬂ_t__ _ |
Credits | lecture | Studio | Practical CCE SEE Total
4 a | = : 25/50 25/50 100

Note: Continuous and Comprehensive Evaluation shall be divided inta A. 20% -Attendance B. 80% -Periodic
. Evaluation

| Emphasis:

TI'IJ::DUIS-E will provide a brief introduction to the Prehistoric activities in different parts of the world. Students
will get exposure to the evolving cultures, ritualistic practices, and artistic activities. The course briefs about
the background, tools and other materials, which were parts of the evolution of life. A special focus will be on
the evolution of art in early civilization. Students will also be introduced to ways of seeing in the visual world
and analysing the visual experiences and the visual elements and principles. The course introduces analytical
methods to understand the meaning and interpretations of wvisual images. The course also provides an
opportunity to learm from the interdisciplinary art practices.

| Course Dutcome:

| after completion of this course, the student will be able ta:

= Develop a deep sense of understanding of the evolution of creative activities over the ages.

= Understand the strengths and limitations of man and the culture as a whole over the ages.

s Interpret the cultures of Prehisteric and Early civilizations in the present day context.

» Observe, analyse and understand the visual information received from the world around.

« Identify the problems of wisual representation and providing selutiens through visual elements and
principles, symbols and narrative representations,
Understand basic principles of visual communication and their application.
Owvercome the limitations laid by the textual reality and develop the visual reality for art and design

context.
'| Content
Early Civilization |

+ General Introduction to the Meaning of Civilization, Culture and Art.

Changing needs of art forms with respect to the time period.

Pre- Historic: Pataeolithic-Mesalithic-Neolithic periods rock shelters and evolution of art,

River Valley Civilizations: Mesopotamia & Egypt- Architecture, Sculpture, Painting, Pottery, Seals etr.
Indus valley Civilization-Sculptures, Architecture, pottery and seals- from Harappa, Mohenjodaro, Lothal,
Dholavira ete.

Fundamentals of Visual Arts ‘

B Visual elements and the elements of design: their characteristics, behaviour and aesthetic.
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Representation of space and volume in visual art, two dimensional perspective and three dimensions

perspective,

Visual arts and visual perception.

Visual and tactile contact with and experience of objects, human figure, enwvironment, perception,
manipulation and interpretation of these in Visual art,

Basic principles of visual communication and their application in various media (Comparative analysis of

composition in visual art).

Module | Description

I Intraduction o visual art and evolution of arts

Introduction to Elements of fundamental of Viswal art: Line, shape, form, 50

| . )
space, volume, colour, value & texture, |

Principles of Visual Arts: Scale and proportion, Rhythm and force, Light: Time 20

o and maotion, Balance and Gravity

NV Early civilization: Mesopotamian art. Sumerians use of clay, stone & metal in &
art. Stylistic approach ofart, use of material and technigues.

Early civilization: Egypt art with understanding of vartous dynasties, Oid
W kingdom, Middie kingdom and new kingdom. Mythology and its B
representation in art. Narrative styles and its transformation.
Earty civilization: Indus valley and its city structure with various forms of art. 4

Sculpture, pottery and seals. i

=

2

Prehistoric Painting Of Bhimbetka - Yashodhar Math pai by Abhinav Publications, 01-Jan
1984

Art of Mesopotamia by Zainab Bahrani

A Companion bo Ancient Egyptian Art by Melinda K. Hartwig

Story of Art by Ernst Gombrich

History of Fine Arts, India & West by Edith Tomry

Art and Visual Perception by Rudolf Arnheim

Visual Thinking by Rudolf Arnheim

Proportion and Style in Ancient Egyptian Art by Gay Robins

Ennimfu

|
iu“ﬂ'w‘dmmhwu -

T
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SARVAIANIK uHWERSdT‘:’
- INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY =
 Faculty | -  FADP&T Programme =— BVA
Year _. Ll Version 30
 Semester | ) K Effective From June 2024
Course | ayva32103 Course Mame Printmaking
Code s .
Tean:hlng E:hume Examination scheme
Credits Lecture Studio Pra:ﬂ?a'l' CCE SEE Total
2 2 13/25 13/25 50 |
| Mote; Cnntlnuuui and Eumprehtnslve Evaluation shall be divided into A 20% -Attendance B. B0% -Periodic
E'.Ialuatmfl_ =
. Emphasis:

Printmaking is as ancient as human civilization. Print is about taking mitltipie impressions of simitar objects or
patterns, Print is 3 medium of expression used for communicating to masses. Students in this course will learn
various types of printing technigues and also learn how prints are created for the purpose of art and aesthetics.

Course Outcome:

After completion of this course, the student will be able to develop a set of fundamental skilis: |

L Ability 1o express and visualize their ideas and thoughts through the various mediums of Printmaking.
L Ahbility of application of basic elemants of art in printmaking.
& Better understanding about representation of concept and composition.

Content:

In this course students will learn various types of printing techniques like marble printing, collagraph, and
woodcut/linocut. They will be able to create wood/Linoleum blocks and print them on paper or fabric
accordingly. o |

Module Description Hours

-

| Introduction to marble prlnlln,g.nln essence, composition and color in marble printing are 6
| tools that allow you to control the visual experience of your artwork. Marbie prints that are
' not only visually captivating but also convey the intended message and emotions.

I Ci;l-llvl:rgraph\r is a dynamic and tactile printmaking technique that encourages students to B
explore textures, experiment with materials, and embrace the unexpected. Attention to
detail, mastery of technique, and a willingness te adapt contribute to successful collagraph
prints that captivate viewers and convey students’ creativity. The arrangement of textures |
on the plate contributes to the composition of the print. Thoughtful design ensures a |
balanced and visually engaging result.

I Introduction to 8 & W woodcut/linocut: Understanding how to use carving tooks effectively | 18 |
| is crueial. Different types of gouges and knives are used to create different line thicknesses
and textures. Skill in controlling these tools directly impacts the quality of the carved image.
Exploring the intricacies of carving, inking, and printing enablies artists to create distinctive
| and visually captivating prints

References:

Making Collagraph Print , Suzie MacKenzie
Collagraphs and Mixed-Media Printmaking by Richard Clarke, Brenda Hartill

-.
| Pt || et
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| Block Printing: Technigues for Linoleum and Wood -Book by Sandy Alliso

| ~ SARVAJANIK UNIVERSITY

INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY

Faculty FADPET | Programme BVA
Year I Version 3.0
Semester e _ Effective From June 2024
Course Code | BVVA32104 | Course Name | ~ Socety & Culture|
== —fé;r:_‘f'ﬁ;!ﬁ_m_ me | Examination Scheme '
Credits | \ecture | Studio | Practical |  CCE SEE Total
2 2 S 1325 | 1325 50

Mote: Continuous and Comprehensive Evaluation shalf be divided into A, 20% -Attendance B, 80% -
Periodic Evaluation - -

Emphasis:

This course provides an overview of civilizations, Societies and Cultures from Pre-Historic period to
15t century CE in Europe and concurrent civilizations and settlements across the Waorld,

Course Qutcome:

At the end of the course students will be able to;
Analyse historical processes that shape individuals, societies and communities from early

societies to 1Y century CE
s Todescribe influence of political ideology, social structures, cultural articulations, and dominant
thought and natural envircnment on events and narratives from which styles, movements and

innowations have emerged.

s To place events, built forms, important persons and historical developments in space-time
comtiruum,

&  Togain insight into diverse needs, values, behaviours of communities and individuals creating
spaces that are responsive, inclusive and supportive of human experiences and activities.

» To analyse visual arts as a product of culture

« To understand social structures, dynamics and role of spaces in facilitating social cohesion

* To understand the articulation of religion in built forms-their ornamentation, planning

principles, assthetics.

Content:

« Introduction to the role of culture and society in Human progress, influence of culture on built

forms, elements of culture, settlement patterns.

Introduction to eévolution of Man and concomitant structures and decorative patterns in early

settlements in terms of scale and complexity through a study of Catal Huyuk, Mehrgarh, Banpo

and Skara Brae

s River valley civilizations and Cultures — Indus valley, Nile valley, Mesopotamia, Yellow River

* Age of Empires- Han China, Persian, Greek City-states, Alexander and conguests- the cultural
achievermnents and progress, architectural and intellectual contributions

» Rise of Buddhism and concemitant cultural transformation, The Mauryas in India, The Roman
Republic and Empire-ats intellectual and cultural achievements, Downfall of Rome.

» Rise of Christiamity and concomitant religious and r:ulturaansl.‘.l:rl.IEn':EE
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=  Emphasis of the course is on deu!lnpdn,g unn:hem'tam;lmg of socie-cultural interactions, not solely
remorizing names and dates.

__Mp-duhe Descri _p'dun- | Hours
I Introduction to the role of culture and society; Introduction to evolution | 6
of Man and concomitant architecture in early settlements
" River valley civilizations and Cultures - Indus valley, Nile valley,
Mesopotamia, Yellow River
il Age of Emplres- Han China, Persian, Greek City-states, Alexander’s empire B
Rise of Buddhism and concomitant cultural transfarmation, The Maurya's
W in India g
The Romar Republic and Empire-its intellectual and cultural achievements,
_____ Downfall of Rome.
= Rise of Christianity and concomitant refigious and cultural consequences 4
References: o o
' Head. Tom, 2017. World Histery 101: From Ancient Mesopotamia and the Viking
1 Conguests to NATO and Wikileaks, an Essential Primer on World History, Adams Media,
Awvon, Massachusertsd
2 Kubba, Shamil, 1987, Mesopotamian Architecture and Town Planning. B.AR., Oxford
3 Kusljt, lan, 2002. Life in Neolithic Farming Communities. Kluwer Arcadermic Publishers,
Mew York -
a Parker Philip, 2017. World History: From the Ancient World 1o the Information Age.
_ Eyewitness Companions, Dorling-Kindersley, London
5 Thapar, Romila, 2002. Early India: From the Origins to AD1300, University of Califarnia
Press, Berkeley
b Kitto, H.0.F, 1950, The Greeks. Penguin Books Lid.
7 Jerome Carcoping, lerome, Rowell, Henry T.,1991. Daily Life in Ancient Rome: The People
and the City at the Height of the Empire. Penguin Books Lid.
8 Heckel, Waldemar 2002. The Wars of Alexander the Great: 336-323 BC: 26 {Eﬂenﬂai

Histories] Dsprey Publishing
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SARVAIANIK UNIVERSITY
¥l INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY
Faculty |  FADPAT | Programme BVA
Year i | Version 3.0
| Semester I Effective From | lune 2024
Colrse
e BVVA33105 | Course Name | Liberal Studies & Life Skills |
fﬁdﬂnimm | ExaminationScheme |
Credits | Lecture | Studio | Practical CCE SEE . Total

2 | 2 __1 e ) e 1] B 13/25 | 135 |  so |

Note: Continuous & cumpFeheHme Evaluation shall be divided into A. 20% -Attendance B. 80% -
Periodic Evaluation

1. Self-Exploration & Personality Building
2. Maintenance & Repairing

3. Team Building
1. Salf- tion & Personality Buildi

The mare you understand yourself and your motivations, the more informed and preductive
your life and career search process will be. Self-gxploration ks the first step. Start by reflecting on
your interests, values, skills, and personality traits, as well as key experiences you've enjoyed.
Research shows that people most satisfied in their careers are those who are working in jobs
that closely align with these areas. Personality is-a combination of qualities that form your
distinctive character, These influence how you see, experience, and interact with the world,
Personality development helps you develop an impressive persenality and makes you stand
apart fram the rest, Personality development also plays an essential rolein improving ona's
commiunication skills. Individuals ought to master the art of expressing their thoughts and

feelings in the most desired way,

2. Maintenance & Repairing:
Basic maintenance and repairing skills are necessary for safeguarding your general wellbeing. By

inspecting your home and automobiles regularly, cleaning, and repairing it, you will have the
assurance that you and your family are safe.

Repair of all electrical issues such as malfunctioning electric appliances and exposed wiring:
Performing regular maintenance and handling minor repairs as required will minimize the
possibility of expensive repalrs, Most appliances, objects of use need to be inspected regularly,
cleaned, and changed. Emergency plumbing services are essential for effectively dealing with
ieaks to prevent flooding and structural damage. Repairs undertaken helps in emergency
situations as well as in daily life when professional technical help is not available right away.

T ilding:
Team building activities are essential for establishing a good work culture where students enjoy
coming to work, collaborate easiby and trust each ather. Team buillding is the process of turning
a group of students from diverse backgrounds into 2 cohesive leam—a group of people

orzanized to work together to accomplish their purpase and goals,

Note: Three modules of 04/ 05 weeks each will tq-g_nﬁm'eﬂ for 1:I:r¢ral Studi'ts and Life Skills course, |
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e SARVAIANIEUNIVERSITY
INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY
Faculty _ FADPET Programme |  BVA
Year - [ Version 3.0
Semester | I Effective From june 2024
| Course Code | BVVA34106 | Course Name Communication Skills |
e Teaching Scheme ! g Examination Scheme
Credits | Lecture | Studio Progtieal | OO REE etal
2 | : - | 13/ 13/25 50

Mate: Continuows and Cu;nfehenme Evaluation shall be divided into A 20% -Attendance B. B0 -
| Periodic Evaluation

Emphasis;

The Course emphasis is on developing effective communication skiils through improved reading,
speaking and listening skills based on interactive exercises and experience based curriculum. The focus
is on understanding and applying various technigues and strategies in oral and written contexts for
improved skills, The course aims to build confidence in speaking situations, write lucidly using
appropriate vocabutary and grammar and listen for comprebension. It aims to hone both verbal and
non-verbal communication,

Course Dutcomie:

After completion of this course, the student wiil be able to:

Content:
The course focuses on effective communication skills in both verbal & non-verbal farms.,

— ——— 1

Demonstrate a better understanding of the communication process by identifying, explaining and
applying strategies as they relate to a variety of contexts | interpersonal, group, public and
professional |

Display competence in oral, written and visual communication,

Identify ways to constructively manage speaking anxiety and apply methods while presenting in
public

Describe strategies for non- verbal interpretation and expression skills.

Identify and apply strategies for listening with attention

Demonstrate the ability to write fluently while making an optimum use of correct vocabulary and
Erammar

Demonstrate improved interpersonal skills by identifying and developing a repertoire of strategies
in oral and written contexts.

Speaking Module

Modules Description - Hours
o s Significance of Communication skills B

s Communication Process - significant features involved
Fersonal Introduction

+ Retention and reproduction of texts
s Debates, Public speaking B Questioning skills
s 7 steps to effective messages & other activities |
o i |
AL = Reading process - four basic steps ] R
7 r ““; :'.'.I
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| Reading Module

i
| Listening

The art of effective reading -its types
Dwercome commen reading obstacles

e — el el

Typesof listening & good listening practices
Summary of spoken texts

Writing from oral instructions

Listening games / Activities

v
Writing Module

Paragraph Writing — Re-order paragraphs and — sequential
erdering
Creative writing — blogs/movie reviews, letters & paragraphs

Building arguments
Common grammatical mistakes, usage of grammar

W
Naon-verbal

Communicating through Pictorial representations, illustrations,
spatial arrangements of words, interpreting gestures, body
language, facial expressions

interactive exercises

References

Defhi

1 Kumar, Sanjay, Lata Pushp, 2015, Communication Skills. Dxford University Press, New

2 Suresh Kumar, E, 2002. Communication Skills and Soft skills, Pearson, New Deihi
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o SARVAJANIK UNIVERSITY o
| = __INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY 3
| Faculty FADE&T Frogranime | VA
Year L Version i
 Semester I Effective From | June 2024
Course Code | BVWA35107 | Course Name Professional Elective 1A
__Teaching Scheme Exarnination Scheme
| Credits | Lecture | Studio | Practical |  CCE SEE Total
2 | . 2 - | 13f25 13/25. | s0 |

Note : Continuous and Comprehensive Evaluation shall be divided into A. 20% -Attendance B. 80% - |
Periodic Evaluation |

1. Drigami & Kirigami

2. Typography

3. Textile, Natural dye & Printing
4, Paper making & Paper Mache

Kiri

Origami, from ori meaning & folding and kami meaning paper (kami changes to gami due to
rendaku)) Is the art of paper folding, which is often associated with Japanese culture, Origami
folders often use the Japanese word kirigami ta refer to designs which use cuts. Main motive for
proposing this elective is it engages students and enhances their skills - including improved
spatial perception and logical and sequential thinking. In.a nutshell, Origami is good for design
students as it develops —eye hand co-ardination, sequencing skills, maths reasoning, spatial skills,
memarny, but also patience and attention skills, mental concentration. Al of this combined
stimulates the brain - especially when BOTH hands are being used at the same time.

2. Typography

Typography s the art of manipulating the visual form of language to enrich and control its
| meaning. It's an essential area of skill and knowledge for graphic designers, Typography predates
| modern graphic design by around 500 years; it Is rich in rules, conventions, and esoteric

terminobogy—but it remains an exciting space for invention and expression,

in this efective, students would learn exploration of basic principles of typography. Emphasis is on |
interrelationships of letter, word, line, page and the logical evolution of the grid as a structural
device, The elective would emphasize techniques and ideas that influence meaning through the
visual design of letterforms and words, The structure of type would be explored through a series
of exercises in two- and three-dimensional media.

3. Textiles, Natural Dye & Printing

Mature i5 an unequalled colour palette, which runs through the entire visible spactrum, from the
green of the trees to the blue of the sky. In this elective course, in the first part students will learn
to dye fibres and fabrics with natural pigments. In this elective; student would ﬁaﬂ,!_'-'ﬂh dyeing

r

e R
('"**HW_E lj

= e 4 .‘t- -'\5':F

T e
L o —



e e — e

_;l:e'ins and ather natural fibres, using plant pigments fiest, then soll and clays, flowers and, finafly,
indigo. Student would taught to prepare the fibres for dyeing, separate the samples and capture
the information of each of these and other pigrments, In the second part, students would learn
various composition possibilities of coloured textiles done in the first part of this elective.

4. Paper M & c

The art of making handmade paper by one’s awn seif offers immense creative possibilities in
exploring a variety of easily accessible natural fibers from recyclable waste paper, plants, flowers,
leaves etc. This elective has been developed for students Interested and seif-motivated in
exploring the creative possiblities of understanding the art of handmade paper making in a simple
“do-it-yourself “approach encouraging learning by doing. Paper Mache on the other hand Is a
composite material consisting of paper pieces or pulp, sometimes reinforced with textiles, bound
with am adhesive, such as glue, starch, or wallpaper paste, As a craft form, it is found In many
places in India with the two distingt areas belng Kashmir and Orissa, Many things have been
created with it, In the second part, students would learn variows possibilities of usage of paper
mache, as an eco-friendly material to create different products.

Mote: The above electives are suggestive and alternative or additional electives can be offered
fram time ta time by the institute.
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o owvawkowwesTY |
- INSTITUTE OF DESIGN, PLANNING & TECHNDLOGY
Faculty _ FADPET Programme BVA . |
L Year 1 Version 30 'i
| Semester [ Effective From June 2024 |
| Course BAVVAIEI0SE Course Name Transdisciplinary Open Elective 18
 Code =
Teaching Scheme [ Examination Scheme
Credits | Lecture |  Studio i Practical CCE SEE Total
N = .= | 135 | 133 50
Note: Continuaus and Comprehensive Evaluation shall be divided into A 20% -Attendance B. BO% -
Periodic Evaluation

Content of the course here is offered as Value Added Courses (VAC), as per the guidelines of
| NEP/UGC/KCG
[ |

Suggestive List:

| A

Wearable Technology (Healthy Lifestyle)
NSS (Social Activism)

Folk Dance

Woaorking with M5 Office

Wearabie Technology :

The history of wearable technology In contemporary culture and art from the earliest forms to
present-day will enhance understanding and ability to analyze the refationship of technology to the
body, social interaction, and envirgnment. Miniaturization in sensors, open dimension of the
Wearable technology with explasive growth and exciting applications in the fields of medicine, sports,
fitness, entertainment, as well as new ways for people to interact, communicate, and experience the
envirenment around them. internet of Things (loT) works with sensors and software in wearable
technologies to provide a communications network that allows data collection and information
exchange for wearable devices. The applications of this exciting new field range from heiping manage
chronic diseases to experiencing entertainment, sports and games in a virtual- reality setting.
Enterprise Architecture for systems is being expanded and augmented to use Internet of Things
communication networks and aggregate data from wearable devices into Big Data collection and
analytics framewarks. This subject aims to present the state of the art wearable technologies and
their applications in the healthcare system, home automation, personal fitness, Fashion accessorles
likie Smart glasses, GPS enabled shoes, Activity monitoring watches etc. which will be useful to
Architecture, management, science, commerce, arts students. Students will develop concepts into
funetional wearahles through learning to integrate electronics and fiber art techniques using sensors,
microcontroflers, and basic programming. In this course it has been reviewing aspects of wearable
technologies, Including the software, architecture, UX design, communication networks, and data
aralytics

M5 (Social Activism)
This course will enable student to connect the campus and community. The student will identify the
needs and probiems of the community and involve them in Problem solving process. The student will

i -
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also develop among themselves 3 sense of social and civic responsibility and apply their knowledge in
finding practical solution to individual and Community problems.

. Folk Dance

This course provides an exploration of folk dances from varieus cultures of our Indian states, focusing
on their historical context, cultural significance, and performance technigues. Through a combination
of practical instruction, theoretical discussions, and expenential learning, students will gatn an
understanding of the diverse traditions and styles of folk dance.

Waorking with M5 Office

The course is designed to provide in-depth knowledge and hands on trabning in use of Office
Automation Tooks = Microsoft (MS)- Woard, Microsoft-Excel, M5-Powerpoint, M5-Access. Additionally,
the course covers the fundamental concepts of computer systems hargware, software and operating

systems.
Mote:

Refer Annexure for a comprehensive list of Transdisciplinary Open Electives to be offered by IDPT or
other institutes of Sarvajanik University to students of Faculty of Fine Arts, IDPT.

6
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BVA | Semester ||
B ~ SARVAJANIK UNIVERSITY
— INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY
Faculty FADPET | Programme | - BVA
Year 1 | Version 3.0
Semester . il | Effective From June 2024

Foundation Studio Il
Course Code | BVVA31201 | Course Name

— = —_——— —

Teaching Scheme ' Examination Scheme
Credits | Lecture | Studio | Practical CCE SEE Total
L = | [ - _ !-E,’?S /s | 1 EI} Ji

Emphasks:

Emphasis is on transformation from two-dimensional representation to three-dimensional forms with
development of basic skills in Interior design and visual arts. Through experiential hands-on design
exercises, this studio will focus on the development of space /compaosition in 20-and 30 forms, graphical
representation (logo/graphics etc). Observation and understanding of natural objects/ physical
moadels, transforming into three dimensional forms (creative/functienal] and its relationship to space,
narrative, aesthetics, and application of various materials with focus on twa basic methods : additive
and subtractive. Emphasis will be on various processes that will make students understand analysis,
abstraction, refinement, case studiesfreferences and program formulation/technigues through peer
learning, self-critique, group discussions and guidance,

Course Quicome;
At the end of the course the student will be able to develop a set of fundamental skills |

= Learnto implement, assess, and revise formal organizational strategies within 20 and 30D
compositions/designs.

& Learn to assess the impact that various 20 and 30 investigative methods have on intuitive and
systems of art and design thinking.

s Learn 1o develop an appreciation for 3 craftsmanship encompasses masterful technigues.

s Attention to details, timeless skifls, exguisite finishes, and artistic precision in 2D and 3D methods
of art and design exploration,

Content:
This studio will introduce the five fundamentals of art and design: space, order, tectonics, site and
use, layered and reinforced through a series of art and design process through varnious exercises,
Fundamental spatial explarations, surroundings and visual aspects will be explored in conjunction
with basic topics of scale, propartion, composition, ergonomics/relative proportion, context,
approach, threshold, sequence, flexibility, and circulation through project-based exercises in the
foundation studio,

Modules [ — Description B | Hrs |
| Theoretical inputs in third dimensional art and design Principles. 12
Advanced Art & Small hands-on exercises based on it
Design Principles
= a7
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I When given a complex form to analyse, students will be able to 13

Wisual Analysis of construct 30 objects and drawings. Hands-on exercises will be used
Form for developing understanding on intersection, layering, overlapping

of geomelric and organic forms. Students will be able to construct
| 30 models [Clay/other appropriate material) and 2D graphic
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1] Stud; ;'Hd documentation of body dimensions in various postures, 18
Introduction 1o their relation to spaces. Critical analysis of ergonomic aspects

anthropometry /| frelative proportions.

Amatomy | N
Study various natural forms and transform them into graphical 24
designs, Students will understand various elements and principles

W_ imitating nature. Students will ereate logo-designs and graphics on
Aesthetics and elements of space, taking nature as an inspiration, Minimalistic
Graphics approach will make students understand art & design principles in

it.
Students are interrogated to develop in depth sense to create art & 2d
design process that involves exploration, - seif-critigue, and
refinement, This iterative approach  allows them to create a
W continuous development of their ideas. The ideas are transformied
into drawings, plans, sections, elevations, and models/ sculptures,
a5 well as the integration of logos and graphics wherever applicable,

Approach This encourages them to consider alternative perspectives and

o approaches to art & design,

Wisual Expressions

Providing relevant context helps students to develop a deeper
enderstanding of the lay outing or compaosition, allowing them to
| execute their creative vision effectively, Students are expected to
engage with concepts, including compaosition, color theary, form,
and teture. By interrogating these elements, they can creale more
dynamic and visually compelling works. Students are encouraged 1o
integrate logos and graphics design or design related technical
drawings. This expands their skill se1 and allows them to explore
| new avenues of visual expression. This fosters creativity, crigizal
thinking, and artistic sense, |

1 Perspective Drawing Handbook By Joseph D'Amelio -
Principles of Form and Design by Wueius Wong John Wiley & Sons, New York.

'

3 Principles of Two-Dimensional Design, Wucius Wong, and Publisher: Wiley,

4 Materials and Methods of Sculpture (Dover Art Instruction)

5 Sculpting the Flgureui-n Clay: An Artistic and Technical Journey to Understanding the
Creative and Dynamic Forces in Figurative Scufpture

& Sculpture of To-day; by Kineton 1865-1938, Parkes

Ching, F. D. K. 2012. Architecture: Form, Epafe and Order, 3rd Ed, Hoboken: lohn Wiley &

Sons,
a8 Pandya, ¥., 2007, Elements of Space mal_:iFg- Bapin, Ahmedabad
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9 Paul, A. [.. 1994, The Theory af Amhitecmre—l:unce;m & themes. Van Nostrand
Reinhold. New York.
10 Peter, V. M, 1998, Elements of architecture - from form to place. Ist Ed. Routledge,
Mew York.
11 | Prak M. L, 1968. The Language of Architecture: A contribution to architectural theory.
Mouton & Co., Hague
12 Roth, L. M., 2013, Understanding Architecture: Its Experience History and Meaning, 3rd
Ed. West-view press, Philadelphia.
13 Rudoff, A, 1977 The dynamics of architectural forim. University of California Press,
Berkeley and Los Angeles,
14 Unwin, 5. 2003. Analysing Architecture. Routledge, London
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INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY

" Faculty | FADPAT Programme BVvA i
Year ' I Version 3.0
Semester il Effective June 2024
| o From I
Course Code | BVWA31202 Course Name | Early Civilization 1l
Teaching Scheme E:uu'nlmlﬂun scheme K
‘:I"l!'l:ll.t!» i.e:l:ure | Studio | Practical CCE SEE Total
[ - | 2550 | 25/50 100

Hnle l:nnlinmus and Comprehensive Evaluation shall be divided into A, 20% -Attendance B, HDH

Perigdic Evaluation
* The Content of the course includes relevant topics from Indian Knowledge System (IKS) as per the

guidelines of NEP/UGC/KCG

Emphasis;
This course introduces the importance of civilizations in history. In this course, Literature; Philosophy and

religion of early civilizations and Anclent India are elaborately discussed. The course discusses about the
characteristic features of visual art and culture practiced during the specified period, The course also
explains in detail, about materials used, Architecture; sculptures, Art panels etc. The course will help
develop understanding of visual art and Aesthetics based on experience of various forms of art.

Course Outcome:

At the end of the course the student will be able to:

«  Develop knowledge about the Life and cultures of the people during early civilizations.

s Understand and interpret the literature, Art, Architecture, and other artistic practices of the periods
taught.

« Understand the Art and philosophy of the various periods.

Content

EARLY CIVILIZATIONS N
# CArt of China: Origin of art in China: Shang, Chou and Han dynasty -from Neolithic to modern time

porcelain, ceramic and bronze wares/vessels. Significance of bronze vessels in minor arts in China,
Buddhist art in China and Tang to Yuan dynasty painting in palaces and monastery. Tacism and the
development of landscape painting in China from 5ung to Ming and Shang dynasties, Technigues of
Chinese art calligraphy, space, lingarity, perspective and other formal elements.

s Art of Japan: Chronological time line of lapan, Qrigin of painting in Japan based on early phases,
Formal elements in Japanese makimono and Kekimono types of scroll painting. Sources of Japanese
painting from Nara to Kamakura Fuziwara phase till modern times. Salient features of Japanese
painting, sculpture and architecture based on the studies of major landmark.

« Aegean Civilization - Mycenaean art and architecture, Mingan Art and architecture

¢ Greek Perbod: Archaic/classical/Heflemnistic phases in the context of art [Sculpture, vase painting,

Fresco painting and architecture).
P U
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Roman period: canonical way of iepr&iéntathn of art and architecture. Concept of p-ui:FIc ?:;av:es
in refation to art {Mosalcs murals, fresco paintings, public sculptures and architecture. )

Indian Art:

Mauryan art; Pillar capital sculptures and Yaksha, Yakshi images (in relation to Mauryan styles).
Sunga period: - Bharhut, Sanchi, Bodh Gaya, Amravati, Nagarjunakonda eic.

Development of the Buddhist Sculpture. image of Budhha, Mathura Sculpture - Kushan period,
Gandhara and Mathura Sculptures,

lconography: Vaisnavism, Salvism, Matrices, lainism, Buddhism.

Rock-cut Sculpture & Architecture {Buddhist, fain, Brahmanical) in Western and Eastern Indsa at
Bhaja, Karla, Bedsa, Nasik, Ajanta, Lidaigir etc.

Gupta age- Mathura, Sarnath, Deogarh, Udaygiri and other centres in Western, Central and Eastern
India,

Role of minor dynasties like Vakatakas, Kalachuris on art patronage at Ajanta, Ellora, Aurangabad,
logeshwari, Elephanta, and Vidarbha region paintings and sculpture,

mamaa

Module Description Hours

] Timefine chranology of dynastic rule in China. Mapping of landmarks 14
in art, architecture and sculpture, Origin and development of
figurative painting under Confucianism based on well-known masters.
The development of scroll painting in China with different narrative
style and aesthetic of landscape painting.

il Formal elements in lapanese scroll painting and pottery & ceramics. 12
Influence of Buddhism in art and relation of 2en Buddhism in Kano
schoolofart,

1] Classical Period of Eumpe Greek sculptures, iconography, use of 12

technigues and classification in art. Roman public sculpture tradition
| and mosaic art. Creation of portrait paintings in fresco traditions in
villa with canonical representation.

I Mauryan period introduction of lithic tradition in India sculpture from 10
the various sites. Sunga period Symbolism of stupa- Narrative of
latakas story Buddha's life - depiction and role of narrative in relief
| compasition regional development.

W Kushana period: Different style of schools. Gandhra art and Mathura q
art. Variation in stylistic approach, use of material and influences of
Greek and Roman art,

Wl Rock cut Buddhist, Jain and Hindu sculptures and architecture. Theary 12
of iconography, partial expressions of relief and high relief art. Fresco
painting of Ajanta, Bagha caves, Narrative of jataka stories.

P -

References: e

1 Elements of Indian Art Including Temple Architecture, lconpgraphy and lconometry
o by $.P. Gupta and Shashi Prabha Asthana

2 A History of Far Eastern Art by Sherman E. Lee (Author), Nacmi N, Richard (Editar}
3 Stur'!,r of Art t by Ernst Gombrich
4 | History of Fine Arts, India & West by Edith Tomry
5 The Art Of India Through the Ages - Stelta Kramrisch
& The Art of India. Traditions of Indian Sculpture Painting and Architecture by Stella

Kramrisch
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' INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY
Facuity FADPET Programme | BVA
Year 1 Version 3.0
Semester Il Effective From | June 2024
Course Code | BVVA32203 | Course Name | POTTERY
i Teaching Scheme Examination Scheme
Credits Lecture Studio Practical CCE SEE Total
2 . ¥ | - 13/25 13/25 50
Note: Continuous and Comprehensive Evaluation shall be divided into A. 20% -Attendance B. 80% -
Periodic Evaluation .
Emphasis |.
The course focuses on clay as a sculptural medium with emphasis on process and the development of

pottery ideas. Various technigues are taught, including siab building, modelling, and mould making for
clay. This course is designed for students focusing on ¢lay as @ medium for pottery and its various

technigues,

Course Outcome

At the end of the course the student will be able to:

Understand the practical aspects of clay, its nature, different types of clay bodies and application
technigues.

Demaonstrate considerable skills in clay mixing, wedging, modelling techniques and compositions.

# Developa working in 3 Dermensional vocabulary

e Demonstrate various Principles of art related to the pottery

Content
Learn to make both functional and decorative items and containers of many shapes and sizes.

L 3
» ‘Wheel or hand-building technigues would be taught.

s Techniques of making pottery, coil, pinch, throwing, slab etc.
= Introduction to surface decoration technigues.

Module  Description Hours
| Introduction to various t-rz::hniques of pottery and some hands on exercises 8
for the understanding varieties of clay.
" Pinch method and coil method will be introduced’ thmugh Various exercises to 8
_ | understand pottery.
n Slab method will be introduced with hands on practice 8 {
Display of works (As ceramic is a fragile material, displaying is important for -1
% understanding of pottery, its scale and proportion and intangible aspects of | B
pottery.) —
| References:

1 _J Wheel-Thrown Ceramics, Altering, Trimming, Adding, Finishing, Don Davis, 1299

i
f-ﬂ.} i‘ 42
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2 cu? Stulpture Techniques and Tips Ceramic Arts Metwork: Sculpture Pieces, Onita Kamake

i | Creative Pottery Innovative Techniques and E:q:rer imental Deﬂgns in Thrown and
_| Handbuilt Ceramics Deb Schwartzkopf

I  SARVAJANIK UNIVERSITY _ ]
. INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY
Faculty FADPET Programme BVA
~ Year 1 Version 30
 Semester o Effective From June 2024 j
Course Code | BVVA32204 | Course Name Society & Culture I

_ Teaching Scheme ~ Ewamination Scheme .

Credits | Lecture | Studio | Practical CCE SEE Total |
R 2 . 1325 13/25 50

| Note: Continuous m:t Eumprehenswe Evaluation shall be divided into A. 20% -Attendance B, 30% -
| Periodic Evaluation
[ Emphasis:

This course provides an overview of civilizations, Societies and Cultures from 1st century CE to 20th
century developments in Europe and the World,

Course Dutcome :

At the end of the course students will be able to:

* Analyse historical processes that shape individuals, societies and communities from 1st to 20th :
century CE

s To describe influence of political ideology, social structures, cultural articulations, and dummam
thought and natural environment on events and narratives from which styles, movements and |
innovations have emerged.

s To place events, built formis, important persons and historical developments in space-time

| COnTinuLm,

| *  Toanalyse the built environment as the product of culture and in relation to the special problems

of design with an urbanist perspective that stresses the cultural and political context from which

built forms arise. It considers both western and eastern traditions.

Content:

s Early Christian art, Rise and Fall of Byzantine empire, Schisms and denominations in Christianity
and conseguences thereof

s Coming of Islam and its political consequences, Contribution of Islamic caliphates to knowledge |
systems,

+ The Gupta period, the Sultanate and Mughal period in India
Age of Conflicts - Medieval period in Europe, Crusades, Inteliectual traditions

« Renaissance in Eurgpe — Contribution and advances in Philosophical thought, Art, Commerce,
sciences, Knowledge systems

# The Period of Enlightenment and progress of Scientific Thought

= Age of Revolutions — French, American War of independence

« Age of Industry, Soctal Reforms and Social Thinkers, Colonialism and Imperialism, resultant
upheavals in society.




L

= L B

!

#« The zm_h century Wars, Movements- Feminism, Environmental, Modern and Post- modern
Thought Emphasis of the course is on developing understanding of socio-cuttural interactions and

synthesis of knowledge for betterment of the human race, not solely memorizing names and
dates.
iadule Description Hours
T Early Christian art, Rise and Fall of Byzantine empire, Coming of Islam and 5
its political consequences, Contribution of Islamic caliphates to
knowledge systems
I The Gupta period, the Sultanate and Mughal period in India &
: n Age of Conflicts = Medieval period in Europe, Renaitsance In Europe ____5__1
v The Period of Enlightenment and progress of Scientific Thought, Age of 5
Revolutions
vV Age of Industry, Social Reforms and Social Thinkers, Colonialism and 3
Imperialism, resultant upheavals in society.
Wi The 20th century Werld Wars, Movements- Feminism, Environmental, &
Modern and Fost- modern Thought
References:
| Overy, Richard, 2009. Complete History of the World . Harper Collins Publishers,
London
2 Roberts, ). M, Westad Odd Arne, 2014. The Penguin Histary of the World, Bth edition,
Penguin Books Lid. B
3 Frankopan, Peter, 2016. The Sik Roads: A Mew History of the World, Bloomshury
Paperbacks
4 Greenblatt, Stephen, 2012. The Swerve: How the Warld Became Madern, W. W.
| Norton & Company
5 Diamond, Jared, 1998, Guns, Germs, and Steel: The Fates of Human Societies. Vintage
& Bartlett, Robert, The Making of the Madern World: From the Renaissance to the
Present
7 Evans, Richard, 2016. The Pursuit of Power: Eurape 1815-1914, Penguin Books Ltd
B Hobshawm, Eric, The Age of Extremes: A History of the World, 1914-1991. 19595, Abacus
Publishing House
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SARVAJANIK UNIVERSITY
INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY o
Faculty FADPET | Programme BVA
l Year I ' Version i. .
| Semester " Effective From June 2024
Course Code | BVVA33205  Course Name |  Liberal Studies & Life Skills I
Pe— --T.p_-;:hing Scheme Examination Scheme
| Credits | Lecture | Studio | Practical CCE | SEE Total
7 2 i 13/25 .13 50
Note: Continupus and Comprehensive Evaluation shall be divided into A 20% -Attendance 8. 80% -
| Reriic Sviusbon
1. Sociology
2. Psychology
3. Economics
1. Sociology .

Various aspects of our behavipur, perceptions, and belief systems are impacted by our society
Studying sociology is beneficial both for the individual and for soclety. By studying sociology students
will learn how to think critically about social issues and problems that confront our society, The
modube will introduce the social dimension of architecture as an aspirational response o cultural

and economic realities of a community.

2. Psychology
The built environment has direct and indirect effects on human psychelogy. It has an impact on gur
senses, mood, emotions, motivations, judgments, decisions, health, and participation in physical
activity and community life. Having a good built environment is impoartant because it can give better
performance, less distraction, and occupants comfort and satisfaction. With the majonity of designed
spaces being occupied by pecple, it can be assumed that a key indicator of the success of a design
depends on how the space influences the human behaviour within that space. Studying Psychology
enfiches students by understanding human behaviour much better, with all its social interaction,
language, communication, motivation, emations, and decision making. I

3. Economics

While economics may not be a mandatory subject for all stedents, it is often recommended in
educational programs. Economics provides a framework for understanding how individuals,
businesses, and societies make decisions about resource allocation, It helps to develop critical
thinking skills and provide a foundation for analyzing and solving complex problems. Economics
concepts and principles are applicable in various fields and industries. Economics can help to navigate
the economic factors and make informed decisions. In today's interconnected world, economic
issues are prevalent and can significantly impact individuals and societies. Studying economics equips
understanding ecanomic policies, global markets, financial systems, and socioeconomic trends. |
Economics helps te comprehend the concept of scarcity, which implies limited resources and
unlimited wants. It teaches how to analyze trade-offs, make efficient choices, and evaluate the costs
and benefits of different options. These skills are relevant not only in personal decision-making but
also in business strategy, public policy, and social issues.

i Mote: Three modules of 04/05 weeks each will be offered for Liberal 'Ettlﬂi!!'-?_a_l'lﬂ I_.if_px%ilii EOLIFSE, |
4G
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- SARVAJANIK UNIVERSITY
= INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY
 Faculty FADPET | Programme __BVA
Year | - Version 3.0
Semester Il Effective From |  June 2024 |

Course Code BVWARA 206 Course Mame Communication Skills & Personality
= | Development
L __ Teaching Scheme ) Examination Scheme
| Credits: -| lecture | Studlo | Practical cce SEE Total
% | 2 : - 13/25 13/25 | 50

Note: Continuous and Comprehensive Evaluation shall be divided into A. 20% -Attendance B. 80% -
Periodic Evaluation

Emphasis:

Thie course focuses on sharpening Communication Skills as an essential soft skili in the professional world
and acquiring traits of a positive Personality. This course introduces students to essentials of successful
professional communication in varied situations and contexts. The personality domain recognises the
impaortance of developing an integrated sense of persanal identity, a positive sense of self and a personal
code of ethics.

Course Outcome:

After completion of this course, the students will be able to;

= Distinguish among various levels of organisational communication and communication

# Barriers while developing an understanding of the communication prooess,

= Stimulate critical thinking by developing lucid writing skills

& |dentify reasons for perceptual errors-and overcome the same

Demanstrate improved interpersonal skills by identifying and developing a repertoire of strategies for
improved communication effectiveness and demonstrate strategies in oral And written contexts,
Demonstrate positive group communication exchanges

Apply appropriate communication skills across settings, purposes, and audiences

Set personal growth targets and meel them using projection techniques

Build positive self-esteem

Inculcate gualities of a good team member as well as function as a team leader

*  Megotiate complexities of professional and familial envirgnment through improved Interpersonal

- o w W

relationships.
Content
The course focuses on both verbal and non-verbal commignication skills and personality development
through interactive exercises and experience based learning.
~ Modules ~ Description Hours
i ® Self-Exploration- - Reflecting an interests, values; skills, and B
personality traits, as well as key experiences
Self-Exploration & ® Confidence Building & Credibility
interpersgnal # Assertiveness and Self Confidence Training- Master techniques
Relationships to overcome nervousness and speak with confidence

/’. g |
I__.1..lh-..:" i
e
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Emotional Intelligence [EQ) -Articulate emotions using the
right language

Recognition and dealing with difficult behaviour in others
Setting achievable goals in-line-with personal valees

Define and practice self-management, self-awareness, seli-
regulation, self-maotivation and empathy

Forms of Interpersonal Relationships -Bullding Trust and
Credibility '

|

Group Dynamics & Team
Bullding

Types of listening & good lstening practices - Summarize
Spoken Text / Dictation

Conversations, Dialogues, and Debates

Group Discussions - Leading & Motivating

Relate emotional intelligence to the workplace. Use the
concepts and technigues in the workplace

12

Communication Skilis

® 8 B &

Active Listening Training

InterCultural Communication & Public Speaking - The art of
persuasion, situational dialogues & role play,

Non-Verbal Training

Paraphrasing

Effective use of tone & method for speaking on the spot
Creative Writing - Technical proposals, business writings,
FEpOrLS, Mesurmes alc,

12

References:

Crethi,

| Kumar, Sanjay, Lata Pushp, 2015, Communication Skills, Oxford University Press, New

z Suresh Kumar, E, 2012, Communication Skifls and Soft skills. Pearson, New Dethi.
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'INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY

Faculty | FADPET Programme = _ BvA -
 Year I Version ] 3.0 N
Semester I ' Effective From | ~ June 2024

_ Course Code BVVA35207 J Course Name Professional Elective 2 A
Teaching Scheme Examination Scheme
Credits | Lecture Studio Practical ~ CCE SEE Total
2 - 2 - 13/25 13/25 50

Note: Continuous and Comprehensive Evaluation shall be divided into A, 20% -Attendance B, B0% - F'eml:!lt
Evaluation

1. Traditional & Contemporary Crafts
2. Wall Murals & Graffiti

| 1. Traditional & Contemporary Crafts:

The chjecthve is to impart an all-round and holistic education that will also preserve their own cultural assets,
traditions. This elective has been introduced to expose students to bearn, practice, and evaluate traditional |
and contemporary craft technigues.

As part of this elective, students will learn about traditional and contemporary crafts, and produce products |
that are both functional and decorative. Students will explore the toals and techniques used by local Gujarat ]
cubtures, especially folk arts and tribal contemporary art practices, Students will gain a greater appreciation
for craft objects and for the skill and craftsmanship required to produce a variety of crafts.

2, Wall Murals & Graffiti:

This elective is designed to gain a greater understanding of the relationship that exists between the arts and
the community. Through presentations, readings, group discussions, site visits, and hands on exercises
students will explore the many ways in which the arts impact the community as well as how the community
impacts the arts. The main objective of this elective is for students to explore and develop their ideas visually
and interrogate the impact of public art in communities, based on context and site specificity.

in termis of skills it will enable students to control scale, colour, elements of form, specific technigues. It will
help them develop proposals Into actual projecks.

Note; The above electives are suggestive and alternative or additional electives can be offered from time
to tirme by the Institute,
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— SARVAJANIK UNIVERSITY
INSTITUTE OF DESIGN, PLANMNING B TECHNOLODGY

Faculty FADP&T | Programme BVA
Year ' Version 30
_ Semester n Effective From June 2024
" Course Code | BVVA36208 | CourseName | Transdisciplinary Open Elective 28
! Tl"-ea::hin-g Scheme o Examination Scheme
Credits = Lecture = Studio | Practical CCE SEE Total
e e - | 13fas | 13/ 50

Mote: Continuous and Comprehensive Evaluation shall be divided into A. 20% -Attendance 8. 80%
-Periodic Evaluation

| * The Content of the course includes relevant topics from Indian Knowledge Systern (IKS) as per

lhe guidelines of NEPSUGC/KCG
1. ln-dim ‘l"nga Practices
2. Foundation Literature of Indlan Civilization
3. Indian Astronomy
4. Indian Polity and Economy

1. Indian Yoga Practices :

Yoga is one of the ancient subjects of Wellness. it is a methodical effort towards self-perfection
through developing one's latent potential in the physical, intellectual and spiritual levels. The
origin of yoga has been speculated to date back to pre-Vedic Indian period according to Rig
veda. Meditation will deepen the personal insight and awareness; and will exist beyond
vibratory creation. The modufe aims to introduce beginners to Tools and techniques of yoga,
sperets of visualization and to understand the qualities of thought which gowvern higher energy
transformation. This course i aimed to give exposure 1o young students about practices and

benefits of Yoga Meditation and Health.
2. Foundation Literature of Indian Civilisation:

The Vedic Corpus. The Itihasas— Ramayana and Mahabharata, and their important regional
versions. The Puranas. The role of Itihasas and Puranas in understanding the Vedas.
Foundational Texts of Indian Philosophies, including the Jaina and Bauddha, Foundational
Texts of indian Religious Sampradayas, from the Vedic period ta the Bhakti traditions of

different regions.

i. The Vedangas and Other Streams of Indian Knowledge System:

The six Vedangas — Siksha, Vyakarana, Chandas, Nirukta, lyotisha and Kalpa. Other streams
of Indian Knowledge System such as Ayurveda, Sthapatya, Matyasastra, Dharmasastra,
Arthasastra, ete, Continuity of the Corpus.The Indian way of continuing the evolution of
knowledge through commentarieés, interpretations and revisions of the foundational texts.
The karge corpus of literature on IKS Im Sanskrit and other Indian languages. Others scurces

far the study of Indian Enowledge System,

il. Indian Language Sciences:
Language Sciences and the preservation of the Vedic corpus. Varnamala of Indian languages
hased on classification of sounds on the basis of their origin and effort involved. The special

feature of the scripts of most Indian languages, that each symbol is associated with a unigue
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sountd. Word formation in Sanskrit and Indian languages. Basic purpose of the Science of |
Vyakarana as established by Panini. Important texts of Indian Language Sciences —Siksha |
or phonetics, Mirukta or etymology, Viyakarana or Grammar, Chandas or Prosoady, How the
Indian Language Sciences continued to Bourish inthe 18//19 the centuries. Navyanyaya and
Navya-vyakarana in Navadvipa, Varanasi and West and South India.

3. Indian Astronomy:

Ancient records of the observation of the motion of celestial bodies in the Vedic corpus.
Sun, Moon, Nakshatra & Graha. Astronomy as the science of determination of time, place
and direction by observing the motion of the celestial bodies. The motion of the Sun and
Moon. Motion of eguinoxes and solstices. Elements of Indian calendar systems as followed
in different regions of India. Important texts of Indian Astronomy. Basic ideas of the
planetary model of Aryabhata and its revision by Nilakantha. Large corpus of inscriptions
recording observation of eclipses, Astronomical instruments, How Indian astronomy
continued to flourish in the 18/19th centuries. Astronomical endeavours of lalsingh,
Lankaravarman, Chandrasekhara Samanta

4, indian Polity and Economy :
indian conception of well-organised Polity and flourishing Economy as expounded in the
foundational texts. The notion of Bharartavarsha as 3 Chakravarti-Kshetra and important
attributes of Chakravartin. King as the protector of Dharma. King as the strength and
support of the weak. King as the protector of Varta. King as the protector of the times.
Meaning of Varta: Krishi, Gopalana and Vanijya forming the basis of Varta and the core of
Sconomic activity in society. The importance of sharing. Grama as the centre of the polity.

Mote: Refer Annexure for a comprehensive list of Transdisciplinary Open Electives to be offered
bry IDPT or other institutes of Sarvajanik Unbversity to students of Faculty of Fine Arts, IDPT.
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Art Studios and Philosophy of Arts for all the three specializations will have specific syllabus
while the History of Visual Arts/Art Studio Minor /Professional Skill Enhancement,/Professional
Electives/ Transdisciplinary Electives for all the three Specializations will be common,
Respective subjects will be offered to the student based on the specializations.

The initials for Specific specializations will be as follows:

Palnling -7

Sculpture- 'S’

Applied Arts- ‘A’

52
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SARVAJANIK UNIVERSITY -
INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY

FHI::I'EH' FADFI:'[ Programme ~ BVA |
Year n Version 3.0
Semester i Effective From  June 2024
Course | giagizpr | U ART STUDIO MAIOR i
. Code | | Name | i
_ Teaching Scheme Eﬂ::htaanat'l.m_ﬂ Scheme —H]
| Credits | lecture |  Studio | Practical | CCE SEE Total
g | - | 8 | - | sofw00 s0/100 | 200

| Note: Continuous and Comprehensive Evaluation shall be divided into A 20% “Attendance B. 80% -
| Periodic Evaluation : i B
Art Studio Major 1l (P} Drawing & Composition

Art Studio Major 111 (S) Life Study

Art Studio Major 11l (A) Foundation Art & Graphic Design

ittt el el Sl D, AL

i | (Pl Dirawi

Emphasis

This course will focus on Object & Nature study for Understanding the fundamentals of object
drawing. Perspective study from 360 degree angle with emphasis on the process of drawing, study
and experimentation of the medium to understand importance of cbservation and representation of
objects. The course will offer technical guidance in painting such as colours and mixing and effects of
painting, application and differentiating art material for creative purpases, The course will also provide
knowledge in visualization of simple creative thoughts basically from experiences from life.
Encourages experimentation in representation and medium.

| Course Ouktcome

At the end of the course the student will be able 1o

® Draw and paint objects from unusual angles and perspiclives.

®  Use colour mediums like Pencil shading, water colours, dry pastels, charcoal and poster codours
s  Understand the technical aspects of painting and execute their ideas using different techniques.
s Demonstrate confidence in experimentation bn painting technigues.

Content
»  Study of Nature & Object and object groups in space.
» Emphasis ks given on the process of drawing, study and experimentation of the medium and
technigues accarding to their interest and what they wanted to achieve.
| ®  Exploring unconventional taols and technigues for unique representations.
Analysing historical and contemporary artists’ works focusing on object represantation.
& Incorporating perspective and proportion into object representations.

[ ]

. MODULE DESCRIPTION HOURS
I |s Understanding the fundamentals of object drawing, 32

s Importance of observation and representation of objects.

+ Object drawing emphasizing shapes, forms, and proportions
* Setting up compositions with multiple objects.

_ e S5till life setups for practicing perspective in compositions

I s Cresting depth and atmosphere through shading technigues -
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| = Exploring light and shadow on objects of different shapes and

textures.

[} ¢ Introduction to perspective drawing: one-point, two-point, and I 32

atmospheric perspective
¢ Using pencils for detaibed © drawings i perspective;

halance

¢ Creating depth and atmosphere throvgh shading technigues
®  Studying composition principles: rule of thirds, focal points, and

| hpplﬁng learned concepts to create engaging pencil compasitions

T T T T T R B Al e . Y T

i . Underﬁtam:hn;g Pencil shading, watercolour l:lr',l pastels & Poster 32

colour materials, inciuding papers, brushes, and paints

s  Still life studies using watercotour & Poster colour.

# Colour mixing and layering techniques in watercolour & poster colour

v s Mixed media approaches: combining watercolour with pencils, 37

pastels, or ink

» Incorporating collage techniques alongside watercolour

e Exploring different surfaces and teéxtures for watercolour application

= Encouraging creative use of watercolour in combination with other

mediums,
References:
1 The artist's complete guide to Drawing the Head by William L Maughan
2 | Drawing the Human Head. by Burne Hogarth
3 Water colour by Milind Mullick
a4 How to Paint Living Portraits by Roberta Carter Clark
5 The Encyclopedia of Oil Painting Techniques. by jeremy Galton
& Atmospheric Watercolours by Jean Haings
7| Artists daily uide to using photo reference
Art Studio HIA [3) Life Study
Emphasis

Course Dutcome
At the end of the course the student will be able 1o

The course will focus on the study of one of the most challenging and rewarding endeavours in
sculpture. It is essentially a study of nature with the luxury of having a live model wha may create
infinite variations to study. Exploration of the nature of three dimensional forms. Since Sculpture
provides a common denominator for the many related disciplings such as Architecture, Design,
imagery, Expression, and Function in form and structure blend-in, 3 process that is both introspective
and communicative on multiple levels. Courses of studies in Sculpture have been planned with
emphasis on the creative expression as well as refinement in a student’s development in practicat

and technical aspects both.

Understand the structure of nose, lips, ear and eves with clay in double size of actual head study

of replica.
Build up armature for clay modefling.
Understand the structure and propartions, waste mould and casting.
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Content

®  Lite study of human figures male /fermabe in clay and drawing showing anatomical structure. Study
af muscles and skeletal structure of the body in different postures, emphasizing on balance and
farm.

e  Animal Study: Quick sketches, drawing and modelling in clay. Mould making and casting.

& Head Study: Observation and Understanding of the head and skull structure in reference toits
basic form and contour lines, Its characteristic resemblance to the model,

| & Study in drawings and making in clay.

MODULE o DESCRIPTION I HOURS |

I Human anatomy drawing tutorial will be introduced. Focus will be on studying | 32

| and familiarizing the students with the basic figure and the principles of

| drawing a body with the right proportions. Further the differences between

| male and female structures {and others) would be studied. This new knowledge

will be then integrated into daily human body sketch practice by overlaying 3

quick energy sketch with the carrectly proportioned basic figure.

S——

] In this module there will be demonstrations about foundational exercise that 32
would teach the students how to tackle a complex set of sculptural forms. Such
traditional exercise, will give the students opportunity to study and anakyse
forms at a large and controlled context without pressures and compounding.
There will bie a thorough overview of essential tools and materials for sculpting
in clay which will involve learning about different types of 1ools, and the idea
| behind their use. They will alsa learn about the advantages and drawbacks of
different types of clays and general approaches for working.

][] The focus of this module would be Plaster piece moulding. Piece moulding isa 32
highly skilled and laborious process. This process is used for produting more
tham one cast from a soft or rigid original and is especially good for reproducing
existing sculpture. The number of sections depends on the complexity of the
form and on the amount of undercutting. The mould sections are carefully
keyed together and supported by a plaster case. When the mould has been
filled, it can he removed section by section from the cast and used again.

IV | The presentation of sculpture is equally important. Students will display their | 32
artworks in appropriate manner and bridge the gap between space and farm.

References:

The artists complete guide to Drawing the I:IE_'aEl.l‘Jrlf.‘:ﬂ-i'i‘iiiHm L Maughan

ol

Action Anatomy by Takashi lijima

How to Paint Living Portraits by Roberta Carter Clark

| | |

Heads, Features and Faces by George Brant Bridgman

1A Fou i ]

Emphasis
The course emphasizes practical application and experimentation In design across various mediums, |
including layout composition, doodle design, and farm simplification. Students will develop skills in
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create efféctive and viswally appealing designs. Intreduction to various aspects and technigues of

drawing. Time bound exercise. Develop an understanding of the tools used in traditional drawing.
Drawing exercises arg to acquire an accurate sense of ohsenvation, proportions, and their different
levels of light and dark tones. Students will have to study drawing from still life, human figure draped
and undraped, study of anatomy and proportion biock of mass with the aid of light and shade.

Course Qutcome
After completing the Course students will be able to:
s Apply principles of hierarchy, alignment, balance, and visual composition to create visually

appealing designs.

{»  Utilize doodle design techriques to express ideas and concepts creatively.

Simplify complex documents and create user-friendly layouts with clear hierarchies and visual

Cues,
= Students will be able to Demonstrate Design Skills To Create llustrations
Students will be able to Apply Different Rendering Technigues, Students will have knowledge
about the various types of texture and forms of the Objects, Practice Different Colour

Technigues
They will be ablé to draw any type of illustration by continuous abservation and careful study.

Content _
s Introduction to Design Principles and Composition Technigues

Doodle Design and Expressive Techniques

Form Simplification

Basic drawing and conceptual compaosition

Drawing in poster colour and mixed medium, different technigques, B&W or two cobour.

MODULE DESCRIPTION HOURS

s=raaoama

=

I | Introduction to Design Principles and Composition Techniques 24
This module introduces students to fundamental design principies and
compaosition techniques such as hierarchy, alignment, balance, and
visual compositicn, Students will explore various layout composilions
and expeniment with different approaches to create visually appealing

designs.

1 Doodle l}es:l?n and Expressive Technigues 24

Thiz miodule familiarizes students with the basics of doodle design and
its expressive nature. Students will engage in doodle warm-up
| exercises, maintain doodle journals, and explore doodle typography,
patterns, textures, and branding. They will learn to apply doodie design
techniques creatively to express ideas and concepts in their designs.

1} Form Simplification and User-Centered Design 24

In this module; students will learn about form simplification techoigues
and user-centered design principles. They will observe complex
documents, identify essential information, and design user-friendby
layouts with clear hierarchies and visual cues, Emphasis will be placed

on simphcity, functionality, and consistency in design elements to |
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| enhance user experience.

| N I ey, i

" Students will study of basic drawing with emphasis on composition & 28
conceptual exercises. Study of human anatomy; Free hand sketching of
Human body parts & postures and Head study/ Portrait. Study of
Architecture (Indoor & Outdoor] etc. Wustration and Conceptual
drawing. Colour llustration with Brush. Biack & White iliustration with
penor Ink

Basic shapes study and its pencil drawings. Study of 30 aspects with light 18
and shades, Nature drawing study with pencil shading and water colour,
Mature drawing in poster colour and mixed mediom, different
technigues, BEW or two colour.

HEfEI'-.:I'Il:Hl

Geometry nfbesuilgn:.'ﬂ.udies»in Proportion and Composition by Kimberly Elam Publisher:
Princeton Architectural Press, 2001

Sacred Geometry: Philosophy and Practice {Art and Imagination) by Robert Lawlor
'Publisher: Thames & Hudson, 1989

e —————

Graphic Design as Communication by Malcolm Barnard / Huuﬁ?d;e

Design for Communication: Conceptual Graphic Design Basics by Elizabeth Resnick /
lohn Wiley & Son

Geometry of Design: Studies in Proportion and Compasition by Kimberly Elam Publisher:
“Frinm»::nn Architectural Press, 2001
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| ' SARVAIANIK UNIVERSITY

B

__INSTITUTE OF DESIGN, PLANNING & TEmHﬂl.ﬂE'l' _
Faculty FADPET | Programme | BVA
Year " Version 3.0
Semester m EHH:IFH'E From lune :uz; R
_ Code | BVVA31302 Name | Medieval Indian and Western Art
- Teaching Scheme ' Examination Scheme
Credits lecture | Studio | Practical | CCE | SEE Total
4 4 z ] - 25/50 | 25/50 . 100

MNote: Eumlnuws and Comprehensive Evaluation shall be divided into A, 20% -Attendance B, 80% -

Periodic Evaluation
* The Content of the course includes relevant topics from Indian Knowledge System (IKS) as per the
| guidelines of NEP/UGC/KCG

Emphasis
The Course introduces the importance of the philosophy of medieval art history. Explains how certain

| canonical ways of art have formed and how shifis occur in subjects, material and In style. How the
philosophy of Early Christian, Byzantine and Gothic Art has evalved. The Medieval Indian art course
will focus an Nagara and Dravidian temple architecture and temple sculpture’s stylistic approach. The
| course will discuss about different artistic styles, mediums and basics of iconography in context with

art,

Course Dutcome
At the end of the course the student will be able to:
* Understand and analyse the characteristic features and narrative of European and Medieval

Indian Art.
Acquire knowledge of Architecture and Visual art of the various periods and their inter relations.

* Capable of iconographical analysis and planning of art works.
* Capable of writing their observations and reviews of their own art works as well works of the

other artist

Content ;
Early Christian and Byzantine Art

Historic background- Shift of capital to Byzantium, religious split, early fresco painting in catacombs,
mosaic murals, sculptures and manuscripts Architecture [Basic plans of Basilicas, Baptistery).

Romanesgue Art, Otbonian Art
*  Dark Ages-rule of Justinian till the beginning to Charlemagne’s reign.

*  Celtic Germanic Art- style, design element, animal forms
*  lreland- monastic centre ornate copies of the Bible & Caralingian Art- printed books

Gothic Art
| The age of Cathedrals- Political background spread of the architecture style-though France to other

parts of Europe, Early gothic and high gothic- Functional studies of prominent Stain glass windows and
various relief and sculptures. Sculptures, Painting and manuscripts in Classical High Gothie,

Medieval Indian art

*  Chalukyan Fmind:Aihuh,ﬂadamjtﬁgjladatal, Mahakuta and Alampur, — E’
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o Pallava dynasties: Rock cut Sculptures of Mahabalipuram, Kanchipuram-individual contributions
by kings on art patronage.
s Eliora caves: Chronology, Theme and Stylistic evalution and iconographical structure,
s |ndian temple sculptures from Parmara, Solanki, Chandelia, Kalinga to Chola, Hoysalas, Kakatiya,
MNayakan and Vijayanagara temple sculptures with regional variations and dioms.
Module Description | Hours
T | EARLY CHRISTIAN ART & BYZANTINE : How art play major role to identify 4
Chiristianity and s'y'mballsrn in early Christian & Byzantine
n Romanesque Art, Ottonian Art: Role of Church in Europe. Stone sculptures, 10
reliefs and manuscript stylizations.
il | GOTHIC ART: Shift af art practice due to Gothic architecture. Artof French | 10
stain glass, Gothic manuscript traditions and lalian Fresco tradition of 13
century & early 14™ century. |
v Pallava and Chalukyan period & rock cut temple sculptures, relief and 12 |
Ilconography of God and Goddesses |
W Dravidian style of temple architecture and sculptures. Stylistic 14
representation, use of material and representation of lconography
oW Magara style of temple architecture and sculptures, Styhstic 14
representation, use of material and representation of Iuinu'graph-,r | ]
References: . 3
i 1 Signs and_sym‘hql-s in Chiristian Art by Emiu-rge Fergusson.
[ 2 Understanding Eaﬂv Christian Art by Jensen, Robin Margaret
3 Pearson - Jans«un 5 History of Art: Western Tradition
4 Gothic Art and Thought in the Later Medieval Period. Essays in Honor of Willibatd |
sagerlinder Edited by Colum Hourihane
E 5 Elements of rndE;r'n Art: Including Temple Architecture, lconography and lconometry by
5. P. Gupta —
B Eliora, an Enigma of sculptural Styles by Prof. Deepak Kannal
7 Palava Architecture by Alexander Rea s
8 | Pallava Rock Architecture and Sculpture by Elisabeth Beck
9 | Kramrisch, Stella, 1976, The Hindu Temple. Motilal Banarassidas Publishers, New Delhi |
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SARVAJANIK UNIVERSITY

INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY

T e

Faculty FADP&T Programme | BVA
Year " Version 3.0 .
Semester 1] Effective From fune 2024 !
t"::;ﬂ BVVA32303 c";::' | ART STUDIO MINCR i
Teaching Scheme Examination Scheme
Credits | Lecture | Studio | Practical | €cE | sEE Total
g . 4 - | 2sfso | asfs0 100
HNote: Continuous and Comprehensire Evaluation shall be divided into A, 20% -Attendance B, 805 -
Perigdic Evaluation
1. Linocut

2. Pottery & Ceramics |
3. Principles of Typography

1. Linocut

Emphasis

In this course a variety of relief printmaking technigues using traditional sheets will be explored
using reduction, key block, and line methods of registration, The course is designed on the
conviction that a learner can understand its relation to time and the technology al his command

through an awareness of technigue.

Course Qutcome

At the end of the course the student will be able to:

»  Experiment with visual language and various technigues in surface printing.
» Experience and execute various types of printrmaking and explare its uses.
s Efficiently use various equipment and tools used for printmaking.

=  Handle the process of ink application on the prepared linocut block.

Content
s Learning the technique of Relief Printmaking and understanding its process and possibilities.

Practical approach to know techniques to develop a clear perception about printmaking work, .

Learn 1o carve the linoleum sheet with various carving tools,
« Handling the tools, application and control of a wide range of printmaking media.
Understanding the detailed complex possibilities exploiting the relief technigue. Project works

on compasition in colour Linocut. {
MODULE © DESCRIPTION HOURS |

I Preparation of linoleum for multi-color printing ) i6

I | Carving techniques for creating color fﬂ'f;ll i linocut | 16

mn Ink mixing and application for colour printing registration methods for 32

aligning multiple colour layers

References: o

1 Prints and Pnrﬂmakmg By Antony Griffiths o

P Haren Das: The End of Toll : Prints {1945- IBEDjBnu]: by Haren Das and Roobina Karode |

- § How ta rdgﬂtlﬁr Prints ~ Bamber Gaspoigne.
i Du:uunaqr of Printmaking Terms — Rosemary Simmans. )
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Emphasis

The nature of three dimensional forms both relief and round would be explored in this course. Clay
is the basic material and will be explored in all the possible ways In this semester. Course of study
in this semaster will introduce students to the potter's wheel, along with glazing information. They
will also be taught slab work, plaster plece mould and process of firing.

Course Dutcome

| At the end of the course the student will be able to;
s Use clay as an artistic material,

Use potter's wheel efficiently.

Understand the application glazing technique.
Create moulds,

Show understanding of firing technigue.

| Content

Theary in clay: Types of clay clay body making and study of various types of ceramics

Slab work.

Exercise on patter's Wheel- forms made on the wheel.

Slab work mural,

Glazing Theory (low Temperature).

Plaster Piece Mould.

Wheel wark Garden pot/Soup Set/Jugfluice 5a1.

Biscuit Firing: Experience of loading ceramic furnaces and firing,

Preparing Different Clay Bodies earthenware and stoneware

Slip Casting and Slab Casting from plaster mould

Tile making: various textures and decoration

MODULE DESCRIPTION } | HOURS
| | INTRODUCTION OF HAND BUILT TECHNIQUES: Clay hand building | 16

| techniques are methods that can be used to create pottery iterns using only

" @& & ® B ® ® ¥ & ®

the hands and fingers and simple tools, rather than a pottery wheel.

Il | INTRODUCTION OF COIL METHOD: Coil building, also known as cail pottery, | 16
is 3 pottery technique in which coils of clay are built up into a piece by placing
coils next to each other and joining them together. The coils may be left
visible, or finished with a wooden rib tool to a smooth surface, where the
rzmls are not recognizable,

0 | INTRODUCTION OF PINCH METHOD: Pinch pot creation invoives ta king a ball 16
of clay and pinching it into the desired shape, The process ef pinching results
in a pat with a distinctive h:mk that can be quite atlfacllve S |

iV | INTRODUCTION OF SLAB METHOD Siab building Is @ technique where the | 16
clay is rolled out flat, cut into pieces, and then then shaping them into a form,
Slab-bullt pieces are attached together by scoring and then applying a coat
of slip along the edges to be adjoined and after firing, the glazing process will
carry on and after glazing again firing will take place and display of pats will

| follow.
References:
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1 | Lgn_h:i. E@[ﬁ_l_] Modelling and Sculpting the Human Figure, Dover Publication
F [ Uldis Zarins, Sandis Kondrats(2014) Anatomy for Sculptors, Understanding the Human
Figure, Anatomy Mext,

3. Principles of Typography

Emphasis
This course is designed 10 provide students with a comprehensive understanding of typography,

covering basic principles, terminology, and practical skills essential for effective communication
through written text, Participants will delve into the nuances of typography, including the distinction
between font and typeface, and develop the ability to select appropriate fonts for various design

contexts.

Course Qutcome:
Al the end of the course the student will be able to
+ Understand the foundational principles of typography, incleding letterform anatomy, typeface
classification, and typographic hierarchy, enabling effective communication through written
text,
= Differentiate between font and typeface with precision, grasping the nuances of these terms
and their significance in typographic design,
* Develop the ability to sefect appropriate fonts for diverse design contexts, considering factors.
such as audience, message, medium, and brand identity to create visually appealing and

cemmunicatively effective designs.

Content:

=  [mtroduction to Typography

#  Basic Typography Principles

#  Typography in Design

»  Understanding Font vs, Typeface
* Selecting Fonts

MODULE DESCRIPTION HOURS

i | Anatomy of Letterforms: 16

Exploration of the basic components of letterforms, incleding strokes,
counters, serifs; dscenders, and descenders,
Practical exercises to familiarize students with identifying and |
understanding the anatomy of various letterforms,
[ Select Typeface & find font: 16
Ciear explanation of the difference between font and typeface, elucidating

their roles in typographic design.
| Comparative analysis of examples to illustrate the distinction between font

Discussion on the various factors that influence font selection, Including
readability, legibility, tone, and brand personality.

Analysis of case studies highlighting how font selection can impact the
effectiveness of design communication.

s ctimtn ot o e 7

1Y) Pairing Fonts for Complementary Designs:
Techniques for effectively pairing fonts to create visually appealing and

harmaonious typographic composiions, -
PR LT S L r__ l_-|_\I| :.
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T Guided exercises where students experiment with font pairing strategies to
achieve desired design culcomes.

E—

i Eraphnt Design as Communication by M Malcuh'n ‘Barnard / H-uutte:bge

Design for Communication: Conceptual Graphic Design Basics by Elizabeth Resnick /
John Wiley & Sons

| Force: Dynamic Life Drawing for Animators, Second Edition - Paperback (2006) by Mike
Kattess

Ways of Seeing, John Berger, Penguin

‘About Looking, lohn Berger, Vintage, ISBN-10: (5679736557, ISBN-13: 978-0673736554

Serts-e of Sight, John Berger, Vintage, I5BN- -10: GE79T37227, I5BN-13: BTE-BE-?B?E?L'!E

The Animation Book: aCmnptetc Guide m Anunaled Fﬂmmah;h:mg —~From Flip-Books to

mamrE o e T

The lllusion of Life: msn-w .i.nimatlnn Ollie .rc-hnﬂnn anid Franlu Thormas, Publisher:
Dasney F_-:th:lns, ISBN-10; ﬂ?ﬂﬁﬂﬁﬂ?ﬂ?

| Gray's Anamm'p Descriptive and Surgu:a! Drawings by H V Carter, Publisher: Parragon

| 1995 ASIN: BOO18DNFT!
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SARVAJANIK UNIVERSITY

INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY

CTTR N Y i ey Y .|

Faculty |  FADP&T Programme BVA
. Year M _Version 30 .,
Semester Il Effective From June 2024 .

Course | Course Philosophy of Arts |

Code e Marme Indian Aesthetics If Theory Of Graphic Design |
Teaching Scheme Examination Scheme ]
Credits | Lecture Studio | Practical  CCE SEE | Total

2 2 - - | a2 | 13/25 50

Note: Continuaus and Comprehensive Evaruaﬁanihall be divided into &, 20% -Attendance B, B0% -
Periodic Evaluation

Philosophy of Arts | (P) Indian Aesthetics |
Philosophy of Arts | (S) Indian Aesthetics |
Philosophy of Arts | (A) Theory of Graphic Design |

Phi I Indian |

Emphasis: Understand the aesthetic concepts-and its analysis through Indian painting and sculptures
and learn various aspects and interpretations of Indian arts.

Course Qutcome;

At the end of the course the student will be able to

& Understand Indian aesthetics as an individual branch,

s Understand interrelationship of all arts and Basic principles of Visual arts through which students

will be able to interpret art works.

Content

e Introduction to Aesthetics and its scope

#»  Brief introduction to the basic principles of Indian philosaphy as retated to the arts.
= Natayashastra of Bharat Muni, Inter relationship and their refevance to arts

+  Shadanga relevance to Vishnudharmottara Purana

Module | Description Hours
| [ Introduction 1o Aesthetics 4
[ introduction to the basic principles of indian philosophy 10
i Introduction (o Natayashastra 10
1 Introduction to Shadangas g
References:
1 A Modern Introduction to Indian Aesthetic Theory by 5. 5. BARLINGAY |
2 Art Beauty and Creativity Hndran and Western Aesthetics) by SHYAMALA GUPTA
3 A Rasa Reader: Classical Indian Aesthetics by SHELDON POLLOCK
4 MNature of Indian Aesthetics (With Special Reference to Silpa) by BALRAM SRIVASTAVA
Philosophy of Arts | (A)] Theory of Graphic Design |
Emphasis
B4




Bachelor ol Visuat Arts, IDPT, SCET-Sarvapandh Unhersity, Surat- india

o

Understanding the Eaning of .:ur}mmunicatinn and relating with historical background. Hlst::rical_ty'
understanding various symbolisms and visual language and its interpretation in the context of Applied

l Ast.

Course Outcome
At the end of the course the student will be able t1o:
» Students will understand how many different ways visual languages are interpreted in various
contexts in applied art.
» Study how its interpretation keeps changing as historical evaluation of Visual language evalves.

Content

What |5 communication? s evolution. Its rightful place in society. Verbal and nonverbal
communication. Audio and Visual communication. The communication "formula® the purpose of
communication as an adjunct to the study of Applied Art. A historical and chronological survey of the
evolution of following media of visual communication till present day,

Gestures and sign languages, Mudra

+  Cave paintings
»  Dbjects Artefacts iconography.
e Signsand symbols,
*  Script evolution -
Module m:ﬂpthn Hours
I | Gestures and sign languages, Mudra: describe them in graphical context and 4
understand role of its symbolism
[ Pictures cave paintings & Objects Antefacts iconography 10
n Signs and symbaols — 10
v E&_Ipl evolution 8
References: - =
1 | A History of Visual Communication by Josef Miller-Brockmann
[ 2 Graphic Design: A Concise History, Second Edition (World of Art] by Richard Hollis
3 Designing Type Paperback — lllustrated by Karen Cheng ]
4 The Story of Graphic Design: From the Invention of Writing to the Birth of Digital Design
by Patrick Cramsie -
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SARVAIANIK UNIVERSITY
INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY

Faculty FADFE::IT.— Programme BVA
Year i Veersion o0
Semester | i | Effective From June 2024 il
Course | oivazasps | CoUrse Liberal Studies & Life Skills 1il
 Code | Name
" _Teaching Scheme ' Examination Scheme
Credits | Lecture Studio | Practical | CCE SEE Total
2 i 2 - - 13/25 13/2s | 50

' Mote: Continuous and Comprehensive Evaluation shall be divided inta A, 20% -Attendance B, 80% -

Periodic Evaluation
* The Content of the course includes relevant topics from Indian Knowledge System (IKS) as per the

Laremeyes

' 1. Indian Performing Art

2. Indian Textile
3. Indian metallurgy

1. Indian Performing Arts:

Indian Health Sciences: Vedic foundations of Ayurveda, Ayurveda i concerned both with
maintenance of good health and treatment of diseases. Basic concepts of Ayurveda, The three
Gunas and Three Doshas, Pancha-mahabhuta and Sapta-dhatu. The impertance of Agni [digestion).
Six Rasas and their refation to Doshas, Ayurvedic view of the cause of diseases, Guidelines for
Incorporating Indian Knowledge in Higher Education Curricula 12 Dinacharya or daily regimen for '
the maintenance of good health. Ritucharya or seasonal regimen. Important Texts of Ayurveda.
Selected extracts from Astangahrdaya (selections from S0trasthana) and Susruta-Samhita (sections
on plastic surgery, cataract surgery and anal fistula). The large pharmacopeia of Ayurveda, Charaka
and Sushruta on the gqualities of a Vaidya. The whole world is a teacher of the good Vaidya, |
Charaka's description of a hospital, Hospitals in ancient and medieval india, How Ayurveda '
continued to flourish till 18/19th centuries. Surgical practices, inoculation. Current revival of

Ayurveda and Yoga.

Z. Indian Textiles:

India as the ancient home of cotton and silk fabrics. Weaving formed the most significant part of
Indian economy after agriculture. Varieties of textiles and dyes developed in different regions of
India. India as a leading exporter of textiles in the world in the 17/18/19th centuries.

3. Indian Metallurgy:

Vedic references to metals and metal working. Mining and manufacture in India of Zinc, Iron,
Copper, Gold, etc., from anclent times. Indian texts which refer to metallurgy. Important spacimens
of metal werkmanship preserved/found in different parts of India. The significance and wide
prevalence of ironsmith and other metal workers in the pre-modern ara. European observers on
the high quality and quantity of Indian iron and steel in the 18/19th centuries.

Mote: Three modules of 04/05 weeks each will be offered for Liberal Studies and Life Skills course.

— g o
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SARVAJANIK UNIVERSITY
S INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY
~ Faculty FADPET Programme | =
Year - " Version 3.0
: L. Effective From_ June 2024
| Code | i | Name l Photography -
e - Tﬂﬁln;kﬁm Examination Scheme - )
Credits Lecture Studio | Practical CCE S e
: : 2 | - | s 13/25 50

Note: Continugus and Comprehensive Evaluation shall be divided inte A, 20% -Attendance B. BO% -
Pericdic Evaluation
Photography
Emphasis

The course intends to develop student’s observational skills and describe visual qualities that
characterize the photographic image; solve visual art problems; communicate ideas visually; develop
proficiency in handling tools related to the photographic print; interpret the meanings of artistic works
in photography; identify historical influences on photography; and investigate the role of the
photographer in the community. Overall the students will improve their picture taking skills by taking
photographs and techniques required to understand and operate the camera.

Course Qutcome

At the end of the course the student will be able to:

= Differentiate belween camera B phone photography

» Understand the hasics of camera

» Understand the light arrangement

s Understand background & compaosition for object/ product photography

Content:

s Introduction of the basics of camera, 150, aperture ard the difference between camera & phone
protography.

s The skill of correct fighting & choice of backdrops to enhance the knowledge of composition

» Exercise to choose one object) product, and click beautiful shots by incorporating the discussed
tighting and compaositional skills.

» Different parts of SLR Camera- basic modes in SLR camera will be taught,

Module Description R Hours
' T intraduction of the basics of camera, 150, aperture and the difference 2]
between camera & phone photography.
i introduction to c-:rr:;:r, lighting B choice of backdraps 8
I Inlmdmtmnﬂﬂl;ailcs of 5LR Camera B
I Basic knowledge of different Image capturing formats g
References
1 | The Advanced Photography Guide; The Ultimate Step-by-5tep Manual for Getting the
Most from Your Digital Camera by DK |
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Understanding Color in Photography: Using Color, Composition, and Exposure to Create
Vivid Photos by Bryan Peterson

National Geegraphic: The Photographs by Leah Bendavid-Val

Think Like A Street Photographer by Derren Brown, Matt Stuart
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SARVAJANIK UNIVERSITY

INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY

Faculty | FADP&T  Programme | BVA B
Year L Version 30
Semester 1] | Effective From o June 2024 il
Course | pivazssor | COUrSe Professional Elective 24
~ Code - Name =
Teaching Scheme . - Examination Scheme )
_Sreiity | Lectur Studio | Practical | CCE SEE | Total
- R 2 = 13/25 | 13/25 50

Nate: Continuous and Comprehensive Ewﬁua-'-tiﬁﬁ shall be divided into A, 20% -Attendance B. 80% -
Periodic Evaluation

 1:

|z

Mote: The above electives are suggestive and alternative or additional electives can be offered from
| time rl._g_!l_l_l;& by thie institute

1. Assemblage Art
2. Paper Sculpture

Assemblage Art: Assemblage art is an elective that invites students to explore the innovative
fusion of found objects and materials inte compelling compositions. Through inventive
arrangements and juxtapositions, students delve Inta themes of identity, memory,-and societal
commentary. They learn to select, manipulate, and assemble diverse elements, such as wood,
metal, and discarded items, to evoke emotion and narrative. Assemblage art encourages
experimentation and challenges conventional notions of beauty, fostering creativity and
expression through the assemblage of ordinary objects into extracrdinary artworks.

Paper sculpture: Paper sculpture is an elective that explores the transformative potential of paper
as a medium far creating three-dimensional artworks. Students bearn various technigues such as
folding, cutting, and shaping to manipulate paper into intricate and expressive forms. Through
experimentation with different textures, weights, and colors of paper, they develop skills In
composition and spatial design. Paper sculpture encourages imaginative thinking and tactile
engagement, allowing students ta push the boundaries of traditional two-dimensional art into
dynamic, sculptural expressions,
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 SARVAJANIK UNIVERSITY
INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY

ST . wFL LN LENLT |

Faculty FADPET Programme | BVA
 Year 1 Version | 3.0 '
Semester U Effective From | June 2024
Course Course
|
| BVVAZE308 Name _ Transdisciplinary Open Elective 3B
Teaching Scheme ) | Examination Scheme _|
| Credits Lecture. Studio | Practical CCE | SEE Total
i 2 2 | - 13/25 . I =4

Mate: Continuows and Eurﬁﬁéﬁénme Evaluation shall be divided into A. 205 -Attendance B, BO% -
Periodic Evaluation

* The Content of the oourse includes relevant topics from Indian Knowledge System (IKS) as per the
‘guidelines of NE PIUGC/KCG o
1. Indian Architecture and Town Planning
2. Indian Health Sclences

3. Indian Agriculture
4. The Outreach of Indian Knowledge System

1.  Indian Architecture and Town Planning:
The importance of Sthapatya-veda. The ancient cities of the Indus Saraswati region. Town planning

and drainage systems. Examples of the significance of architecture and materials in Ramayana and
Mahabharata. Public opulence and private austerity in Indian architecture. Why there are many more |
of Temples than Palaces. important texts of Architecture and Scuipture. The prevalence of high Indian |
architecture in almost all parts of india except the Ganga plains. Examples of high Indian architecture
from ancient and medieval periods from different parts of India. The building of laipur in the 18th
century. How temple art and architecture continues to flourish in modern India.

2 Indian Health Sciences;

vedic foundations of Ayurveda: Ayurveda is concerned both with maintenance of good health and |
treatment of diseases, Basic concepts of Ayurveda. The three Gunas and Three Doshas, Pancha-
mahabhuta and Sapta-dhatu. The importance of Agni (digestion). Six Rasas and their relation to
Doshas. Ayurvedic view of the cause of diseases. Guidelines for Incorporating Indian Knowledge in
Higher Education Curricula 12 Dinacharya or daily regimen for the maintenance of good health.
Ritucharya or seasonal regimen. Important Texts of Ayurveda, Selected extracts from Astangahrdaya
{selections from Sdtrasthdna) and Sudruta-Samhitad (sections on plastic surgery, cataract surgery and
anal fistula). The large pharmacopeia of Ayurveda. Charaka and Sushruta on the qualities of a Vaidya.
The whole world is a teacher of the good Vaidya. Charaka's description of a hospital, Hospitals in
ancient and medieval India. How Ayurveda continued to flourish till 18/19th centuries. Surgical
practices, inoculation. Current revival of Ayurveda and Yoga.

3. Indian Agriculture:

The significance of agriculture and irigation as emphasised in the Ramayana, Mahabharata and other
texts. Mention of Indian agriculture by the Greek historians and later travellers. Significance of
agriculture and irrigation for the kings of Indian tradition. Major water-bodies of the ancient times.
| The Ery system of south India. Excellence of Indian agricultural technalogies as observed by more |

| recent European observers. Productivity af Indian agﬂc::lture in medieval Thanjavur and Eighteenth- i
......... L1 A i e o
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century ilﬁﬁihﬂﬂ.fﬁéﬂgﬁimtm, elc. Indian attitude towards agriculture, based on Walker and later
reports.

. The Outreach of Indian Knowledge System:

The outreach of Indian Knowledge System beyond Indian boundaries forms the ancient timnes.
Outreach to East, Southeast, Central and Southeast Asia of Indian phonetic script, decimal value place
system-based arithmetic, algebra, astronomy and calendar, medical pharmacopeia, architeciure,
miethads of making iron and steel, cotton texties, etc. The transmission of Indian lingwistics,
knowledge of plants, iron and steel metallurgy, textiles and dyeing, shipbuilding etc., to Europe in
17/18/19th centuries, Current global cutreach of Ayurveda, Yoga and Indian Fine Arts,

Mote:
Refer Annexure for a comprelensive st of Transdisciplinary Open Electives 1o be offered by
I_I:?Iffl_'_?_r_g_tl_'!g[ﬁ];y_l_gt_ﬁ;_ Piiam]anik Ur_:iversltl,' t_n:_:_ﬂudenl‘.s of Faculty of H_ne Arts, IDPT,
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BVA Il SEM IV

SAWMAHIH UNIVERSITY

INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY

~ Faculty FADP&T Programme BVA
Year 1] = Version 3.0 L
Semester v Effective From | june 2024
Course | Course
“od BVVAI1401 Riing | Art Studio Major IV
Tea;hlwn‘i';kﬂ;n;t =3 ] Examination Scheme
Credits ccinw: |  iiidio Practical | CCE SEE Total
B | - t 8 - S0/100 50/100 | 200

Periodic Evaiuatmn —

Mote: Continuous and Cumprehenshre Evatualmn shall be divided into A, 20% -Attendance B, 80% -

Art Studio Majnr w {P] Drawing & Compasition
Art Studio Major IV (5) Composition
Art Studio Maigr IV (A) Foundation Art & Graphic Design

T T A

Art ] v [P ; sitian

| Emphasis

The students will study the human figures. There will be focus on the aesthetics of Human body both
static and dynamic form. The syllabus aims to provide a structured approach to studying human anatomy
while integrating these learning into full-colour compositions with a figurative approach, emphasizing
the connection between human figures and thelr natural environment. This studio will also focus on
portraiture studies focusing on facial features, expressions, and emotions. Course will allow students to
apply both Drawing and Painting techniques as explorations to render their works.

Course Qutcome

At the end of the course the student will be able to

s Exetute the dyramic qualities of the Human body and learn how to reflect this in their drawing and
painting

= Understand the aesthetics of Human body both static and dynamic form encompassing various
principles of arl.

s Portraiture studies focusing on facial features, expressions, and emotions,

o Understand different aspects of creative engagement like Visusl thinking visual narratives, Visual

language
» Learn by practicing different painting techniques and use different mediums effectively

Content

#  Study of human figures through Perspective along with focus on portraiture,

*  Practice the quality of line through drawing the human figure in both static and dynamic poses.
= Creative drawing

+ Introduction to a vanety of drawing medias

s Compositional analysis

= Exercises in the use of color and tonal-textural values exploration.




Bachelor of Visual Arts, 1DPT, SCET-Sarvajanik Unsearsity, Sueat- india

MODULE DESCRIPTION _ | Hours |
s Anatomy of the skull praportions and bone structure =
[ s Facial features: eyes, nose, mouth, and ears a2
s Muscles and tissue: understanding facial expressions
» Sketching and shading exercises focusing on head anatamy i
— . Pmp;:'rﬁ;;r'zs and skeletal structure of the human hﬂﬂ’l‘
n s Muscular and anatomical studies tor various body parts: iz
« Emphasis on body movement, posture, and gesture
«  Sketching sessions featuring live models or references for full-body
studies ) )
Elements of composition: balance, contrast, focal pcrlnt:s_
m Incorporating human figures into landscapes or natural settings E ¥
s Exploring colour theory in compositions with human subjects
o »  Sketching and preliminary studies for full-color compositions
. nb;-.en-auuml studies of na:ural eloments: trees, plants, landscapes
w & Incorporating human figures within natural settings 12
e LUnderstanding the interaction between figures and nature
s  Experimentation with different sketching techniques and mediums
« Students create a final artwork featuring a full-color figurative
composition within a natural or environmental setting
angrms o
1 Action Anaty_nvh-.rﬁiashl lijima
| Dymamic Figure DravﬁnLhE Burne Hogarth LI
3 Figure Drawing by Dale Nichols
4 Drawing: Figures in Actﬂ::n by Andrew Loomis
5 How to Draw the Human Figure: Famous A.nlsts School, Step-by- Sﬂrp Method by Cortina
Famous Schools Staff o
6 il Famtmg Terhnmuﬁ and Materials By Harold Spee:l =
7 Painting Technigues & Faux FII'IIEI‘II!'E By Marina N_rl..-en
B Acrylic Painting Technigues by Stephen Quiller |
q qrE!'_lliﬂ Watercokor Technigues: For Contemparary Painting By Frederick Wong
10 The Science of F"alntlngs editied by W, Stanhe? Jr. Taft, James W, Mayer, P.1. Kuniholm
| Emphni!

The course will focus on understanding of basic design principles with an emphasis on three-dimensional
Sculpiure, and the ahility to apply these principles to a specific aesthetic intent. This includes functional
knowledge of the traditions, conceptual models, and evolution of the discipline. The development of
solutions to aesthetic and sculptural prablems will continue throughout the degree program.

Course Dutcome
At the end of the course the student will be able to:
» Demonstrate advam:ed ahllltfes In drawing 5uFﬂ+';ient to support work in sculpture.
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Content

¢ Show knowledge and skills in the use of basic tools, techniques, and processes to work from
concept 1o finished prodoct.

+ Achieve mastery in one o mone sculptural media,

¢ Understand functional knowledge of the history and theory of sculpture.

= The preparation of sculpture using the broadest possible range of technigues and concepts. Paper
Sculpture using basic geametrical shapes, understanding the play of colour and light on the object

in relation bo space.

Observation and understanding of natural abjects, transforming into three dimensional forms, making
in clay, with focus on abservation, shape, modelling, and relative proportion, Relief compositions,
based on architectural form using basic elements of relief and creating virtual space.

MODULE

DESCRIPTION

HOURS

INTRODUCTION OF BASIC FUNDAMENTALS FOR SCULPTURE COMPOSITION:
All stulpture is made of a material substance that has mass and exists in
three-dimensional space, The mass of sculpture s thus the solid, material,
space-occupying bulk that is contained within its surfaces, Space enters into
the design of sculpture in three main ways: the material components of the
sculpture extend into or move throwgh space; they may enclose or enfold
space, thus creating hollows and voids within the sculpture; and they may
relate one to another across space. Volume, surface, light and shade, and
colour are supparting élements of sculpture,

32

INTRODUCTION OF MEDIUMS BASED ON THEIR SUBJECTS: In this module
student will focus towards Materials, those are what things are made from.
A sculptural method in which form is created by building up maternals, This
method encompasses many contemporary materials and technigues, such as
the assemblage of objects from wood, metal, plastics, adhesives, fasteners,
et

¥

—

INTRODUCTION OF NARRATION IN THE SCULPTURE: There are 50 many ways
to express any sculpture, but Sculpture 15 not a fixed term that applies to a

permanently circumscribed category of objects or sets of activities. In this
module the students will learn through examples from history as to how (o

write narration apt for their art work.

e —

w

| VISUIAL ANALYSE FOR DISPLAY:The focus of this mndule is to teach students

the art of displaying their sculptures while exploring various materials
available.

32

_Heferenc:i

Action Anatomy by Takashi 1mma _

Dynamic Figure Drawing by Burne HDﬂ-ill"th

nEe——rome—_jime

Figure Ew.mng by Dale Nichafs

[Irawmg Flgures in Action by Andrew Loomis

S

How to Draw the Human Figure: Famowus Artists School, Step-by-Step Method h'f Cortina

Famows Schools Staff
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Art Studio IVA (A) Foundation Art & Graphic Deslgn
Emphasis

This subject aims at imparting basic knowledge of design and its principles and elements. Application of
Design forms (geometrical and abstract), tones, textures. Colowr, repetition and Rhythem. Understand
and explore various applications of Design. Knowledge to develop the skill to Basic Logo Concept
Development, Basic poster, Editorial Design Project. Enhances the knowledge of analyse; synthesize and
utilize design processes and strategy. Imparting knowledge to deliver & solve communication problems
creatively, Imparting knowledge to apply design principles in the ideation, development, and production
of visual messages through poster and logo. The abjective of this course is to learn how to Construct an
iMlustration wsing principles and elements of design, create an artwork using different rendering
technigues, Modify an artwork according to the market need. Enhances Compositional Skill with
understanding the values of drawing. The focus is placed on developing drawing and design skills through
image making with an emphasis on construction of form, light and shadow, space interpretation, texture
and observation. Drawing exercises are to acquire an accurate sense of observation, proportions, and
their different levels of light and dark tones. Understanding Concepts of Stylized illustration, Outdoor
Study and Figurative lllustration, Learning various media and techniques of making lustration Is
converting drawings into llustrations with special reference to their utilization in advertising and further
reproduction through various printing processes.

Course Dutcome
After completing this course students will be able to:
= Demonstrate 3 foundational understanding of design principles and elements,
»  Apply design forms, tones, textures, color, repetition, and rhythm in various design
applications.,
Develop basic concepts for logos, posters, and editorial design projects.
Analyze, synthesize, and utilize design processes and strategies effectively.
Solve communication problems creatively through design solutions.
Apply design principles in the ideation, development, and production of visual messages.
Dremonstrate Design Skills To Create Hlustrations
Apply Different Rendering Techniques
Develop Sense of perspective and Composition in context of figures and surroundings
#  [llustrate an artwork vsing various technigues

Content
» Introduction to Design Principles and Elements
»  Exploring the essentials of logo design.
#  Introduction to poster design principles
« Understanding the principles of editorial design.
¢ Stylized llustration, Pencil drawing, colour rendering
»  Rapid Sketches. Detailed Line Drawing with pencil

| —

MODULE DESCRIPTION | Houms
Foundations of Design '

I This module provides an introduction o the principles and elements of 20
design, including forms, tones, textures, color, repetition, and rhythm.

Students will kearn how these élements contribute to effective visual
communication and explore their applications in various design contexts.

Logo Design Basics
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' In this module, students will delve into the essentials of logo design, focusing | 20

on simplicity, versatility, and memarability, Practical exercises and design

This module introduces students to the principies of poster design,
emphasizing visual hierarchy, typography, and layout composition,
Through hands-on projects, students will explore different styles and
technigues to create impactful posters for different purposes,

Paster D 20

Poster Design Principles

This module introduces students to the principles of poster design,
emphasizing visual hierarchy, typography, and layout composition.

Through hands-on projects; students will explore different styles and
technigques to create impactful posters for different purposes.

Stylized ustration 74
Students will learn 1o make Typographic lllustrations, Draw and paint with
transparent or opaque colour on a theme (from memory & MNature].
Products pencil drawing, colour rendering and different technigques. Stylized

liustration, Outdoor Study and Figurative illustration.

v

Human Anatomy with different lllustrative Technigues 24
Understanding of Human Anastormy and Structure with human torso.
Understanding of Proportions and Volume. Learn how to make Rapid
Sketches. Detailed Line Drawing with pencil. Understanding Cancept of
ustration and different ilustrative Techniques. Copying of Great Masters. |

Graphic Design as Communication by Malcolm Barnard / Routledge

Design for Communication: Conceptual Graphic Design Basics by Elizabeth Resnick [/ John
Wiley & Sans

Force: Dynamic Life Drawing for Animators, Second Edition - Paperback (2006) by Mike
MMattesi

Wavys of Seeing, lohn H-El"gqr,;e_-nguin

About Looking, John Berger, \ﬁﬂtage, I3BN-10: 0679736557, ISBN-13: 978-0679736554

Sense of Sight, John Berger, Vintage, ISBN-10: 0679737227, I5BN-13: 978-0679737223 -

The Animaticn Book: A Complete Guide ta Animated Filmmaking--From Flip-Books to
Sound Cartoons to 3DAnimation, Three Rivers Press; ISBN-10: 0517886022

The: Ifusien of Life: Disney Animation, Ollie Johnston and Frank Thomas, Publisher: Disney
Editions; I5BN-10: 0786860707

Gray's Anatomy - Descriptive and Surgical. Drawings by H"; Carter, Publisher; Parra_g—n;
1995

76
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) SARVAIANIK UNIVERSITY
__lNWIFiDEEQﬂ_,_PLAHMHEETECI-IH'DI.GG'I’ R o _'
Faculty FADP&T ] Prn_g_ran_‘rm:_[ ~ BVA
Year L lI L Version _LI . mELll u
_ Semester W Effective From | June 2024
| Coursa Course .
i
I':n-ﬁu | EWAEI:IIIIZII PR nl'tn!llenarsmmflitr.‘l Surrealism |
Teaching Scheme i - Examination Scheme =
Credits | Lecture studio | Practical CCE SEE Total
& | 4 == - | 25/50 25/50 1 100

“ﬁlme: Continuous and tﬂmngiienme Ewa!uatinﬁ_s%all be divided into A. 20% -Attendance B. B0 -
Perlodic Evaluation

A —

Emphasis
This Course Introduces At of the Renaissance period in Western Art history. History of Mannerism,
Barogue and Rococo art will be discussed along with different stytes of Painting, Artists and their
contributions in the respective art periods. Neo-Classism plays an impaortant role to French revelution
and become revivalist movement,  This course introduces the political background of Realism and
artists of this period. It Introduces concepts of Romanticism philasophy and literature. Impressionism
a5 the ideological premise, and the avant-garde Movement, Post impressionism is introduced along
with neo-impressionism and different approaches to post impressionism, Influences of post
impressionism on Cubism, Fauvism and Surrealism and Non-objective art movement,

Course Outcome
At the end of the course the student will be able to
s Understand the artistic evolution of Renaissance period.
o Critically analyse Artists’ art waorks.
s Write on specific artists, Artworks and their importance in timeline.
s [Define different movements of the 19th century
s Explain the rationale behind the different movements and the socio-political backgrounds as
well as artist's response through their work of arnt
Interpret the concepts and ideas achieved by the artists of this time through their work
Analyse and critique the art works and the individual approach by the artist.

Content

| European Art

« RENAISSANCE ART: Early Renajssance- Beginning of Renaissance. Reasons for political, sacial and
sconomic classical ideas. Difference in the pictorial approach between Gothic painting and
Renaissance. Rise of humanist philosaphy. Introduction te Christian lconography. Concepts and
ideals of High Renaissance. Mannerism- The shift of concepts and ideals from High Renaissance to
Mannerism, Mannerist concept of art, beauty and its relationship ta renaissance

= Barogue and Rococo art- Colonialism and the economic repercussions. Colonialism and the spread
of art. Barogue concept of grandeur,

« Neoclassicism - Political background of the period. French Revolution, Age of Terror, Napoleonic
Wars. Concepts of Neo Classicism. Neo Classicism and nationalism,

« Realism- Ideological position of Realism. Bohemianism, Realism in allied fields, Class awareness in
Realism and Courbet. Millet, Corot, Rousseau and Barbizon school,

N | 77
:"\'-h:l'\. . :l1 |



Bachedor of Visual &rts, 1IDPT, SCET -Sarvasanil Uinkwversity, Surat- indsa

-Ruman'ﬂdsm- Eun:epl nf Ftumanllr.ﬁm Humantlc :rhvlusuphv Hﬂrnantu;ism in literature, Music '
and Architeciure, Neo Gothic fradition, Concept of Sublime, Goya and Spanish Romanticism,
Turmer, Constable and Fuseli and variant approach of English Romankicism

Delacroix, Gericault and French Romanticism. Casper David Freidriech and German romanticism,

» Impressionism- Impressionism as the ideological premise. Impressionism a3 the avant- garde
movement. Impressionism and the techniques of painting. Impressionist exhibitions.

Manet, Monet, Degas, Rengir, Marry Cassatt, Berthe morssot,

# Post Impressionism- Neo impressionism, Chromo Luminarism, Pointillism, Cloisonné’s, Synthesis,
Different approaches to post impressionism and its influence on 20th century art.

Van Gogh, Gaugin, Lautrec, Seurat and Cezanne.

= Cublsm: Influence of post-impression on Cublsm. Pablo Picasso, George Brague, Fernand Leger,
Juan Gris- Analytic cubism and Synthetic Cubism.

« Fauvism: Artists al Academia Carrere: Henri hMatisse, Albert Marguet, Charles Camoin, Henri
Manguin, jean Puy.

« Surrgalism: Manifesto,  Psychic automatism,  Prominent artists- Salvador Dali, Rene Magritte,
Joan Miro, Max Ernst, Man Ray Andre Masson Yves Tanguy, Giorgio de Chirico.

#» NON-OBJECTIVE ART moment from Wassily Kandinsky Russian painter

MODULE DESCRIPTION HOURS

I REMAISSANCE ART: Understanding role of classical civilization and idealistic 12
representation of form, space. Naturalistic representation invisual art practice in
Itaky and its in mﬂuence incross Europe.

s s e

s TR S

m MAHHEFHSM AHT Originated as a reaction to the harmonious classicism and the 4
" idealized naturalism art. Characteristic and stylistic representation,

i BARDQUE AND ROCOCO ART: Barogue is about grandeur, sensuous richness, 4
drama, dynamism, moverment, tension, emotional exuberance, and a tendency to
blur distinctions between the various arts, Rococo was used in the decorative
o _”_a_rtﬂs_"-rﬂﬂ@_r_q‘eﬂglgﬂnﬂ;n@ architecture, and scuHature

I NEDCLASSICISM ART: Neoclassicism always refers to the art produced later but | 12
inspired by antiquity. Classicizing artists tend to prefer somewhat more specific
guafities, which include line over colour, straight lines over curves.

Realism & Romanticism: Concept of revolution and impact of art will discuss,
Influence of Academic art practice and different artist ideology will réepresents.

W Impressionism- Post impressionism;  Avant-garde moments will discuss, Colour | 12
pakate with the idea of independent studio practice of artist and freedom of

expression in each individual artist’s style,

Vi Cubism, Fauvism, Surrealism & Non Objective ant: 20 century art practices will 20
be discussed, How these isms play a key role 1o define modern art.

References

Woaorld History of Art l:n,' Hugh Honour, John Fleming

Pearson - Jansan’s Hlstnw -u:! Art; Western Tradition

The History of the Renaissance world — by Susan wise Bauver

| e | R e

Thie Lives of the Most Excellent Painters, Scufptors, and Architects by Giorgio Vasari
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5 Michelangelo and the Pope's Ceiling by Ross King

B | Artin Renaissance faly: 1350-1500 (Oxford History of Art) by Evelyn Weich

7 World of Art Series Italian Renaissance Sculpture Paperback — !Er Roberta Olson

8 Art of the 20th Century by Karl Ruhrberg, Klaus Honnef, Manfred Schreckenburger,

Christiane Fricke

3 The 20th Century Art Book Hardcover by Editors of Phaidon Press (Author)
10 | panorama of Warld Art Art of the Twentieth Century by Albert Schug

11 | Artof the 20th Century by Karl Ruhrberg, Klaus Honnef, Manfred Schneckenburger,

| Christiane Fricke

5
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SARVAJANIK UNIVERSITY
INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY ]

Faculty FADPET | Programme BVA
| Year | n | Version N S
semester I Effective Fn:lm June 2024

|
Course | o vaszaps | CoUrse | ART STUDIO MINOR IV
Code |  Name
Teaching Scheme Examination Scheme
Credits | lecture | Studio |Practical |  C€CE |  SEE | Total
1 x [ & 2 25/50 25/50 J[ 100

Mote: Cn-ntmuuus and Cnmprehensl-w Evaluation shall be divided into A, 20% -Attendance B 30%
-Periodic Evaluation

1. Woodcut
2. Pottery & Ceramics Il
3. Graphical Representation with Typography -

1. Woodcut

Emphasis
A variety of relief printmaking technigues using traditional wood blocks are explored using

reduction, key block, and line methods of registration. The objective of teaching Relief Technigues |
in colour is to acquaint the students with the major technigue of Printmaking. The course s
desligned with the conviction that the learners can understand its relation 0 time and technology

through an awareness of the techinigue:

Course Qutcome

AL the end of the course the student will be able to

s Understand the concept of Printmaking,.

Make prints, taking ideas from objects in nature and their surrgundings.

Learn different types of printing technigues using colours and their usage in everyday life.
Understand the quality of prints, inks, papers, and their behaviour when they are applied on

different surfaces.

+  Understand print as a medivm of artistic expression,

Content

¢ Linderstanding the technigue of Multl —colour/ Plate process in Woodcut

» Learning the technique of line method of registration. Introducing overlapping of the elements
with 3 to 4 colours using single plate as well as the use of multi-plate.

Creating tonal variation in the matrix

Experience and control about types of Printmaking and its uses.

Equipment and tools used for printmaking.

Handling the process of ink application on prepared block using different colours |
MODULE | DESCRIPTION HOURS

.- & ¥ %

I Preparation uf wuundv:ul Blocks for multi-colour printing 13

e | s SR ETTEEPEESE S S A RS PP SRS

[} Carving techmques. for r_ﬂaatmg colour layers in woodcut :
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1] Inik rrvixing amd appﬁnﬁli_nn for colour printing and registration methods | 32
| for aligning multiple colour layers HE
| References — o —
! Haren Das: The End of Toil : Prints {1945.-1990)Book by Haren Das and Roobina
Rarode
2 Prints Now: Directions and I:Ieﬁnimns EJ.- Gill Saunders ond Rosie Miles

The Print in the westem World: An Introductory History - Lrnda Hults Prints and

) Visual Communication - By William lvins, Jr.

a4 A Century of American Printmaking. Madison - 8y Jomes Wtrous
5 Prints and Printmaking — By Antony Griffiths

2. Pottery & Ceramics I

Emphasis

The nature of three dimensional bisque firing would be explored in this course. The practice of
prefiring ware without glaze to make it impervious to water, resistant to damage during handling
and absorbent for glazing. Clay is the basic material and will be explored in all the possible ways in
this semester. Course of study in this semester wili introduce students to the potter’s wheel, along
with glazing information. They will also be taught slab work, plaster piece mould and process of
firing,

Course Dutcome

At the end of the course the student will be able to:
= Toachieve the bisque firing process using a kiln
s ‘What is the best temperature for bisque firing clay
» Loada kiln for bisque firing

Use clay as an artistic material,

¢ Use potter's wheel efficiently

» Understand the application glazing technigue

& Create moulds

s Show understanding of firing technigue.
Content

# Siab work

e Ewercise on potter's Wheel

+  Slab work mural

» Glazing Theory | low Temperature |

Plaster Piete Mould

Biscuit Firing: Experience of loading ceramic furnaces and firing.

s Preparing Different Clay Bodies earthenware & stoneware

s Slip Casting and 5lab Casting from plaster mould

»  Tile making: various textures and decoration

» Theoryin clay: Types of clay .clay body making and study of various types ﬂfﬂEﬁlmI{E

MODULE DESCRIPTION | HOURS
| A-dvan:e_'li'ind huift techniguas 16
I Advance coil method ) 16
I Introduction to Advance pinch method o 16
_ v Advance slab method _ 16
. References N - ) o e e
/C Y I 81
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1 [ Lanteri, £, {2012) Modelling and Sculpting the Human Figure, Dover Publication
2 Uldis Zarins, Sandis Kondrats{2014} Anatomy for Sculptors, Understanding the

Human Figure, Anatomy Next.

3. i entation with T

Emphasis

This Typography course delves deep into the art of emphasizing key elements within diesign
cempositions. Through hands-on exercises, lectures, and critiques, students will explare various
technigues and principles related to the composition of typography, font arrangement; foni
selection, and poster design, By the end of the course, students will have developed a sophisticated
understanding of how to effectively use typography to create emphasis and enhance visual
communication in their designs.

Course Dutcome
At the end of the course the student will be able to:

= Demonstrate a sophisticated understanding of how to create emphasis within typographic
COMMpasitions,

* Apply advanced technigues for font arrangement and font selection to enhance emphasis
and visual communication.

= Develop proficiency in integrating typography effectively into poster designs to create
impactful visual narratives,

= Critically evaluate typographic compositions and provide constructive feedback to peers.

*  Produce polished design projects that showcase mastery of emphasis principles in

typography.

Content
« Composition of Typography
Font Arrangement Technigues

» Typography hierarchy
|_* Font Use Typography Poster Design

 MODULE DESCRIPTION HOURS
[ Visual Storytelfing Through Typography Poster 20
Using typography to evoke emotions and convey narratives in poster
design

Exploring the role of imagery and typography integration in visual
storytelling experimenting with typography styles, textures, and effects tn
enhance visual appeal and message delivery
i Understanding ﬁﬁyaphit Hierarchy and Arrangement R
Establishing hierarchical order within typographic compasitions using font
size, weight, and style. Techniques for organizing and structuring
typographic elements to guide viewer attention Utilizing whitespace and |
layout principles to enhance typographic composition readability and
impact,
I Advanced Typography Composition Technigues 24
| Experimenting with advanced typography composition techniques such as
grids, asymmetry, and modular layouls Incorporating typographic
ornaments, ligatures, and special characters for added visual interest
[ | Applying composition principles to create cﬂ-l‘lnfi_tvf and visually compelling l
— -'.1--.;.'. 832
|

STeE 8
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typographic designs for posters, manifestos, and other communication
| materials.
References - -
1 The Elements of Typographic Style by Robert Bringhurst g
i Thinking with type: A Critical Guide for Designers, Writers, Editors, & Students by
Ellen Lupton '
3 Letters of Credit: A View of Type Design by by Walter Tracy
4 Anatamy of a Typeface by Alexander Lawson
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SARVAJANIE UNIVERSITY
i INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY
Faculty FADP&T Programme | _ BVA
Year ] Version ] 3.0
 Semester w Effective From Jume 2024
Philosophy of Arts 11
Course | pywasaagq | Course India Aesthetics 11/
Code Name Theory of Graphic Design il
Teaching Scheme Examination Scheme
Credits Lecture Studio | Practical | CCE | SEE Total
2 2 I 13/25 | 13/25 50

Note: Continuous and Comprehensive Evaluation shall be divided into A. 20% -Attendance B. 80% -
Periodic Evaluation

Philosophy of Arts Il [P) Indian Aesthetics Il
Philosophy of Arts Il (5) Indian Aesthetics Il
Philosophy of Arts || (A) Theory of Graphic Design 1l

Philosophy of Arts Il {P/S) Indian Aesthetics |

Emphasis: It introduces Indian philosophy and its concepts in the context of Indian arts. Students will
be able to learn about aesthetic thearies in context to Visual arts.

Course Qutcome

At the end of the course the student will be able to

®  Understand the aesthetics and its importance in Visual arts.
s {nterpret the various principles of Indian Philosophy.

Content

N M AESTHETICS

# Theory of Bhava and Rasa
¢ Theory of Dhavani
L ]
L ]

Theary of Alambkara
Theary of Riti -
Modules Description | Hours
| Theory of Bhava & Rasa: Depiction of multiple Bhavas and its theory. 20
Relatsonship of Rasa and description of Nine Rasa.
Il | Theory of Dhwani: It relationship with Rasa and alamkara 6
1] Theory of Alamkara & Riti: Discription of Alamkarand Ritl through i (]
| interretationship of arts.
References B
1 | AModern Introduction to Indian Aesthetic Theory by 5. 5. BARLINGAY
2 Art Beauty and Creativity {Indian and Western Aesthetics) by SHYAMALA GUPTA
P **1' \
ﬂ 1] e
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| Philosophy of Arts Il hic Design Il

Emphasis:

Theory of Graphic Design course includes knowledge aboul various types of print processes and
technology focused on the future direction of its diverse practices, This course will touch upon basics
of graphic design, advertising, corporate branding, publishing of the 19th and 20th century.

Course Dutcome:

Al the end of the course the student will be able to

¢ Understand history and evolution of media with various mediums explored in depth,

s Understand various processes and its aesthetics with certain principles of advertising,
newspaper and other print media,

| Content
« Symbols
»  About Symbol

& Symbolism in India

» Dutdoor poster albums till neon and electronic moving colour type display messages signs.

= Basic Principles of Design: 1. Principles of Layout (2} Theory of Typography (3] Aftitudes &
Attributes of G.0D.

s« Methods of reproduction: Principles and development of relief, offset, screen, Photogravure
Printing processes,

= Newspaper: Brief History, Types of Newspapers, Newspaper as an advertising media. Use of
Mewspapers as a means of Visual communication

= Magazine: Brief History, 19th and 20th century magazines. Magazines as an advertising media.
Use of Magazine as a means of Visual communication.

' Module Description | Hours

I Sy'mb;.lts theory-and pnm:uple of symbaols maiun.g T
I Principle of design: [:le:.u-i'hmg relationship of logo and t-,lpugraph-.r. role of 10
|!'gl'-|}1.lt & its meaning, Evolution of design and 'u.rar{nus methods.

B

1} | Print medm Newspaper, type of columns, irzes and different way af creating B
| advertising with drawing or images

ekl e kiilented

w Print media: Magazine type of columns, sizes and different way of creating &
advertising with drawing or images. Nature of magazines and subject or issue of

| magazines. - |
Hulﬂrenr.ﬂ o
l. _ _1 Graphic Design Theory; Readings fjg@_ﬁhe Field by Helen Armstrong
I 2 Graphic Design Theory (Graphic Design in Cantext) by Meredith Davis
- 3 Meggs' History of Graphic Design by Philip B. Meggs {Authar], Alston W. Fun.rls [Author) |
4 A History P_E_HLEL_@_F t;:qrnmum:ahun by losef Muller-Brockmann
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[ _SARVAJANIK UNIVERSITY
A INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY
Faculty FADP&T ' Programme BVA
I Vear L Version 30 _—
Semester v Effective From | June 2024 |
Course Course
od BVVATIA05 [ Liberal Studies & Life Skills v
THED!I‘_I*_EEI!E_I‘I__‘E E:amhal:lunkher;w
Credits Lecture Studio | Practical Cce SEE Total
——5 2 - - 13/2 | 13/25 | 50 |

Mote: Continuous and EumpréFu_zr_:s_irve Evaluation shall be divided into A. 20% -Attendance B. 80% -
Periodic Evaluation

* The Content of the course includes relevant topics from Indian Knowledge System (IKS) as per
the guidelines of NEP/UGC/KCG

1,
.
3.

Indian Constitution
Indian Judiciary
Fundamental Rights & RTI

Indian Constitution :
This module would introduce students to the Constitution of India. It begins by providing a brief

everview of the history of the making of Indian Constitution. It would discuss the preamble and
the basic structures of the Constitution, The fundamental rights, duties and the directive
principles of state policy will be discussed thoroughly, followed by a discussion of the legislature. |
Some of the important sections of the Constitution that have influenced the history of India
since independence will also be taken up for study. These include emergency powers and special
pravisians, There will also be a study of the important amendments to the Constitution like the
42nd and d4th amendments and other amendments like those related to the right to

information, education, Panchayati raj and so on,

Indian Judiciary :
The module is designed to give an outline of the Judicial System in India. It covers various aspects

of Suprerme Court, High Courts, Constitutional Law, Civil Justice System, Criminal Justice Systerm,
Special Courts and Tribunals, It helps the student to learn the sgnificance of legal ald in the path
to achieve justice. Further, the course focuses on fundamental needs related to civil rights and

processes associated with police, law and justice,

Fundamental rights and RTI :

This module is designated to cover two important aspects;

|. Fundamental Rights: this sub-module would give an outline of the protection of
tundamental rights. It i3 represented by international and national conventions,
instruments, documents, case law, etc used to protect human rights at International,
regional and national levels. It has become the minimum standard of protection in most

countries,

This sub-module on fundamental rights will examine such rights through their protection by
international human rights iaw and its procedures. It will include a detailed consideration of
global, regional, and national mechanisms for the protection of fundamental rights: It looks |
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........

at the substantive and procedural aspects as well as selected topics. The course is designed
to provide an overview to international human rights laws, mechamsms, and practices

RTI: Transparency and Access to Information, is pivotal to the functioning of a democracy. |
In the Information Age, access to data, reports, documents, etc are sine qua non of every
Individual. This course seeks to provide a comprehensive leaming on the Right to
Information, dealing with its multiple facets from a constitutional perspective to be a
Statutory right, and thereby its evolution as an executory right through administrative and
judicial process.

Hote: Three modules of 0405 weeks each will be offered for life skill course.

a7
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SARVAIANIK UNIVERSITY
INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY

Faculty FADP&T Programme | BVA ]
1= Year [} | Version 3.0 |
| Semester | v Effective From June 2024

Course Course

enda BVVAIII06 i Advanced Photography
i

L i Teaching Scheme =~~~ | Examination Scheme

Credits Lecture Studio Practical CCE T SEE Total

2 - 2 . 13215 | 13/25 | 50

Nate: Continuous and Comprehensive Evaluation shall be divided intc A. 20% -Attendance B. BO% -
Periodic Evaluation -

' Emphasis

‘e Exercise of advance flat-lay product photography.

The course will provide an advance knowledge regarding the camera techniques along with a live demao
for capturing the perfect frame through view finder. Different parts of SLR Camera-Creative mode in
SLR camera, advanced features of SLR camera will be covered in this semester. Depth of Field, Shatlow
depth of field, large depth of field, depth of focus - circles of confusion will be taught along with
understanding of framing, cropping and basic editing. Students will be explained the ways of arranging
props to make the frame look aesthetically appealing.

Course Cutcome:
Al the end of the course the student will be able to

Display advanced camera knowledge.

Efficient framing & cropping skills,

Good understanding of arrangement of props.

Efficiently do portrait photography [ Street phatography [ Flat-lay photography.,
Display Basic editing skifls

Content:
Different parts of S5LR Camera-Creative mode in 5LR camera, advanced features of 5LR camera- |

Focusing, Aperiure-shutter speed-slow and fast shulter speeds, applications of slow and fast shutter
speeds, 150, when to use 150 Function, &ngle of view- Different types of lenses -normal lens, wide
angle lens, fisheye lens, prime lens, telephoto lens. Depth of Field, Shallow depth of feld, large
depth of field, depth of focus - circles of cenfusion will be taught

®  Framing and cropping of images,
e Ways of arranging props to make the frame look aesthetically appealing will be taught,

Since editing is one of the main part of photography; they will taught to edit photos, both in phone
and computer, based on which they submitted the final edited photao,

Madule Description Hours
| Creative mode in SLR camera, advanced features of SLR camera | ‘10
I Ways of arranging props - 10
i Framing and cropping of images [
BB
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| | introduction to editing the photas ‘ . 6
References '
1 The Advanced Photography Guide: The Ultimate Step-by-5tep Manual for Getting the
Most fram Your Digital Camera by DK
Z The Street Photographer's Manual by David Gibson
3 Mational Geographic: The Photographs by Leah Bendavid-Val
4

Think Like & Street Photographer by Derren Brown, Matt Stuart
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Faculty FADP&T | Programme | BVA
__Year " Version 38
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Course | gvvasseoy | Course Professional Elective 4A

Code | Mamae I
Teaching Scheme ~ Examination Scheme
Credits | lecture | Studio | Practical | CCE SEE Total
2 - | 2 . 13/25 13/25 50

[

Mote: Continuous and Cﬁmprehem-i{ré Evatuation shall be divided inte A 20% -Altendance B. 0% -
Periodic Evaluation .

Unranned Aerial Vehicle (UAV) Training

Puppet Making:
Puppetry is a form of theatre or performance that involves the manipulation of puppets -

Imanimate objects, often resembling some type of human or animal figures that are animated
or manipulated by & human cailed a puppeteer. Such a performance is also known a5 a puppet
production, Marionettes are sometimes referred to as “puppets” , but the term “marionettes”
Is more precise, distinguishing them from other forms of puppetry, such as finger, glove, rod,
and shadow puppetry.
Types of puppets:-

*  Marionettes - also known as String puppets, controlied by strings.

=  Finger puppets or body puppets - controlled by fingers.

#  Hand or glove puppets - manipulated by hands

s Ventriloquist foam Puppets - mouth and human arm puppets, the puppeteer's hand

becomes that of the puppet.
|

Clay Animation:
In this elective students will use a hands-on approach to animation. This course will teach you

the end-to-end steps for creating stop motion animation, from writing a script, to building
characters and sets, to adding audio and lip syneing sound, and filming and editing, This course
is a hands-on course, which one can follow step-by-step to create one's own clay animation

short film.

Wood Assemblage Art:
In this elective the student will be introduced to various types of wood and its characteristics,

Various methods of carving. Techniques of joining wood .The students will get to explare
different kinds and characteristics of wood and varicus methods of sculpting wood {carving,
burning, texture, pofishing etc.) Introduction to wooden joints and methods of assembling
wood pieces, tools and techniques- use and handling of wood carving tools (wood carving tools

round, Bat and power tools etg, |

g
oy
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4. 3D Printing:

The 3D Printing course provides a comprehensive exploration of additive manufacturing
technologies, processes, and applications. Through hands-on instruction and theorstical study,
students learn about various 3D printing techniques. The course covers topics such as CAD
modelling, material selection, and post-processing techniques. Students engage in practical
projects to conceptualize, design, and fabricate 3D-printed prototypes and products. By
fostering creativity, problem-solving, and technical skilis, the course prepares studenis to
leverage 3D printing technology across diverse industries, from product design and engineering
to healthcare and architecture.

5. Unmanned Aerial Vehicle (UAV) Training:

The Unmanned Aerial Vehicle (UAV) Training course offers comprehensive instruction in the
operation, maintenance, and application of drones. Through hands-on training and theoretical
study, students learn about UAY design, flight dynamics, regulations, and safety protocols,
Emphasizing practical skills development, the course covers topics such as flight planning, aerial
photography, data coflection, and post-processing technigues. Students engage in simulated
flight exercises and real-world missions to acquire proficiency in piloting drones for various
applications, including aerial mapping, surveillance, agriculture, and cinematography. By
fostering technical expertise and adherence to industry standards, the course prepares
students For careers in UAV aperations and remote sensing technologies.

Mote: The above electives are suggestive and alternative or additional electives can be offered
from time 1o time by the institute.

| "3t 3 81
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SARVAJANIK UNIVERSITY ]
INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY
Faculty FADPET | Programme | _ BVA
| Year " Version - 3.0
| Semester v Effective From June 2024
Course | oyvassaps | CoUrse Transdisciplinary Open Elective 48-
|__Code | Name |
Teaching Scheme | Examination Scheme
Credits | Lecture Studio | Practical cce | SEE Total
2 | - 7 |- 13/25 | 13f23s. | 50

Mote: Continuous and Comprehensive Evajuation shall bé divided into A, 20% -Attendance B. 80% -
Periodic Evaluation

* The Content of the course here is offered as Value Added Courses [VAC) as per the guidelines of
MEP/UGC/ECG

2
3
g
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1.

. Sports & Fitness

Sports EFitness
Sustainable Developmental Goals

Languages
Enviranmental Conservation

The Sports and Fitness course i5 designed to promote physical health, well-being, and active lifestyles
among students, Through a combination of theoretical knowledge and practical application, students |
will explore various aspects of sports science, exercise physiology, nutrition, and injury prevention
Emphasizing the importance of regular physical activity, the course will cover a range of topics
including aerobic and anaercbic exercise, strength training, flexibility, and cardiovascular health.

Students will engage in hands-on activities, fitness assessments, and personalized workout plans 10 '
develop a comprehensive understanding of fitness principles and strategies for maintaining a healthy

lifestyle.

Sustainable Development Goals

The Sustainable Development Goals course provides a comprehensive overview of the United
Hations' 17 Sustainable Development Goals [SDGs), addressing global challenges such as poverty,
inequality, climate change, and environmenial degradation. Through interdisciplinary study,
students examine the interconnections between social, economic, and environmental dimensions
of sustainable development. Emphasizing critical thinking and practical problem-solving, the course
explores strategies for achieving the 5DGs at local, national, and international levels, Through case
studies, group discussions, and project work, students develop the knowledge and skifls necessary
to contribute to sustainable development efforts and create positive change in their communities

and beyond.

Languages

The Mative / Foreign Language course offers a comprehensive study of linguistic diversity, Through |
a combination of theoretical exploration and practical application, students delve iq_ﬁg_g_i'_ygg_e_l_igg_,J

g2
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grammar, vocabulary, and cultural nuances of languages. Emphasizing proficiency development in
speaking, listening, reading, and writing, the course employs interactive activities, language labs,
and cultural immersion experiences. Students engage in language exchanges, literature analysls,
and linguistic research to deepen their understanding of diverse linguistic contexts. By fostering
linguistic proficiency and cultural appreciation, the course prepares students o effectively
communicate and engage in multicultural settings, both domestically and internationally,

4. Enwironmental Conservation

The Environmental Conservation course provides a comprehensive examination of ecological
principles, conservation strategies, and sustainable practices. Through interdisciplinary study,
students explore topics such as biodiversity conservation, ecosystem management, climate change
mitigation, and natural resource preservation. Emphasizing hands-on learning and fieldwork, the
course incorporates practical skills in habitat restoration, wildiite monitoring, and environmental
policy analysis. Students engage with current environmental challenges and collaborate on
solutions through case studies, projects, and discussions, By fastering a deep understanding of
environmental issues and promoting stewardship ethics, the course equips students to contribute
to the conservation and restoration of natural ecosystems for future generations.

Note:

Refer Annexure for a comprehensive list of Transdisciplinary Open Electives to be offered by IDPT
or other institutes of Sarvajanik University to students of Faculty of Fine Arts, IDPT.

93
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| Art Studio Major V (P) Drawing & Composition
Art Studio Major V (5) Life Study
Art Studio Major V (A) Foundation Art & Graphic Design

Art Studio Major V [P) Drawing & Composition

Emphasis
The course allows the students to study the anatomy of the human body and its articulation,

Course allows students to draw and paint more than one figure and 1o compose them suitably
in the given space. Students will also be exposed to the Indian miniature and fresco paintings |
apart from their own photographic images 1o study the figurative styles and expressions of the |
themes. The course alko allows the students to explore composition skills by further
experimentations and means of research in the subject/ thematic concerns and the choices of

the mediums

Course Qutcome

At the end of the course the student will be able to:

Demonstrake their practical skills in drawing and painting.

Display expertise in the application of colours suitable to the figure studies
Adopt and experiment with the painting styles from different sources
Interpret their own ideas and individualistic methods of painting figure
Explain the subject or theme of their painting

¢« Demonstrate their skifls in composition using various material

# Expriess their ideas successfully by emploving suitable technigues

® & &% @ @

Content :

| Advanced Painting Technigues:
« Ol Painting: Further exploration of oil painting techniques, including glazing, impasto, and

layering
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Acrylics and Watercolours: Advanced applications, experimentation, and manipuiatiaﬁ 1
techniques

e =

Semiotics and Visual Language: Understanding symbols, signs, and their impact in visual
commmunication.

Artistic Expression and Conceptual Frameworks: Exploring personal themes, narrative
development, and artistic intentions,

Critical Studies; Anabysing and critiquing artworks from different eras and cultures.

Studio Practice

Theme-based Projects: Encouraging students 1o develop a series of artworks exploring a
chosen concept or theme,

Critigue Sessions: Regular critigue sessions to discuss and analyse student work and provide
constructive feedback.

Workshops and Demonstrations: Guést lectures, workshops, and demaonstrations by practicing
artists to expand students’ knowledge.

 MODULE DESCRIPTION HOURS
I = Introduction to life drawing sessions with live models 40
*  Gesture drawing exercises to capture movement and pose
» Exploring various drawing materials and technigues for life studies

Incarporating life models into compositional sketches
Understanding the interaction between figures and surroundings

] Emphasis on detail, accuracy, and expression in life drawing 40
Longer poses allowing for detailed anatomical studies

Linderstanding foreshortening, perspective, and complex poses
Experimentation with different mediums [charcoal, graphite, ink, etc.} for

life studies

1| « Elements of composition a0
Experiments with different material and explore possibilities

» Anafysis of compositions in artworks from various artists

» Sketching and ideation sessions to develop compositional concepts

s Exploration of narrative and storytelling through compaosed artworks

| Critiques and discussions on compositions developed by students i |

's Exploration of narrative and storytelling through composed artworks 40

s Students experiment with various approaches 1o incorporate life studies
into compositions using different material
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'« Guidance on refining compositions, figure placements, and visual |
storytelling
« Peer critigues and discussions on individual profect |
H'Hrm“ - - — =L S PSS = e
1 Figure Drawing for Dummies by Kensuke Okabayashi
2| Complete Life Drawing Course by Diana Canstance
3 Figures and Faces by Hugh Laidman
4 Art of Drawing People by Debra Kauffman Yaun, Will
5 Materials, methods & symbolism in the pichhwai painting tradition of Rajasthan by
Desmond Lazaro B ]

Thinking Straight an Modern Art - Henry Rankin Poore

TEEE. e

]

7

8 Oil & Acrylic by Walter Foster Creative Team
g Mastering Oil Painting by Walter Foster Creative Team
10 Creative Thinking For Dummies By David Cox

=

Art Studio Major V (5] Life Study

Emphasis
The course will focus on understanding the human figuré, animal and bird study its dynamics and

exploring the study of the same in 30 material. This will help understand the nature of human,
animal and bird. A thorough knowledge of the variows body parts with a deep understanding of the
movements of muscles and skeletal system and a major focus on study of the head. The students
will afso get fo explore clay as a medium and learn the process of making moulds and hollow casts,

Course Qutcome
At the end of the course the student will be abile 1a:

» Thoroughly understand the basic anatomy of human, bird and animal.
Create framework for human body structure

Understand the details and movements of various body parts
Understand the head study in detail

Do life study of both male and fermnakes

Make model in clay

Understand how to make moulds and holiow casts.

Content
+  Head Study, emphasis on character of live model, quick sketches, detailed drawings, making of

clay model, making mould and hollow cast in plaster of Paris.
# Study of male/female with focus on muscle and skebeton structure, posture, balance and
proportion of the model, Marking in clay and Piece Mould,

MODULE | DESCRIPTION HOURS

i i

[ Students will study structure of portrait. Detail drawings of portrait with &0
understanding of scale and proportions. Stedy anatomy of portraits with
detail drawing and understanding of characteristics,

] In this module students will make small maguette and transfer 2D drawings 50
in to 30 magquettes. They understand mediun as well as proportions of head
| study and create there sculpture in appropriate scale,
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Il Intraduction to cast moulding. Students will produce the repraduction of | 60
| ll'!_e:'r_r_ry_g_a_d_s_t_udf from clay to rnuiliplf rne!dig_r'r_;s;_ !
__wﬂﬁ- i = |
_1___ Etﬂ""ﬂ" Drawing for Dummies by l:ensuke l:llcal:la'grasm . B
2 Complete Life Drawing Course by Dmna !:nnsrance ———————
3 Drawmg_;urﬁ Ray smith -
| & Figures and Faces by Hugh Laidman B ]
g Art of Drawing People h\r Debra Kauffman Yaun, Will
Art Studic v n 2 .
Emphasis

This course emphasizes understanding the various aspects of advertising design, problem analysis,
and applying appropriate artistic solutions to enhance lifestyle. It introduces posters as a
communication medium, explores elements of poster design, and examines the diverse influences
of posters in various advertising media. Additionally, it covers designing advertising campaigns
digitally, including teaser advertisements, print ads, and magazine advertisements, while also
! providing insights into the technical processes of newspaper design and printing using reverse
| design thinking. Introduction to various aspects and techniques of drawing, Time bound exercise.
Develop an understanding of the tools used in traditional drawing. Drawing exercises are to acquire
| an accurate sense of observation, proportions, and their different levels of light and dark tones.
Students will have to study drawing and painting from still life, human figure draped and undraped,
study of anatomy and proportion block of mass with the aid of light and shade, especially learn
various media and techniques of making IHustration and converting drawings into illustrations with
special reference to their utilization in advertising and further reproduction through varicus
printing processes. They will be able to draw different type of illustration by contineeus observation
and careful study.

Course Outcome
After completing this course students will be able to:
» Understand the various aspects of advertising design and its role in lifestyle enhancement.
= Analyze advertising problems and apply appropriate artistic solutions,
« Utilize posters as a communication medium effectively, considering elements of design and
communication.
+ Design advertising campaigns digitally, including teaser advertisements, print ads, and
magazine advertisements.
« Comprehend the technical processes involved in newspaper design and printing using
revierse design thinking.
« Apply advertising design principles to develop impactful advertising campaigns that
resonate with target audiences.
¢+ [Demonstrate Design Skills To Create Hustrations
« Apply Different Rendering Techniques
s Develop vocabulary of Drawing and ilfustration terms and techniques,
« interpret Theoretical Knowledge in Their Artworks
Iustrate an artwork using various technigues
& Understand how to make stylired illustration.

T

Content
« Introduction to Advertising Design
» Poster Design and Communication

S
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; Designing Advertising Campalgns

Technical Process for Newspaper Design-and Printing
Application of Advertising Design Principles
Story Book design

MoDULE | DESCRIPTION HOURS |
1 | Introduction to Advertising Design 20

Understanding the significance of advertising design in influencing
consumer behaviour and lifestyle enhancement, Intraduction to problem
| analysis technigques in advertising scenarios.

Exploring the role of posters as a medium of communication in advertising.
Analyzing elements of poster design and their impact on audience

engagement,

Designing Advertising Campaigns

Develop an idea and execute the same in the form of an advertising
campaign on Social issue. Translate the need of target audience inte an
effective message. Designing a teaser Ad on any event or product. Leaming
digital advertising campaign design methodologies. Creating various
components of advertising campaigns such as teaser advertisements, print
ads, and magazine advertisements.

Technical Processes for Mewspaper Design and Prlnllri 20
Understanding the technical aspects of newspaper design and printing.
implementing reverse design thinking in newspaper advertising projects.

Application of Advertising Design Principles 20
Applying advertising design principles in practical scenarios: Developing
comprehensive advertising campaigns aligned with marketing abjectives.

Wi

| Mustrations of short Stories 30
Create illustrations of short Stories by narrating fs scenes manually.
Designing editorial iNustration by reading any article in newspaper. Self.

Vil

Mascot design 20

Creating illustrations for Story Board of any Story based on your life
incidence by using software’s like Adobe Photoshop, Adobe illustrator etc.

Mascat design for any Brand.

stylized illustrations on any product or sccial.

3
| |

Referances

1

The complete guide to-advanced iflustration and desig-n i;u.- Simon Jennings)/ Chartwiell
Books

500 Digital lllustration Hints, Tips, and Techniques: The Easy, All-in-One Guide to Those
Inside Secrets for Better Image-Making by RotoVision 54,

Handbook of Print Media: Technologies and Production Methods by Helmut Kipphan /

Springer Sclence & Business Media

Fundamentals of Graphic Design by Gavin Ambrose, Paul Harris, AVA Publishing

| Graphic Design Solutions by Robin Landa Cengage Leamning
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SARVAJANIK UNIVERSITY

INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY

e

Faculty FADPET Programme | BVA
Year i ~ Version 3.0
Semester v Hgcry lune 2024
2 From
Course | By Coiirtis Madt Early Indian Miniatures to Post Independence Art
Code | 1
i “Teaching Scheme B Examination Scheme |
Credits |  Lecture Studio Practical CCE | SEE Total
a 4 : - | 2s/s0 | 25/50 100

MNote: Continuous and Comprehensive Evalization shall be divided into A. 20% -Attendance B. BO% -
Periodic Evaluation

* The Content of the course includes relevant topics from Indian Knowledge System (IK5) as per the
guidelines of NEP/UGC/KCG

Emphasis

This course introdeces the Manuscript tradition and its relationship to various schools will be
discussed and detailed analysis of stylistic approach will be covered. Early Buddhist manusenipt 1o
Rajasthani Schoot and Pahari Schools of miniature traditions. Contribution of Mughal miniature and
influence of Europe artist in Mughal miniature, This course also introduces Aesthetecs and its scope
in Visual Arts. It provides knowledge of Genesis and development, The course also introduces later
developments in the political and cultural scenarios such as, Company school of paintings, parailel
artistic practices like Kalighat paintings. There is a brief introduction about Raja Ravi Varma's artistic
career and the later Bengal Schools and some impaortant artists from post-Independence period.

Course Outcome
At the end of the course the student will be able 1o
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| Introduces Indian painting from different regional schools such as Eastern Indian Manuscripts,

= Secular themes over traditional religious ones accompanied by songs

- Company School Paintings

| #  Other centres: Patna Banaras, etc.

» Understand different periods of Indian Art htstar-,.r and the dl,'n;;tlc rulers and their |
contribution to the development of Art I India.

e Understand the aesthetics and its importance in Visual arts
Interpret the principles of indian Philosophy, and Natyashastra of Bharatamuni
Understand and analyse the existence of different schools of art under different patronages
and regons.
Define the characteristic features of each school of painting
Differantiate each school with the contexts and the influences.
Capable of evaluating the thematic concerns of the artists and their technigues. Analyse
and critigue the art works and the individual approach by the artist,

Content
Mughal art and architecture of Akbar, lahangir and shah Jahan period with detail understanding.

Sultanate School of Painting, Deccani School, and Mughal School. Rajput schools mindature with the
idea of different stylistic approach subject matters, development and influences. Rajaput Mewar,
Deogarh, Mathdwara, Kota, Bundi, Kishangarh, Marwar, Bikaner, Jodhpur,

Validity of Mughal/ Popular Mughal Influence on Mewar School, Malwa School, Pahari School of
Painting {Origin and Development of Pahari School, Basohli, Guler, Kangra and Sub-Schools, Painter’s
Genealogy and few Significant Painters, B N Goswami Theory of Migration Painter's. Mughal
Influence and Declining Interast of Patronage by the close of 18th Century in the Hills,

=  General overview of the political scenario and the decline in roval patronage and emergence of
new patrons- East India company Bengal 1757 and others: emergence of new centres of an

» Documentation purpose ftopographical, architectural, archapological and natural history
drawings, Ethnographic studies on Indian castes and professions
Lucknow: Jlohn Zoffany, Tilly Kettle, Ozias Humphrey, Nevasi Lal
hurshidabad: Indian artists painting for British patron’s miniature style in painting with English
touch, Hunting Scenes, Religiows Practices

Kalighat paintings and Bazaar art
e Patuas { traditional scroll painting )

=  Availability of cheap local paper

Raja Ravi Varma (1848-1906)
» Academic realist style | Victorian Salon stybe ) and a new body of Indian imagery
& Portraits of Indian aristocracy and British officials

The Bengal School and Other Artists

«  Mationalist sentiments:Mid-19th century

#» Abanindranath Tagore, Nandalal Bose

* Gaganedranath Tagore- Modernism

¢ Rabindranath Tagore, Amarita Shergil, lamini Boy

Progressive artist Group:
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while also acknowledging the pioneering developments in art in Europe and America.

The group sought to create an Indian form of modernism that celebrated traditional Indian palnntinE |

Module Description

i Evolution of Indian miniature painting and its relationship to fresco
tradition. Discussing Pala manuscript & Jain miniature tradutlrnn

Il MUGHAL MINIATURE SCHOOL: Focus on varipus period of Mughal art 1
school with approach of different styles, colowrs and narratives. Influence
of Mughal art schools in regional art schools. Colonial influence in Mughal

schm:rl

i RAIPUT MING.TU&E SCHOOL: Focus on va '-ann:ru& reglu-nal.n"sl.ate art schools

as o o ey .

Company School Paintings, Kalighat paintings and Eazaar art: Company
school painting is broadly the nomenclature of Indian paintings rendered
by indigenaus artists under the patronage of the officials of the East India
Company. Kalighat painting evolved as a unique genre of Indian painting in
19th-century in West Bengal. These paintings developed over time to
reflect a variety of themes.

.

i4

= |

The Bengal School and Raja Ravi Varma: The Swadeshi Movement
inspired artists to depict nationalist themes in their art. Painters fike
Abanindranath Tagore embraced the "Swadeshi art” movement, seeking
inspiration from traditional Indian art farms. Ravi Varma recelved
rudimentary training in European style oil painting. Yet his work displays
the three classic pictorial structures of Western art - Spatial depiction,

| Chiaroscuro, and Chromatic Development. These structures facilitated
the expression of Varma's personal poetry. Progressive artist Group:
The group sought to create an Indian form of modernism that celebrated |
traditicnal Indian painting. Indigenous art practices in post-independence
tirme.

20

References
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Tradition and Mndem!t\r in Indian Arts During the TwenHE’th Century by Neelima
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1. Dry Point
2. P.O.FP & Wood Carving
3. Brands & Typography

Jknowiedge of various mediums of intaglic printing techniques and tools used to create an image

1. Dry Point

Emphasis
The objective of the course Is o deliver the basics of Intaglio printmaking techniques and its '

application in terms of practical & theoretical knowledge. The course is planned for detailed
training on methods and materials to work with through the edges. It is to provide technical

for different kinds of art work practically. This course provides training on the technical method
of making intaglio prints with Plexs- glass.

Course Qutcome:

At the end of the course the student will be able to:

e Skilfully use technigue of Etching & Dry poind

+« Handle the tools, application and control of a wide range of printing media,
* Understand the detailed complex possibilities exploiting different types of Intaglio

techniques.
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4

Apply the knowledge of mordents such as ratio of acid to water and the submernging thme of |

plate in the mordent.
» Compose the elements and place the object that the artwork looks harmonically balanced.
s  Create skilful Multi colour Intaglio prints.
Content
o Wariows techniques in intaglio printing.
+ Creating tonal variation in the matrix,
# Experience and control about types of Printmaking and its uses,
s Equipment and tools used for intaglio printmaking.
e Handling the process of ink application on a prepared plate.
s Composition in Etching and Aguating
& Self - Expression in Etching and Agquatint
s Still fife with multl- colour intaglio printing
» Experimentation with the Intagho process R
 MODULE | DESCRIPTION HOURS
1 |« Overview of intaglio printmaking methods: etching. aguatint, dry 16
point
~+  Infroduction to tools, materials, and safety measures
| & Demonstration of plate preparation and basic technigues like Diry
point
- *  Understanding the characteristics and possibilities of intagho printing
[} &  Plate preparation: cleaning, coating, and grounding 16
« Demonstrations of different etching techniques: hard ground, soft
ground, and line etching
s  Experimentation with mark-making and textures on the plate
= Inkapplication and printing from etched plates
M #  Exploning various ways to create tones and gral;hents on the plate 16
e Printing snd proafing dry pint plates S
i »  Exploring experimental methods such as multi-plate printing 16
»  Emphasis on lavering and combining technigues for complex prints
=  Critiques and discussions on experimental prints and approaches
References =
1 | The Complete Printmaker (Techniques/Traditions/Innovations] = John Ross/Clare
| Romana/Tim Ross L
2 The Art of the Print — Fritz E1r:1'r£nherg_
3 Printmaking Today - Jules Heller
4 Lumdsen, E.5. The art of Etching. el

103




Bachelor of Viswal Arts, IDPT, SCET-Sanvajanik University, Jurat- India

. P.O.P Carvi

Emnphasis
The course will focus on basics of composition i both relief and round. The student will get a

detailed knowledge of block carving and relief carving, basics like slab making & drying process with
P.O.Pmaterial and Wooden pieces selection, its possibilities , wooden tool selection and various
| other important aspects of this field,

Course Qutcome

| At the end of the course the student will be able to:
® Create art pleces out of P.OP and WOOD
« Explore basic carving techniques
Explore different types of wood carving technigues & tools
Understand the basic difference in developing structune for round and relief sculptures

Content

» Relief compaosition from everyday life using perspective and basic elements of relief.
+ Round Composition drawings, magueties and Composition based on personal experiences of

surrounding.
* Round Composition: based on study of human figure, animal or bird and making of a

composition from the environment.

MODULE DESCRIPTION HOLUIRS

| IHIH[}D-LIETIEN OF WOOD AND TOOHLS. 16

» ‘Waoodcarving can be as simple or as complex as the project requires,
or as the canwer cares bo make It.

*  Basswood carvings with just a chip-carving knife.

] s Power carving tools such as a flexible-shaft Foredoom tool,

I INTRODUCTION OF WO0D and P.O.P CARVING: 16

= [Different types of local wood that are available will be explored.
Either a hardwood or softwood.

WOODEN and P.O.P COMPOSITION: 16

¢ Carving in the round vields a completely 3-dimensional plece. The

in design can be viewed from any direction because the wood is carved

away from all sides.
= For initial idea maguettes need 1o be made than sculpture.

VISUAL ANALYSE FOR DISPLAY : 16
Critiques and discussions on the concept of the sculpture, Discussions
v evolve understanding of display of the work 5o that athers can admire
it a5 well.
References R I ]
1 Modelling 2nd Sculpting Animals By Edouard Lanteri, 2012, Dover puhllr;atlﬁn.
2 The Materials and Methods of Sculpture by Jack C. Rich, 1988, Dover Publication |
3 Sculpting in Stone by fohn Valentine 2007, A&C Black
| 3. Brands & Typography _-_‘""I |
f — 104
=8)
L - :-'. — r’
==/
L



Bachelor of Visual Arts, IDPT, SCET-Sanvajanik University, Sarat- india

Emphasis

students will know advanced concepts of design and typography with a specific focus on brand font
redesign in their native language. The course will explore the intricacies of typefaces, their cultural
“significance, and their rote in branding and communication. Through-a combination of theoretical
' study, practical assignments, and hands-on projects, students will develop a deep understanding of
typography as a pawerful tool for visual communication and brand identity.

Course Outcome
At the end of the course the student will be able to:
» Understand the principles of typography and their application in design,
s Explore the cultural and historical context of typefaces.
s Analyze and critique existing brand fonts in the native language.
» Develop skills in font redesign for branding purposes.
s Create cohesive and effective typographic systems for various design projects.

Content:

o Introduction to Design & Typography

s Cultural Significance of Brand Font

= Brand Font Redesign Exercise ) o
| MODULE _ DESCRIPTION - HOURS
I Understanding Design and Typography 20
introduction to design principles and their application in typography.
Exploring the anatomy of typefaces and typographic terminology.
Analyzing case studies of successful brand font redesigns and their impadt on
brand identity.
[} Cultural Context and Branding 20
Investigating the cultural significance af typography in the native language.
Understanding how cultural elements influence brand perception and
identity. Conducting research on brands using native language fonts and their
cultural relevance. l
Hands-on Brand Font Eed-esign 24
Practical exercises in redesigning brand fonts in the native language.
Applying design principles to modify existing typefaces for enhanced brand
identity. Critiquing and refining font redesigns based on cultural sensitivity

== and brand chjectives.
| References .
1 The Complete Printmaker (Technigues/Traditions/Innovations] = John Rass/Clare

Romana/Tim Rﬂss

Printmaking Taday = Jules Heller

L

Lumdsen, E.5. The art of Etchlng.

o ma g
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SARVAJANIK UNIVERSITY

S —

INSTITUTE OF DESIGN, | FLANNING ETEEHHEI'LDE"I’

_____

 Faculty FADP&T Programme BVA
_Year | W | Version =
v
Semester v R Jume 2024
From
Course | Philosophy of Arts Il
Code | PYVASZ0% | COUSENAME | \yestern aesthetics/Theory of Advertising Design
Teaching Scheme ' Examination Scheme
Credits | Lecture Studio Practical CCE SEE Total
2 2 - - 13/25 13/25 50

Nate: Continuous and Comprehensive E\raluamn shall be divided into A, 20% -Attendance B. BO% -
Periodic Evaluation

Philosophy of Arts Il [P) Western Aesthetics
Philosophy of Arts 1ll (5) Western Aesthetics

PhEhsuphv of Arts 1l {H}Theunr of Adv:rtisins Design

Emphasis:
The course will cover a broad outline of western Aesthetics, its ideologies, ideas, and political, social

and cultural movements. The course will focus on a broad perspective about ancient philosophers
to renaissance humanism and the major ideologies of Ancient to renarssance concepts of Aesthetics

Course Dutcome

At the end of the course the student will be able to:

» Demaonstrate knowledge of some of the fundamental concepts and historical events and ideas |
related 1o aesthetics from the ancient to Renaissance,

¢ Evaluate global exchanges and perspectives in the context of Aesthetics.

= Read, analyse, organize, and synthesize evidence, philosophical point of wview, and |
interpretations connected to logical réasoning.

Content:
WESTERN AESTHETICS
1.General overview of Greek art and the then dominant notion of humanism
= Plato; Notion of Transcendental truth, Mimesis. Plato’s stand to works of art, Poetry- as mimetic
as it produces appearance, visual illusion and deception its aim. Does art increase knowledge?
Plato low opinion for poets and other imitators on eéthical basis reasoning.
& Aristotle: Catharsis
¢  Commentaries on Plato, Aristotle and related topics: Leo Tolstoy. Critical debates in 19th
century Russia. Study of his work - What is Art? As a critique of previous theories of art, Art 2
infectiousmess, Evaluating content of an
Renalssance Apsthetics: Overview of notions Humanism, rationality,
Leonardo da Vinch: Role of logic and mathematics in studying nature, study of motion & emotion.
Michelangelo Busrarroti:
=  Heactionary comments Leonardo
#®  Considers sculpture superior to painting greatness of sculptures
& Criticism on Flemish artists
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=
1. Sublime and Longinus: |
anthropocentric approach, Nature and Art; Mecessity of a noble idea, Manner in which a Sublime

experience occurs, Nation of 3 genius artist as a creator, Relation 10 barogue ideals of art.

Immanuel Kant and Georg Wilhelm Friedrich Hegel

Z. Benedetto Croce
s ‘Work -the Aesthetic as the Science of Expression and of the Linguistic in General
Ce CArm and Intuition
' = Differentiates between-intuitive (aesthetic ) and conceptual | logic)
» Independence from morality
 MODULE | Destription | Hours |
T3 Plata Notion of Transcendental truth, Mimesis i [
2 .n.nsmue Mation of Mimesis !;-: 1he~unr of Catharsis 4
3 | Leonardo da Vinci: Artist is the perfected of nature 4
4 Considers sculpture superior to painting greatness of sculptures h1.r a
L Michelangelo Buonarmoti
5 Immanml Kant theory on critique u{ judgement B
6 | G.WF Hegel's theory on Fine Arts & Croce’s work of Aesthetics of Science | 8

' References
1 A H15tur'g.r ary of Western Philosophy; From the Pre-Socratics to Fnstnmdemrsm by C.

Stephen Evans |
2 An lllustrated Brief History of Western Philosophy, 20th Anniversary Edition by
— Anthony Kenny
3 A History of Twelfth-Century Western Philosophy by Peter Dronke ]
Phi Advertisi

Emphasis |
It introduces the history of advertising, its relation with market and methods. What is a campaign?
What is campaign planning and what are the various methods involved in it.

Course Dutcomme:

At the end of the course the student will be able 1o;

= Learn about how advertising functions and what are different processes.

s History of advertising, philosophy and various methods across the globe.

# Understand the importance of structure of the campaign, its role in society, its economic
structure and social functions,

Content
A} Introduction to Advertising
»  Post Industrial Revolution Ecanamy
s Mass Production and Transportation
= Advertising-a part of Marketing
# Direct and Indirect Advertising
»  Qualities of Modern Advertising
= Advertising an Art, a Science, a Business, a Profession

Lrnres
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| E)Creative Advertising:
#  Planning and Execution
*  Product Analysis
& Human motives Desire and Hope
¢ Copy Platform
= Visualization Invention of Advertising Ideas

s Pre-printing Period

Early Printing period

Period of Expansion

Pericd of Consolidation

Peripd of Scientific Developments

» Period of Business and Social Integration,

€} The Social and Economic Aspects of Advertising

#  Advertising business offers Employments

& Advertising Promotes Freedom of the Press.

¢ Functions of Advertising

s Advertising creates demand and consequent sales
Advertising reduces selling cost

+  Advertising creates employment
Advertising establishes reputation and prestige

&  Truthin Advertising

s Advertising tries to raise the Standard of living

* Role of Advertising in Society.

D) Campaign
# Campaign objectives. Factors influencing the planning of an advertising campaign. Three

main decisions in campaign planning. Three basic principtes of campaign planning.
importance of unity and continuity.

e Structure, function and operation of an advertising agency:

»  Needs and wants of the consumer: Advertising Appeal, primary selling points, outstanding
selling points, unique selling points, Psychology of Consumers,

Fi Marketing and Market Research:

& Mature and Scope of Marketing
= Preproduction, Planning and Prototype
¢ Consumer Reaction [ satisfaction )
o Market Research and Channels of Distribution
¢ Motivation Research and Brand Image
G) Selection of Advertising Media:

s Selection of Appropriate Media for Advertising
& Evaluation of the Media
= Mapor Media Analysis

Module Tnnn'ilpﬂm Hours |

I | Introduction to fdvertising
*  Post Industrial Revolution Economy
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i

«  Mass Production and Transportation
« Qualities of Modern Advertising
= Advertising an Art, Science, Business and Profession

History of Advertising:
Evolution and its different parts of advertising.

n

The Social and Economic Aspects of Advertising:
How advertising play a role on socio- ecumenical aspect and different way of
it.

Campaign:
Three basic principles of campaign planning. Importance of unity and
continuity.

Creative Advertising:
Visualization Invention of Advertising kdeas.

NCEs

The history of Indian Advertising in Ten-gnd-a-hal‘l’ chapters by Ritu sf-ng

Indian Advertising : Laughter and Tears: 1950-2013 by Niyogi Books

Making of Modern conjugality by Douglas E. Haynes.

The Emergence of brand- Name capitalism in late colonial India: Advertising and the

and Producing World Class Advertising Campaigns by Mario Pricken

Creative Advertising: ideas and Technigues from the World"s Best Campaigns Planning

Bauhaus, 1919-1933, Maggalena Droste, Bauhaws-Archiv Taschen, 2002

The Anatomy of Humbug: How 1o Think Differently about Advertising by Paul Feldwick
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SARVAJANIK UNIVERSITY
_ INSTITUTE OF DESIGN, PFLANNING & TECHNOLOGY
~ Faculty FADPET | Programme BVA
Year L} Version 3.0
Semester v 2 June 2024
From o
Course | F .
: BYWA32SD5  Course Name Liberal Studies & Life Skills v

| ~ Teaching Scheme _Examination Scheme L
Credits Lecture Studio _Practical CCE SEE Total |
2 2 - - 1325 | aafss | so |

Mote: Continugus and Comprehensive Evaluation shall be divided into &, 20% -Ar!-enl:Fance B.
E0% -Periodic Evaluation
1. Communication Design

2. Brand & Marketing
3. Creative Writing, Journalism & Mass Communication

1. Communication Design
Communication Design course includes the fatest knowledge and technology focused on the

future direction of visual communication and its diverse practices. This course should touch
upon basics of graphic design, advertising, corporate branding, product packaging, publishing,
web design, Students should gain basic understanding of communication design across a
broad range of media. Students should gain exposure for the communication imperative ina
commercial environment and learn how to respond confidently to design problems.

2. Branding & Marketing
I taday's market scenario, almost any product can be transformed into a commaodity with the

aid of branding, replication, and marketing it for siccess. In this course, students will leam
basics of branding and marketing. Effective Case studies will be psed to develop analytical and
brand management skills, Lectures and discussions on change management will provide
reguisite skills to implement brand marketing initiatives. By the conclusion of the course,
participants will understand the key variables to successful Branding and marketing.

3 Creative writing, Journalism & Mass communication.

This course has been intended to equip students with the essential skills needed for creative
writing, Journalism and mass communication,

The course seeks to equip students for creative writings, journalism and mass communication
through a hands-on approach to data gathering, editing and the design aspects of production.
To provide students with a grounding in local/national/global realities with a view to enriching
their competence/readiness for the field, and to enable them to be responsibie, socially-aware
practitioners of knowledge.

To provide students with a thorough grounding in the expressive possibilities of the language,
and to build through practice a comprehensive awareness of representation through

narrative,
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[ ' SARVAIANIK UNIVERSITY -
1| ~ INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY ]
Faculty FADPET Programme BVA
| Year mn Version | 3.0
Semester B u_ E'F!'m‘me June 2024
Course | o n32506 | Course Name Photoshop & illustrator
".-TW_-EE'EI'H-'_'—II'IEIEIJ!'!HIE_ : Eﬂminﬂtim;-.'iﬂ"ieme ]
Credits | Lecture Studio Practical CCE SEE | Total
2 3 2 R 13/25 13/25 50

Note Continuous and E-u-mprehertsl—ve Evaluation shall be divided into A. 20% -Attendance B.
BO% -Peripdic Evaluation

e e — == —_

Emphasis

The objective of the course is to understand and explore various applications of Computer
| Graphics. Identify tools of Adobe Photoshop and Adobe Iustrator and demonstrate knowledge
| of their functions. Build cognitive and interpersonal skills, Select and Use appropriate tools to
create a design to solve communication problems and create brand identity.

Course Qutcome
At the end of the course the student will be able to;

identify tools of Photoshop and demonstrate knowledge of their functions,
Combine knowledge of design principles, elements, and image compositien to
Create a desired image [Poster or Newspaper ad]

Interpret Theoretical Knowledge In Their Artworks.

Identify the needs of the client and Modify the images as per their need
Identify tools of lustrator and demonstrate knowledge of their functions

& @ @ @ °

-

Course Contents:

» Exercises advertisement based on the application of these. Select and Use appropriate tools
to create a design to solve communication problems and create brand identity. Identify tools
of Adobe Photoshop/Adobe Nlustrator and demonstrate knowledge of their functions.
Symbols and pattern making.

s Understanding Pen tool and other drawing tools. Drawing Shapes in llustrator/ Photoshop.
Exercise using Brushes, Object Styles, and Special Effects, Borders, gradient, Understanding
other controls (Layers and Tables). Symbols and pattern making

Module | Description _ B =
|| introduction and detail designing using Photoshop T
I Introduction and dﬂ?ﬁ'ﬁ;ﬂning using llustrator 16
References

1 Akenine-Moller, T. and E. Haines (2002) Real-Time Rendering, A.K. Peters.
z “Fundamentals of Computer Graphics” by Steve Marschner and Peter Shirley
3 | Angel, E. [2005) Interactive Computer Graphics: A Top-Down Approach with

A\
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| OpenGL, Addison Wesley.

SARVAJANIK UNIVERSITY

INSTITUTE OF D-EIGH_-_F'LAHF_IIHE -ETEG-#HI]I._DG‘I’

Faculty | FADP&T Programme BVA
Year 1 Version 3.0
Semester v CRK June 2024
! From
c::;:’ BVVA32507 | Course Name Professional Elective SA
___ Teaching Scheme Examination Scheme
Credits Lecture Studio Practical CCE SEE | Total
2 - 2 . 13/25 13/25 | 50

Note: i:unﬂunus and Comprehensive Evaluation shall be divided into AL 20% -Attendance B.
B -Periodic Evaluation

1. Serigraphy
2. Film making
3. Miniature Painting
4. Installation

5. Museology

1. Serigraphy: This course focuses on contemporary fine art silkscreen prints, the incorporation
of fluid, solid and digital stencilling methods of silkscreen printing and the use of muliple

| approaches to the print. Drawing will be emphasized, and studio work will focus on formal visual

isswes and resolving visual ideas with an ariginality of approach, Through a coordinated sequence
of projects, students will synthesize their conceptual and techaical skills with this medium and

study the application of hand printmaking,

| 2. Film making: This elective will cover all the creative aspects of planning, shooting, and editing |

an incredible video, The course will include the guidelings that all filmns foltow like Pre-Production
Process [Research and Development, Creating Characters, Story, and Shot list), Secrets of
Production ( Mastering Your Lenses, Key Principles of Lighting, sound Recording Fundamentals,
filming Fundamentals, Mastering the framing, shot choice, and camera movement) and Post-

| Production process (Capturing, Organizing, and Creating a Rough Edit, 4 Main Factors of Knowing

When to Cut, Matching Colour, Shape, Movement, montage Essentials, Colour Correction and
Colour Grading ).
3. Miniature Painting: In this course you will explore Eastern and Western, ancient and modern

influences and you will create your own miniature painting using traditlonal and contermporary

techniques, The students will fearn how minfature paintings sre creatéd, using techniques
includirg burnishing, inking and various tracing and transferring technigues. The course will
explore miniature painting colours, with an option to make paint from pigments. This elective
will delve deep into focusing on individual brush technigue via minute hand movements and
brush angles. At the end of this course students will have thelr own mintature painting and
knowledge of basic techniques which they can use in a wide range of contemporary painting,
illustration and design applications. The knowledge and skills gained from this course can be
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| applied to any professional career in the art and design worlds, including illustration, -painl'lné
| and fashion design.

4. Installation: This elective introduces to the students the genre of modern contemporany art
t of Instaliations. To instil in them the idea of Non site specific installations, mostly, Indoors,
i occupying small spaces, dessgned to-transform the perception of space followed by advanced
| levels of understanding this geare. This includes basic understanding of site specific Art with
[Haditinnal media as well as found materials, out-door and indoor, permanent and temparany
! installations. This elective will also cover the basic aspects of advanced space transformation
| techniques with light, sound and Objects.

| 5. Museology: Fundamentals of Museclogy and Museum Management delve into the inception,
Cevolution, and multifaceted functions of museums. It encompasses defining museumns, tracing
| their historical trajectory, and categorizing diverse museum types. Moreover, it highlights the
evolving paradigms of museum concepts, including the emergence of New Museology and the
|integration of wvirtual platforms. Professional ethics, administrative structures, financial
management, collection curation, documentation procedures, exhibition technigues, and
communication strategies are also pivotal components. Furthermore, the course emphasizes the
critical aspects of conservation, addressing factors of deterioration, museum environments, and
best practices in handling, transportation, and storage of cultural artefacts to ensure their
preservation for future generations.

Note: The above electives are suggestive and alternative or additional electives can be offered
from time 1o time by the institute

IIL_-\_.I.. E;-:,' :-
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INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY

| Faculty | ~ FADP&T | Programme = BVA 1
Year [} | Version 3.0
Semesber Vi s June 2024
(I — From I B o
Course " :
Code | BVVAI1ED1 | Course Name Art Studio Major VI
B T_@Pmﬂm o ' Examination Scheme
Credits | Lecture Studio Fractical ICCE SEE Total
10 | = | 10 - 63/125 | 63/125 | 250

Mote: Continuous and Comprehensive Evaluation shall be divided into A, 20% -Attendance B.
B0 -Periodic Evaluation
Art Studio Major VI [P) Drawing & Composition

Art Studio Major VI [5) Life Study

Art Studio Majar VI (A) Foundation Art & Graphle Design
%] i f

Emphasis ;

Budlding upon earlier skills, students might explore advanced drawing technigues, such as
chiaroscurg, perspective drawing, and detailed rendering. Understanding the principles of
design and composition becomes crucial. Students learn how to effectively arrange elements
within a visual space ta create compeliing artworks. Encouraging students to explore personal
narratives, themes, or concepts within their work. Emphasis is placed on expressing ideas |
through visual storytelling. Developing the ability to analyse and critique artwaorks, both their
own and those of others, to understand the choices made in composition, technique, and
concepl. The course encourages studeals to experiment with various matenals, medivms, and |
styles to broaden their artistic vocabulary. The course will also encourage the students to be 5

part of workshops specific to their specializations.

Course ODuicome:

At the end of the course the student will be able to:

s Demonstrate a higher level of proficiency in drawing techniques, including accuracy,
proportion, shading, and use of various mediums,

= Apply principles of design and composition effectively in their artwork, showcasing a deeper

understanding of visual arrangement.
& Analyse and critigue artwork, discussing not only technical aspects but also conceptual and

emotional elements
» Develop a distinct artistic voice and style, allowing for personal expression and exploration

within the realm of painting and drawing,

Content :
»  Mastery of shading, perspective, anatomy, and advanced rendering technigues.

= Exploration of various composition styles, understanding focal points, balance, rhythm,
and harmony within a visual space.
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» Assignments that challenge students to convey specific emotions, tell sﬁ;nnes or explore
personal themes through thieir artwork.

» Encouraging experimentation with different painting mediums like oils, acryles,
watercolours, etc., to expand their technical abilities.

& Studying influential artists, movements, and contemporary practices to gain inspiration
and broaden artistic perspectives.

» Regutar critiques of artworks to encourage peer learning, discussions, and refinement of
ideas and technigues.

| MODULE ~ DESCRIPTION -  HOURS
i e Chiaroscuro studies and application in still-life drawings
» Advanced perspective drawing technigues 30
N » Anatomical studies and figure drawing sessions
1] » Understanding focal points and visual balance
» Exploring rhythm and harmany in compositions an
. Fl:ule of thirds and its application in composition studh_!f.
] W Stmrtellmgthmugh art: Symibolism and allegory o
# Conveying emations and themes in artwork i
i o Developing personal narratives and concept sketches
v «  Oil painting techniques: Layering and blending
& Acrylic painting: Texture creation and application 3B
s '‘Watercolowr technigues: Transparency and layvering effects
" Ml:u:gq media exploration and final projects
v +  Studio Workshop ] | 32
 References
1 "The Painter's Handbook: A Complete Reference” by Mark David G-ntl!»egen - A
L comprehensive guide to materials, techniques, and tools for painters.
? "Color and Light: A Guide for the Ite-allst Painter” by lames Gurney - This book :ﬁeh‘es
inte the principles of coler and light, providing valuable knowledge for painters.
3 "The Art Spirit™ hyﬂP::I:mr't Henri - This classic book offers insights into the philosophy
of art, creativity, and the artistic process. ]
e e o
Emphasis

The course of this semester will focus on creative composition. Sculptural composition deals
with the basic three-dimensional elements such as volume, positive-negative space, depth,
relief, movement In different dimension. Students are expected to use figurative or non-
figurative forms, including organic and inorganic forms. Materials are used should basically make
meaning to emphasize the importance of proportion, shape, line, and balance of sculpture.
Students are allowed to use variety of technlques and materials to derived desired creations.
The course will also encourage the students to be part of workshops specific to their
specializations.

Course Dutcome

At the end the course the student will be able tol

» Understand the basics of three dimensional elements of sculpture.
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formats and enable them to develop thekr own vision,
¢ Develop the sense.of structure, gravitational and mechanical principals.
» Develop the capacity to use the traditional as well 3z modern tools.

# Facilitate the student to gain &l iypes of technical knowledge essential for sculpture’s
profession.

Content :

Compaositicns are to be created based on sketches, drawing from the life and the nature around.
Students are allowed to exercise with paper pulp, wood, stone, metal, scraps, cement, moulding
and casting technigues. Designing the basic structure and armature are also introduced in this
semester. Understanding of fundamentais of three-dimensional language is focused here.
Understanding of contemparary sculpture practce and introduction to history of sculpiure and
its basic concepts. Proficiency in producing multiple iterations of complex and detailed

stuiptures.

MODULE

DESCRIPTION

HOURS

Understanding volume, positive-negative space, depth, and relief in

sculpture.
Exploration of different dimensions and their Impact on sculptural

Composition,
Hands-on exercises to apply three-dimensional elements using basic

materials.

20

Introduction to storytelling through three-dimensional formats,
Exploration of figurative and non-figurative forms for expression.
Developing a personal vision and thematic exploration.

Understanding the structural integrity of sculptures.
Principles of gravity and mechanics in sculptural design,
fntroduction to traditional and modern tools used in sculpture.

30

In-depth exploration of advanced technigues, including moulding

and casting.
Introduction to contemporary sculpture practices.
Studying the history of sculpture and its influence on modern

L:reah'nns.

L —

V| Studio Workshop

3

References
1 Sculpture: Technigues Styles Instruments and Practice - 15t Edition
2 Indian-Sculpture: Towards the Rebirth of Aesthetics
3 Sculpture: Technigue, Form, Content, Revised Edition
4 World of Art Modern Sculpture: A Concise Histery , Herbert Read

This subject will help the student to know about the various aspects of Ad design. Analyze the
problem and to apply the appropriate use of art to solve the problem and improve the life style.
Different influences of Poster, Hoardings, and Banners etc. in wvarious media of adwertising,
Product Campalgns, Social Campargns, Events Campaigns. Designing Advertising Campaigns
manually, teaser advertisements, Print ads, Counter Display etc. Basic concepts of packaging its
characteristics: Learn different packaging materlals. Understand the basic concepts of packaging
evaluation, ecological aspects, Enable the students to explain how the functions of Label &
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| packaging impact on its design. Introduction to various aspects and technigues of drawing. Time
bound exercise. Develop an understanding of the tools used in drawing digitally with the help of
various Software’s like Adobe Phatashop, Adobe lllustrator. Drawing exercises are L0 acquire an
accurate sense of obsérvation, proportions, and their different levels of light and dark tones.
Learn various media and techniques of making lllustration and converting drawings Into
illustrations with special reference to their utilization in advertising and further reproduction
through various printing processes. They will be able to draw different type of illustration by
continuous observation and careful study.

Course Dutcome

At the end of the course students will be able to:

s  Understand the various aspects of advertising design and its role in lifestyle enhancement,

'« Analyze advertising problems and apply appropriate artistic solutions to solve them,

| »  Recognize the influence of different advertising media such as posters, hoardings, and
banners on consumer behaviour,

= [Design and execute advertising campaigns manually, Including teaser advertisements, print
ads, and counter displays.

» Gain insights into the fundamentals of packaging design, including materials, evaluation,
and ecological considerations.

»  Explain how the functions of labels and packaging impact their design and implementation
i advertising.

« Students will be able to analyze various printing and packaging methods

» Students will be able to develop an understanding of how playful packaging design is
created.

« Develop an understanding of the ways in which marketing research, target audiences, and

| user profiles affect the packaging design process.

|« identify the key elements of a packaging composition including placement, product, and
audience.

« Demaonstrate Design Skills To Create Illustrations

s Apply Different Rendering Techniques

» Develop an understanding of the principles of design and composition in relation to the
drawing process.

& (Hustrate an artwork sing various Software’s,

s LUnderstand how to make stylized illustration

| Content

# Label and Packaging Functionality

« Packaging Design Fundamentals

s Campaign Design and Execution

s |nfluence of Advertising Media

» Story book or Educational book

= |llustration based on themes :
_MODULE | _ DESCRIPTION HOURS
|| Influence of Advertising Media 20

Exploring the impact of posters, hoardings, banners, etc., in advertising,

Examining how different media influence consumer perception and |
behavior in advertising campaigns. B
I Campaign Design and Exectution 20

: 5
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| Learning manual techniques for designing advertising campaigns.
Creating various components of advertising campalgns such as teaser
advertisements and print ads.

Understand the basik concepts of Label design identify the key elements 20
of a Label design including placement, product, and audience. Design the
Label design for any product digitally by using software”s like Adobe
Photoshop or Adabe Ilustrator. Print the final output of packaging design

for any product,

W | Understand Different types of packaging 20
Functions of packaging. Develop and present packaging, Designi
Packaging for various products (Primary and Secondary), Print the fina
output of packaging design for any product.
v Story book or Educational book |
Mustrate any publications such as children's story book or Educational
book related to any of the appropriate media including Print and in various
technigues available. Knowledge of computer and software |
Photoshop, Hlustrator, ete. to create an illustration.
Vi illustration based on themes 18
BEEIEHII'I'E Caricature using Software's like Adobe Photoshop, Adobe
Mustrator. Creating iHustrations for: TV commercial, etc, Advertising
Hiustration, creating illustration on themes such as Fashion, Medical,
Technical, Social, Product, Environment, i,
Vi Studio Workshop | 32
“m T TErE———
1 Charlotte Rivers. (2007). Poster-Art: Innovation in Poster Design, Brighton:
Rotovision.
2 Khoos, Gerhard. (2007). Matrix Methods for Optical Layout. Bellingham: SPIE Press, |
3 | Book, Albert €, (1997). Fundamentals of Copy and Layout. New York: McGraw-Hill.
& Maoen, Daryl. {2000]. Newspaper Layout and Design: A Team Approach. dthed,
| | Mew lersey: Wikey-Blackwell Publishing.
a Edward, Betty. Drawing on the artist within, Fontana. -
f Cameron, Julia. The artists” way. Pan McMillan.
7 | Francis D. K. Ching, Design Drawing, John Wiley N
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_INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY

| Faculty FADPRT Programme BvAa
Year i Version | 30
Semester Vi Effective JUNE 2024
From = N
Course | BVVA31602 | CourseName | Futurism to Earth Art & Research Methodology |
Code |
______ I
N T;riu:.h;ng Scheme Examination Scheme _'
Credits | Lecture Studio Practical CCE SEE | Total
[ 4 | a4 . [ = 25/50 | 25/50 | 100

Hote: Continuous and Eﬂml.'.l-'l'ﬁhﬂ'rrsh;'e Evaluation shall be divided into A. 20% -Attendance B.
#0% - Periodic Evaluation

Emphasis

This course introduces Modern art trends in Europe and America and important movements.
This course introduces prominent artists and their art works and their contribution to the
particular -ism. The course discusses in detail the manifestos of the Avant garde art movemnents,
Artists” works in detail and also the technigques and the language. The course discusses the social
and political scenario during this period in the European and American context. Conceptual Art,
theortes and the artists like Joseph Beuys, Yves Kline etc. This semester will also train students
In preparation for research activities involved in higher research degrees; facilitate discussion of
research ethics, including codes of conduct and ethical frameworks governing research.

| Course Dutcome

At the end of the course the student will be able to:

Understand the socio-cultural and Political contexts that lead to several Art movemients,
Define and explain different Art movements and their Manifestos

Explain the influences of movement on each other's philosophy and objectives.

Linderstand in detail the important artist's worksand their technigues,

interpret the different movements at different locations in western workd by prominent
artisis.

* Research methods to investigate, analyse art works. Various theory to understand the
context of visual art practices.

& & @ ® %

Content:
20th Century Art

Euturism: Natiaon of a manifesta
Dadaism: A mid-world war art movement
Jean Arp and Marcel janco Zurich |
Marcel Duchamp, Man Ray , and Francis Picabia New York
Writers-Hugo Ball, Tristan Tzara, Richard Huelsenbeck
Manifesto, sound poems: Anti-art and ar

German Expressionism : Die Brucke, | The Bridge } 1905, Ernst Ludwig Kirchner, Erich
Heckel, Emil Ht:fdﬁl!-r

(.-'I‘. 5 = -i_:: i:j 119
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Der Blaue Reiter | the Blue Raider } 1911
& Wassily Kandinsky, Franz Marc, Gabriele Munter

- Abstract Expressionism

& Action or Gesture painting Jackson Poliock, Willlem de Kooning, James Brook, Franz Kline,
Krasner, Robert Motherwell, Bardley Walter Tomiin

= Colour Field pictures Barnett Newman, Mark Rothkg, A.D. Reinbardt- simple unified biocks of

colour

Suprematism

# Karimir Malevich

Constructivism
s Maum Gaba
» Aleksander Rodchenko

De Stijl
# Theo van Doeshurg
» B, Piet Mondrian

Bauhaus
¢ Eclectic attitude and multidisciplinary approach

Pop Art

& Overview of - late capitalism, consumerist society, mass production, advertising and mass
rmedia

* Great Britain - Formation of the Independent Group

# Prominent Artists- Andy Warhol, Roy Lichtenstein, Richard Hamilton, Jasper Jones, Daivd
Hockney, B.B.Kitaj, Sigmar, Polke, Robert Rauschenberg

Conceptual Art

| » Dominance of cerebral over emotive aspect of art Dematerialization

s Concept asa maching 1o make art

* Jloseph BeuysJjoseph Kosuth, Yves KleinPiera ManzoniGilbert Proesch and George
Fassmaore

Earth art/ Land art:

Land art is made directly in the landscape by sculpting the fand itself or by making structures

in the landscape with natural materials, Robert Smithson, Nancy Holt, Walter de Maria,

Michael Heizer, Ana Mendieta, Agnes Denes, Milkon Becerra, Christo and Jeanne-Claude,

Richard Long, and Andy Goldsworthy.

Research Methodology:
& |ntroduce and provide students with key research concepts and skills relevant to their chosen
project.

» Introduce students 1o an overview of contemporary debates and methodological traditions

| in the field of arts-based research.
» Train students in preparation for research activities involved in higher reséarch degrees;

facilitate discussion of research ethics, including codes of conduct and ethical frameworks
paverning research,

( homy | 1)
| ? N |

i
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Module
I

ues::ripﬂnn Hours

To describe 20 century art moments and its relevance to mntempuranp 2

| time. Russian moments are play a key role and its different style.

| Futurism, Suprematism, Constructivism, German Expressianism, Der Blaue 12

Reiter, De Stijl, Bauhaus. These are the moments play a very Vitel role in
] mndern art practices.

P

Dadausm. Abstract Euprewam!.m change the perception of wa'g,ruf lﬂutmg 8

Pop Art and Conceplual .ﬁ.ﬂ bring the dimension of post- -medernist. 8

<=

with natural materials that interact with their surrounding landscapes. This
form rejects the restrictions of an art gallery and brings its viewers into
| nature to provide a new perspective on the environment

Earth art or Earthworks, is an art form defined by works made outdoors 8

1 Lol

activities involved in higher research degrees; facilitate discussion n!
research ethics, including codes of conduct and ethical frameworks |
governing research.

Research Memndulnw train candidates In preparation for research 20

Art of the 20th Century: Painting by Karl Ruhrberg {Author], Manfred
Schneckenburger {Author), Christiane Fricke {Author]

Gantefuhrer (Author), Karin H. Grimme [Author],

Modern Art: 1870 - 2000: Impressionism to Today by D|E1IT13I Elger {Author], Anne

| Bauhaus Culture; From Weimar To The Cold War by Kathleen James-Chakraborty

s

| Art Since 1900 Modernism - Antimodernism - Postmodernism: Modernisa -
Antimodernism - Postmadernism by Yve-Alain Bois {Author)

I{.EI_FIJF

When was Modernism: Essays on Contemporary Cultural Practice in India by Geeta

Parimoo, Indramahan Sharma, Maharaja Sayajirac Universtty of Baroda. Dept. of

Creative arts in modern India: essays in comparative criticism, Volume 1 hqr Ratan
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SARVAJANIK UNIVERSITY .
= INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY

Faculty FADPE&T Programme | BVA

Year I Version 3.0
Semester vi SErive June 2024

From
: —
Course | o\va32603 | Course Name Art Studio Minor VI
Code | |
‘ Teaching Scheme | Examination Scheme
Credits | Lecture | Studio | Practical CCE SEE | Total
4 - | a l - 25/50 | 25/50 | 100

Mote: Continuous and Comprehensive Evaluation shall be divided into A 20% -Attendance B.
80% -Periodic Evaluation o

1. Etching
2. 5tone Carving

3. 3D Typography s

= Apply the knowledge of mordents such as ratio of acld to water and the submerging time of

" & » &8 & & & 8 %

1, Etching

Emphasis :
The objective of the course is to deliver the advance Intaglic printmaking techniques and its

application in terms of practical and theoretical knowledge, The Course is planned for detailed
traiming on methods and materials to work with through the edges. It is to provide technical
knowledge of various mediums of Intaglio printing technigues and tools used to create an image
for different kinds of art work practicafly. This course provides training on the technical method
of making intaglio prints with Etching, Aquatint, and Viscosity etc.

Course Outcome:

At the end of the course students will be able to:

# Apply the skill in the technigue of Etching & Aguatint

«  Handle the tools, application and control of a wide range of printing media.

s  Understand the detailed complex possibilities exploiting different types of Intaglio
techmigues,

& Learn to handle and use various tools and mordents,

plate in the mordent.
Compose the elements and place the object that the artwork looks Rarmonitally balanced.

B
» Create skifful Multi colour Intaglio prints.

Content

Varipus technigues n intaglio printing Aquatint or Viscosity

Creating tonal variation in the matnix,

Experience and control about types of Printraking and its uses.

Equipment and tools used for intagho printmaking,

Handling the process of ink application on a prepared plate

Composition in Etching and Aguatint or Viscosity

Self - Expression in Etching and Aguatint or Viscosity

MWulti- colour intaglio printing

Experimentation with the Intaglio process like Aquatint or Viscosity |
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 MODULE DESCRIPTION - | HOURS |
I « Overview of intaglio pnr‘:tmaking methods 16

s Introduction to tools, materials, and safely measures
Dempnstration of plate preparation and basic technigues like Dry
point

s Understanding the characteristics and possibilities of intaglio printing | |

» Plate preparation: cleaning, coating, and grounding 16
Demanstrations of different etching techniques: hard ground, soft
ground, and line etching ,Resin dust and other technigues

» Experimentation with mark-making and textures on the plate
L - » Ink application and printing from etched plates
m « Exploring various ways to create tones and gradients on the plate 16
» Printing and proofing dry point plates
1) o Exploring experimental methods such as multi-plate prr:ntmg 16
» Emphasis on layering and combining techniques for complex prints
Bl e Critiques and discussions on experimental prints and approaches p———r
mew“ e i
1 *The Printmaking Bible: The Complete Guide to Materials and Technigues” by Ann
d'Arcy Hughes and Hebe Vernon-Marris )
z "Printmaking: A Complete Guide to Materials & Processes” by Beth Grabowski and
| Bl Fick ) '
3 | “Intaglio: A Complete Guide to Traditional Printmaking Techniques” by Robert
Adam and Carel Robertson
4 "F'nntma!nng in India: Tradition a aru'.i Modernity” by E. Alkazi
5 "'l'he Technique of Etching and Engrawng by Umesh Kumar
EMPHASIS,

At the end

Cantent:

& ® & &

The course intends to give freedom in exploring various aspects of carving in stone. Non-
representational or representational themes. Exploitation of various textures. Creative
individualistic approach to be explored. This course also allows the students to explore
compasition skills by further experimentations.

Course gutcome ;

s Understand the specific purpose and use of stone carving tools
»  Know how to make Maguettes and complete the works

#  Express their ideas successfully by employing suitable technigues.
s ‘Write up about the concept of the work.

Various techniques in stone carving process

Creating three dimensional compositions in stone.
Equipment and tools (handmade, power) used for carving.
Self- e:tpressir::n in stnnt carving sculpture.

of the coursse students will be able to:

- MODULE |

DESCRIPTION




T e

| INTRODUCTION OF TOOLS: understand and use of different tools the 16
carving process and produce effective small scale sculptures
] INTRODUCTION OF CARVING STONE : Find different types of local stone | 16
and explore the possibilities

] EGMPIJSFTFDH:'E;pInring experimental methods of Carving and make 3z
| 3D work of art. = -
 References o '
1 | Dover Publications Materials And Method of Sculpture Rich Book

2 | schiffer Publishing Contemporary Stone Seulpture Meilach Book
3 Schiffer Publishing Carving a Coyote in Soapstone Book - -
4 | The Unfinished: The Stone Carvers At Waork In The indian Subcontinent

3. 30 Typography

Emphasis

| Typography transcends beyond the flat dimensions of paper and screens into immersive 3D
spaces and installations. This course delves into the dynamic reaim of 3D typography and
installation-based design, exploring techniques, concepts, and practical applications. Through
hands-on projects and theoretical discussions, students will learn 1o manipulate space, form,

and texture to create impactful typographic experiences.

Course Qutoome

At the end of the course the student will be able ta
= Apply their understanding of 30 Typography.

= Apply Typography in context of Space

Content:
* Understand the principles of 30 typography and installation ar.

Develop skills in conceptualizing and designing 3D typographic compositions.

Explore various tools and software for creating 3D typography and instaliations.

Learn about the history and contemporary practices of installation-based typography.
___Experiment with materials, lighting, and spatial relationships in typographic installations.

L
MODULE | DESCRIPTION HOURS
I introduction to 3D Typography 24
Understanding the basics: depth, perspective, and dimensionality in
typography. Case studies of notable 3D typographic designs.
Intreduction to 3D modeling software {e_g., Blender, Cinema 4D),
i Typography in Space | 20
Exploring the relationship between typography and space.
Techniques for creating depth through scaling, layering, and
perspective.  Practical exercises in  designing 3D typographic
CoOmpositions
i Installation Art and Typography 0
History and evolution of installation-based typography. Case studies
of installation typographic artworks, Principles of spatial design and
— audience engagement. _
References
1 The Complete Printmaker (Techniques/Traditions/Innovations) — John Rass/Clare
B RomanoTim Ru_.‘:i
2 The Art of the Print - Fritz Eichenberg. -
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= SARVAJANIK UNIVERSITY . Rl
f INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY
| Faculty FADPET Programme BVA _ ol
Year L Version _ EX)
Semester vi Eriective June 2024
R —_— me —
Course '
Coda BVVA33604  Course Name Liberal Studies & Life Skills VI
~ Teaching Scheme Examination Scheme
Credits \ lecture |  Studio | Practical | CCE_ SEE | Total
2 [ 2 | - - | ms | 1js | 50
Mote: Continuous and Comprehensive Evaluation shall be divided into A, 20% -Attendance B.
| 80% -Periodic Evaluation :
1. Health Safety & First Aid
2. Organizational Behaviour
3, Disaster Mitigation & Emergency Preparedness .

- —

1. Health Safety & First Ald: The Module on Health Safety &amp; First Aid Is designed 10
provide students with comprehensive knowledge and practical skills necessary to respond |
effectively to various medical emergencies and ensure the safety of individuals in a variety
of settings. This course/module will cover essential topics refated to emergency response,
injury prevention, and basic first ald technigues.

This course/module will provide a comprehensive through a combination of theoretical
struction and hands-on training, students will gain proficiency in assessing the severity of
injuries, providing initial care, and stabilizing patients untif professional medical help arrives.
Practical exercises and simufations will enable participants o apply their knowledge in
simulated emergency scenarios, enhancing their canfidence and preparedness to handle
real-life situations effectively.

Upon completion of the Health Safety &amp; First Aid coursefmodule, students will be
equipped with the knowledge and skills necessary ta respond confidently and effectively to
medical emergencies, thereby contributing to a safer and healthier environment for |
themselves and others. '

2. Organizational Behaviour: The field of organizational behaviour is about understanding how
peaple and groups in organizations behave, react, and interpret events. It alio describes the
role of organizational systems, structures, and processes in shaping behaviour, and explains |
how organizations really work. It explains how organizations work from individual
motivation to team dynamics to organizational structure. Knowing about it Is essential to
being effective at all organizational levels. This Course will provide opportunities to

s Understand how organizations work and why people behave as they dio in work settings.
= Improve students’ ability to analyse and understand organizational situa_thlqni.
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3 Disaster Mitigation B Emergency Preparedness :
Disasters, whether natural or human-made, can strike at any time and place, causing |

tmmense damage to lives, property, and the environment. Effective disaster mitigation and
emergency preparedness are essential components of safeguarding communities,
minimizing the impact of disasters, and enhancing resilience.

This course/madule will provide a comprehensive overview of disaster mitigation strategies
and emergency preparedness measures. Throughout the course/module, students will
engage in interactive discussions, case studies, simulations, and practical exercises to
deepen their ur-dmtandir'ng_ of disaster mitigation and emergency preparedness principles.
Emphasis will be placed oninterdisciplinary approaches, collaborative problem-solving, and
the integration of scientific knowledge with community-based practices,

Note: Three modules of 04/ 05 weeks each will be affered for Liberal Studies and Life Skills
COUTSE.

Improve students’ skills in reacting appropriately to Ergani:atiunal situations using

Organization behaviour concepts.
Improve ability to create and maintain healthy and productive work environment
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SARVAJANIK UNIVERSITY

INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY

Faculty . F.hﬁFET Programme BVA ]
Year i Version . 3.0
Semester vi Effncthe june 2024
= e From
Course |
BVVA37605 | Course Name Summer Internship
Code ]
B Tﬂr.hil:ng Scheme Examination Scheme
Credits Lecture Studio | Practical CCE SEE Total
4 - 4 - - 50/100 100

Note; Continuous and Comprehensive Evaluation shall be divided into A 20% -Attandame-ﬁf
B0% -Perindic Evaluation

Four credits of summer internship can be eammed through Related Study Programme (REP)
| Independent Study Programme [/ Travel programmes/Field Projects/Apprenticeship/Online
Courses/ Workshope/Design Competition/Community Engagement and Services/NCC-NSS
services etc. Necessary prior approval will have to be taken from the designated committee for
the same,

The intention of this course i o give exposure to experience-based learning for the
enhancement of knowledge/skills/professional attributes. Students are expected to undertake
a warkshop/summer schoolftraining programme of minimum seven days to learn various
physical/digital working tools/methods and to explore various platforms. The emphasis is on
hands on learning that impact on designer’s ability to understand various real-world situations
and practical aspects. A completion certification is mandatory to earn the credits of the course. |
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BYA IV SEM VI o
SARVAJANIK UNIVERSITY
| INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY Il
Faculty | FADP&T | Programme BVA |
| Year 1) Version 3.0
Effecti
Semester Vil i lune 2112#
Course
BVVAI Art |
Course Code | 1701 Noew: | Studio Major VI N
= Teaching Scheme - Examination Scheme
Credits | Lecture Studio Practical CCE SEE | Total
10 - 10 = 63/125 | 63/125 | 250

Nuté: Continuous and Enrriprehensi'u'e Evaluation shall be divided into A 20% -Attendance B,
80% -Periodic Evaluation

Art Studio Major VI (P) Drawing & Compaosition

Art Studio Major VIl (5) Life Study

| Art Studio Major VIl (A) Foundation Art & Graphic Design
& r Vil m

Emphasis
Students will review their previous years' works and start identifying their strengths and

capabilities in terms of skills and interests. This course focuses on deveboping individuality and
style. Here students will try to synthesize their concepts and thoughts to formulate them inte
visual images using narrative or non-narrative mode of painting. Students will also undertake a
search or a pre-praject work for formulating their final style under the guidance of the mentor,
This project provides the opportunity to students to do research, document, analyse and plan
on their desired single concept or idea, leading to the development of persanal expression, The
course allows the students to take up field works, studio visits, interactions, interviews,
| photography, videography write ups, collection of objects etc. At the end of the course the
students will have clarity about the style they will fallow in the final semester,

Course Qutcome :

At the end of the course the student will be able to:

o Learn and understand from their previous works,

»  Develop individual visual vocabulary to formulate the ideas and thoughts for painting.
Understand their Individual strengths and priorities in painting, thematic concerns and
technigques.

+ Undertake research works in the field of Visual Art

* Understand their interest and will devedop their own style of work

s Thorough knowledge of various art styles. _ -

-
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s  This aims to cover both |é|:.1:|ni.:a1 nspéas ':i'f-ﬁn_tﬁfg:_e:pnsure to various styles, In-dem
exploration of themes, and a focus on preparing students for a professional career in the arl
wiarkd,

Content

Review previous years works.

Develop visual research methods required to address individual expressions
Learn about the variety of techniques to sult individual needs and prigrities
Learn to use digital knowledge, internet photography etc. as resources
Work with images and to develop visual vocabulary and meaning assoclated with them
Formulate ideas and concepts for paintings

Case studies of previous visual research by art students and artists

Framing the field of research

Collection and review of Data, Visual / Text/ Audio / Video

»  Final outcome of the ar style of their choice with their own individual inputs

& B 8 =

- = &8 ¥

MODULE | - DESCRIPTION HOURS |
Intensive study of a sp!ti'lic painting style or movement
Guest lectures or artist visits focusing on current praclices 40

« Experimentation with advanced compositional techniques
= Experimentation with textures and surfaces
s« Mentored sessions for individual artistic developmen

Introduction 1o contemporary art movenents
Analysis of how contemporary art influences painting
L s Analysis of socio-political influences on madern painting 40
Case studees on renowned contempaorary painters
Practicing and emulating contemporary styles
Critique and discussion on individual projects inspired by |
contemporary arn

m Personal project focusing on a chosen specialized theme a0

Introduction to professienal practices in the art world
Critical discussion and interpretation of contemporary artworks 40
portfolic development and presentation skills
Preparation for a class exhibition/showcase
Enhlbﬂlun setup, promotion, and reflection

_____ =1

L4

&« = = & |

1| Pictorial Composition and the Critical Judgment of Pictures by Henry Rankin Poore
2 Thmkmg sm.ﬁ;ht on Modern Art - Henry Rankin Poore

3 The Artist's Handbook of Materials and Technigues by Halph Mayer, Hmn
Sheeha N _

4 Painting and Our inner World: The Psychology of Image Makir:g By Pavel
Machotka, Lori Felton

Action Anatomy by Takashi lijirna
Hnw to Paint Living Fnrtrauts by Roberta Carter Clark

Art-based Research By Shaum MeNiff
The SAGE Handbook of Visual Research Methods editing by Eric Margolis, Luc
Pauwels

8|~ | O |
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e -
Emphasis

The course of this semester will focus on capturing the expression from a live model. A thorough
knowledge of the various body parts with a deep understanding of the muscles and skeletal
system. and a focussed study of the head. The challenge here will be to initiate individual
experimentation.

| Course Outcome

At the end of the course the student will be able to

*  Thoroughly understand the basic human anatomy and initiate experimentation,
¢« Understand the details of various body parts and distort the same.

=  Capture expressions and emotions.

Content
= Study emphasls on capturing the characters and emotions of live model, guick sketches,

finished drawings, making of clay-model and making mould and hollow cast in plaster of
Paris.
«  Life Study of male/female: with focus on muscle and skeletal structure, posture, balance and
proportion of the model. Making in clay and Piece Mould.
= Main focus of this studio will be Experimentation.
'MODULE | DESCRIPTION HOURS
i « Importance of life drawing in art, 40
|+ Basics of contour drawing and gesture drawing.
* In-depth study of contour drawing.
* Practice sessions with models, emphasizing line guality and
accuracy.
i *  Introduction to clay as.a E-tu!p:tural medium, £0
*  Understanding Advanced sculpting tools and technigues.
* Applying knowledge of anatomy to clay modelling.
= Creating big scale figurative sculptures with an emphasis on

propartion and form, ] i
I * Combining life drawing with clay modelling sessions. 40
*  Exploring ways to translate 20 observations inta 3D day model
forms.

* Adding finer details to clay sculptures.

*  Emphasizing s_g_u:fgte texture, facial features, and anatomy. _

I . hprnrmﬁw.;?hu; ﬁnishing techniques fnrdﬁudngs {ink, wash, 40
el

*  Experimenting with surface treatments for clay sculptures.

*  Compiling a portfolio showcasing the progression of work

* Finalizing and presenting a cohesive body of work that
incorporates contour drawings, clay models, and finished pieces.

—=

s Canova sketching in sz:;.'E: iijickersnn ill, Emersan Bowyer, Anthony Sigel '
» Elyse Nelson - =
P Ay |
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The Elements E'fﬁcuipturé._‘r-ﬁ;ﬁé'ﬁ ﬁeurge

=i
3 Eegin_n-ing.ﬁc_:!lplure ; March 2005, _-h_r_'..r_ﬂl.'-t.hut_‘:ﬂ:f_l!liamf_ ) - e
4 Sculpture Since 1945 {Oxford History of if.:vl'_t_] , Mustrated, 1998, Andrew Causey |

| Art Studio Major VII {A) Foundation Art & Graphic Design
Emphasis

The Objective of this course is te develop an idea and execute the same in the form of an
advertising campaign, Create an effective message strategy in accordance with the target group
Understand the nesds of the target group. ldentify and conclude the unique feature of a
product, This subject will help the student to analyze the problem and to apply the appropriate
use of #rt 1o solve the problem and improve the life style. Enable students 10 analyze human
needs and identify unigue selling propositions {USPs) of services to craft compelling messages
tailored to target audiences, employing design elements and principles 1o effectively
communicate messages through press ads, magazine ads, posters, hoardings, counter displays,
| TV Commercial, Radic Ad, Guerrilla Marketing, Augmented Reality {AR} and Al Apply critical
thinking and creative problem-salving skills to evaluate the visual identities of selected brands
and Identify areas for the redesign. Utilize design tools and software to create mock-ups,
prototypes, and visual representations of redesigned brand identities. Present and articulate the
rationale behind design choices and the impact of contempaorary design trends on brand
perception and recognition. Introduce drawing fundamentals and digital techniques using
software like Adobe Photoshop and lliustrator, Develop observational skills, proportions, and
understanding of light and shadow through time-bound exercises. Explore various media and
technigues for creating illustrations, focusing on their application in advertising and
reproduction via printing processes, Enable students to produce diverse lustrations through
continuous observation and study. Students will learn various media and technigues of making
ilustration and converting drawings into illustrations with special reference to their utilization
" in advertising and further reproduction through various printing processes. They will be able to
draw any type of illustration by continuous observation and carefyl study and using various
software's like Adobe Photoshop, Adobe flustrator. Simulate a client pitch scenario. Students
present a comprehensive advertising campalgn 1o 2 panel, including the rationale behind
creative choices and anticipated results, Introduction to various aspects and techniques of
drawing.

Course Dutcome

At the end of the course the student will be able To:

= Identify LSP and understand target audience in order to plan the concept of the
carpaign

o Acquire copywriting skills, interpret theoretical knowledge in their artworks.
Develop And Modify Design Using Design Elements And Principle |
Recognize different approaches for communicating the message [Typographic,
Photographic, lllustrative, Augmented Reality based)

« Infer the relation of content and visual and apply it according to the market
requirements

s Discover different advertising medias and its effectiveness on target audience

« Demonstrate design skills to create stylized/story illustrations
Apply different rendering technigues

. Hlu__s.t_!'.ate an arbwaork u_s{ng warious software
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* Understand how to make GIF
*  Make a pitch presentation for their [dea/Campaign

Content
# Full Flashed Product Campaign design
» Full Flashed Secial Campaign design
= Report design + Brand Book +Label Design
+ Identity design for Brand/Product/Social issue or service
« Digital Mustration + Stylized/Story lllustrations
+ Identity design for Brand/Product/Social issue or service
# Chent Pitch Making and presentation

MODULE | DESCRIPTION ' " HOURS
I Full Flashed Praduct Campaign
1 Full Flashed Campaign on consumer product related with any of the 30

appropriate media including Print and various technigues available.
(Minimurn Submission for Campaign Design is 10 works). It can be
made manually or digitally, Designing a Counter Display for the
product.

1] Full Flashed Sociaf Campalgn
1 Full Flashed Campaign on Social issue related with any of the 30

appropriate media including Print and various technigues availabie.
{Minimum Submission for Campaign Design is 10 works). It is to be
made digitally by using various softwares like Adobe Photoshop,
Adobe |llustrator etc.

in Composition, Life study, Traditional and Digital Hiustration 30
study drawing and painting from still life, human figure draped and
undraped, study of anatomy and proportion block of mass with the
aid of light and shade, especially kearn various media and technigues
of making IHustration and converting drawings into illustrations with
special reference. Making small Gif's of self - Stylized llustrations.
Designing @ Mascot for a Brand. Creating lllustrations for TV
commercial, etc. Advertising Ilustration; creating illustration on
themes such as Fashion, Medical, Technical, Social, Product,

-----

I | Story Book Design with stylized llustratians
Designing a character with four different angles (Front side, Back side, 40
| left side, right side, 3/4th angle) and creating a story by your
imagination with the help of Software's like Adobie Photashop, Adobe
Hlustrator, After Effects etc, )

v Identity design  for BrindIPruﬂuﬂfgactal isue  OF  service 3a
Research on any Brand, product, social issue or service and Designing
and execution identity for advertising campaign. Designing Label for
various products, Making of a short Gif. Designing a brand book.

1] : 3
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ooster, hoardings, sales promotions, POP"s, other relevant media,
digital media, etc.

1 The Elements of Graphic Design by Alex W. White

2 Thinking with Type by Elien Lupton

3 Grid Systems in Graphic Design by losef Miiller-Brockmann

a The Non-Designer's Design Baok by Robin Williams

5 The Graphic Design Idea Book: Inspiration from 50 Masters by Steven Heller and i

Gail Anderson

i

The Complete Guide to Digital Graphic Design by Bob Gordan and Maggie
Gordon
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— SARVAJANIK UNIVERSITY o 1
INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY |
Faculty | FADPET Programme BVA
Year v Version 3.0
Semester Vil Eiective June 2024
From
m | BVVA31702 ':"""'i;f | Contemporary Art Practices india & West
— ____Teaching Scheme Examination Scheme |
| Credits | Lecture Studic | Practical CCE SEE Total
' z | ¢ S - - 13/25 13/25 50
Note: Continuous and Comprehensive Evaluation shall be divided into A. 20% -Attendance B, 209
Periodic Evaluation -
Emphasis
This course introduces the 20th Century Art of India and the socio-political situation, Class and
Cultural issues which influenced Indian Artists of that period. Art movements initiated by agroup
of artists in different regions. Objectives of different schools of thoughts, Art Education under

different Institutions, Artists-Teachers and their influences In building Modem thoughts,
contemporary art practices and: thegries: through the artist’s works: Course introduces Art
movements as late as 1980 till present. The course discusses prominently Women artists and
feministic art theories. It also introduces Installations, Performance, Video Art and Subversive

Art, Artists from the 1980's and their approach to art and art works are discussed. Some of the |
important Exhibitions by prominent artists and the new visual language, experiments in the
image making, materials and mediums are discussed. This course introduces History of New
Media art and artists of both global and India and their works, Course will discuss the new
sensibilities through souch forms of interaction; social exchange, participation, and
transformation are serving the commaon ground for understanding the new media. Course will
discuss the prominent artists who are practicing Mew Media such as conceptual to virtual art, |
performance to installation by using telecommunications, mass media and digital electronic
modes of delivering the artworks, around the globe. Course distusses through the art waorks
Issues represented in the new media works such as Gender issues, Consumerism, sockal activism

el

Course Outcome

At the end of the course the student will be able to:

» Interpiet many concepts of Contemporary art and art theories

« Explain the feministic theory and some important women artists.

= Analyse and critigue on latest trends and movements in Contemparary Art

s Understand and define the new approaches in terms of concepts and themes of Indian

| Coentemporary art |
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- Janakiraman, C.Dakshinamurthy, 5.Nandagopal, 5.G.Vasudey, Vidhyashnakar Stapathy
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e Differentiate the approaches by the prominent senior artists in comparison to young
artists, their art works, themes, material approach el

« Explain the notions of the Indian Contemperary art scene with glohal trends and identify

the commonalities and differences,

Understand and explain the new objectives of New Media, !

Explain different artists and their works and the theories

Interpret the relevancy of the new technologies and Digital mediums in Art.

Explain new media art in India- Artists and their works.

Content

CONTEMPORARY ART

s Feminist artists- Cindy Sherman, Kiki Smith, Barbara Kruger, Guerrilla Girls, Judy Chicago
» Neg- Conceptual Art

e Stuckists

* YBA Young British Artists

lake Dinos Chapman, Tracey Emin, Damien Hirst, Sarah Lucas, etc.
e Video Art
Subwiersive Art

CEM ART

Other progressive Schools/Groups:
s Cholamandal Artists Village: K.C5 Paniker, M.Reddeppa MNaidu, lSultan All, P.V.

« Delhl Silpi Chakra: B.CShayal and P.N.Mago, other artists- Shankar Pillai, Kanwal Krishna,
K.S5.Kulkarni, Dhanraj Bhagat, Harkishan Lall, Satish Gujral, Ram Kumar, laya Appasamy,
Bishamber Khanna, Knishen Khanna

Baroda School Faculty of Fine Arts.

s ‘Years of Inception, Faculty members-N.5.Bendre, Prodsh Das Gupta, Sankho Chaudhuri,
K.G_Subramanyan, V.R Ambeekar

» Study of the contribution of other individuals-V.P.Karmarkar, K.Hebbar, Sivax Chavda,
Ravishankar Raval, Somalal Shah, Herman Goetz, Markand Bhatt |
s 1950's onwards- Shanti Dave G.R. Santosh, lyothi Bhatt, Kumud Patel, Jyotsna Bhatt,
Mahendra Pandya, Krishna Chhatpar, Nagji Patel

» Group 1890 Ambadas, leram Patel, Gulammaohammad Sheikh, Himmat Shah, Jyati Bhatt,
Raghav Kaneria, 5.G.Mikam, Rajesh Mehra, Raddepa Naidu, Eric Bowen, Balkrishna Patel,
twaminathan, Bhupen Khakhar

Eerminismm;:

s Introduction 1o feminist theory and study of the same through works of artists:

s Arpita Singh, Navjot Altaf, Nalini Malani, Rumana Hussain, Anita Dube, Arpana Caur, Nilima
Sheikh, Rekha Rodwittiva et

s Newer ways of looking at feminism through New Media works, lesblanism, Consumerism
ete-Mithu Sen, Tejal Shah, Pushpamala N, Koumudi Patil

¢ 1980°s onwards the change in the Indian art scenario with the advent of globalization:
Study of notions of global economy , internationalism, identity : Reference 1o prominent
show - Place for People, 1981- Gulammohammed Sheikh | Vivan Sundaram Sudhir
Patwardhan and logen Chowdhury. The Third Sotheby's Prize Exhibition 1992: Natraj
Sharma, Baiju Parthan, Anju Dodiya, Jitish Kallat and Sudarashan Shetty  ——- 1
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MODULE | DESCRIPTION | HOURS
I Other progressive Schools/Groups Baroda School Faculty of Fine g
Arts. -
I Role of Feminist artists and their antworks 8
Hi Indigenous artists’ practice and adaptation new media art. &
v | Art installation and build of new language. ]
References o
1 Contemporary Art in France by Catherine Millet
£ The upset: young contemporary art by Robert Klanten, Sven Ehmann, Hendrik
Hellige, Pedro Alonzo
3 Contemporary Art: A Very Short Introduction By Julian Stallabras
4 Cantemporary Indian art: other realities by Yashodhara Dalmia, Marg
Publications, National Centre for the Performing Arts (india)
5 Horn please: narratives in contemparary Indian art by Bernhard Fibicher, Suman
Gopinath
& Conternporary Indian art by P. R. Ramachandra Rao
7 Art Magazines, Lalitkala Conterporary, Nandan, Art India ett,
8 Lev Manovich's The Language of New Media, introductory matter through
thapter 2
9 Visual Digital Culture: Surface Play and Spectacle in New Media Genres by Andrew
Darley
10 New Media: A Critical introduction by Lister, Martin et al,
11 The Triumph of Modernism: India's Artists and the Avant-garde, 1922-1947 By
Partha Mitter
12 Culture and the Making of Identity in Contemporary India edited by Kamala

| Ganesh, Usha Thakkar
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 Faculty | 75&* T [ brogamme | sva
¥ear 1 | w_rﬂun 30
Effective
Semester Vil June 2034
From
Course Course
VWAIZTOE Art Studio Minar VI
Code _E Hlnw . -
Teaching Scheme - - ;Eunminltiun E;:F:me
| Credits Lecture Studic | Practical CCE SEE | Total
] = 4 . 15;5:: zsf‘in 100

Mote: Continugus and Enmprehenslw Evaluation shall be divided into A. 20% -Attendance B
BO% -Perlodic Bealuation

| e e S e e e S SN TR —

2. Metal Casting & Assemblage |
3. Trends & Typography
1 Serigraphy

Emphasis

This course delves into the Basic and advanced techniques and apgplications of screen printing,
emphasizing hands-on experience and creative exploration. Students will develop a |
comprehensive understanding of screen printing processes, from basic to advanced methods,
and apply them In diverse artistic contexts.

COURSE OUTCOME

By the end of this course, students should bie able to:

» Demonstrate proficiency in various screen printing technigues.
Apply advanced concepts of color theory and design in screen printing projects.
Utilize screen printing as a medium for creative expression and experimentation.
Develop a portfolio showcasing diverse screen printing projects.
Apply professional practices in the context of screen printing, including preparing for
exhibitions or presentations.

- & ® ®

Content

s Introduction to screen printing: history, principles, and types of screen printing,

Understanding tools and materials used in screen printing.

Preparing screens and stencils for printing.

Basic printing techniques and registration methods.

Multi-colour printing technigues and color mixing in scréen printing.

Printing on different surfaces and materials.

Exploring photo emulsion and pholographic screen printing. ] .

MODUL DESCRIPTION HOURS
E 3 — JErSTE——
I & Overview of screen printing history, significance, and 16

contemparary applications in art,
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| & Screen preparation i'ef:hniques: selection, coating, and exposure

methods.
s Stencil creation methods: hand-drawn, digital, or photographic
fechnigues.
-  Ink mixing and basic printing processes on different surfaces.
i »  Advanced screen coating and exposure techniﬂq“ue_s"f'&r intricate 15
designs

¢ Complex stencll creatron: multi-layered or photographic processes.
= Color theory and advanced ink mixing for various printing effects.
= Techniques for multi-color registration and advanced printing

rethods.
i s Exploring diverse printing surfaces: fabric, paper, wood, stc. is
& Specialty inks and testures: metailic, fluorescents, and textured
effects.

# Large-scale and variable printing methods.
Collabarative projects or thematic series using learmed technigues.

E 1
1Y & Initiation of individual or group projects applying learned 16
techniques.,
s Project development: refining concepts, technigues, and
execLtion.

& Critigue sessions-and feedback for project enhancement.
#  Finalization and presentation of completed projects.
References )

1 | Water Based Screen Printing - Steve Hoskins ]
2 The Complete Printmaker (Technigues/Traditions/ rnnnvatinns}; lohn Ross/Clare
3 Block and 5ilk Screen Printing = G. Ahlberg and O, Jarneryd.
4 Silk Screen Techniques — Biegeleisen and Coh

2. Metal Casting B Assemblage |

Emphasis
This course emphasizes the exploration and application of metal casting technigues and

assemblage processes in contemporary sculpture. Students will engage with both traditional
and innovative methods 1o create meaningful and conceptually rich sculptures,

Course Outcome
By the end of this course, students should be able ta:
= Demoanstrate a comprehensive understanding of metal casting technigues,
» _ Apply various assemblage methods to create dynamic and conceptually driven

sculptures.
*  Develop critical thinking and problem-solving skills in the context of metal sculptural

processes,
* Analyse and critique the historical and contemporary significance of metal casting

and assemblage in sculpture.
= Express personal artistic voice through the synthesis of materials, technigues, and

concepts. — 1]
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Historical overview of mietal casting in sculplure.

Safery protocols and equipment training.

Basic principles of foundry practice,

Introduction to different metals and alloys.

sand casting processes: Green sand, resin-bonded sand, and investment casting.
Wax modelling and preparation for lost-wax casting.

Melting, pouring, and finishing technigues.

Understanding assemblage in contemporary sculpture, |
selection and preparation of found objects and materials for assemblage.

loining technigues: welding, brazing, soldering.

Explaring the canceptual aspects of assemblage.

Ceramic shelf casting.

Multiple-part mold-making.

Experimentation with textures and surface finishes,

Developing individual projects with an emphasis on concept and rarrative.

Group critiques to refine ideas and technical execution.

Exploration of artists working with metal casting and assemblage,

Completion of 2 final sculpture project that integrates metal casting and assemblage
technigues,

Documentation and presentation of the final works.

MODULE

DESCRIPTION 'HOURS

Historical overview of metal casting. 16
Safety protocols and basic foundry practices.

In-depth study of different casting methods {lost wax, sand
gasting, investment casting).

Practical exercises in setting up « and working in a foundry.

Sand casting processes: Green gnd resin-bonded sand. 16

Practical demonstrations and hands-on experience.

Wax modelling and preparation. 16

!ntmducﬂun to investment casting,

l..lnﬂemandmg contemporary assemblage, 16
Selection and preparation of found objects. .

Basic joining technigues.

| Direct Metal Sculpture - Creative Techniques and Appreciation-Dona

Meilach, Dan Seiden

Ereaﬂng 'nl'l.l'iell;hed Scubpture“ MNathan Cabot Hale

S:ulplure 2001-2017- Volume IV-Anthony Cragg, Demosthenes Davvetas, Patrick
Elliott, Cathering -Ei-renier

Schq:nth'qg,ln f.‘upper‘w Susan White-Cakes

of the sculptar's craft’, part celebration of Canadian culture and talent..,

Life and Bronze, A Sculptor's Journal by Ruth Abernethy. Part memair, part 'secrets
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Emphasis

Typography is the art and technique of arranging type to make writtén language legible,
readable, and appealing when displayed. In this course, students will dive deep into the world
of type and font design, learning the principles of typography, understanding type analomy,
mastering spacing techniques, and exploring the nuances of type hetght and width. Through
practical exercises, projects, and critigues, students wili develop a keen eye for design, honing
their skills to create stunning typographic compaositions.

COURSE OUTCOME
By the end of this course, students should be able to;

= Understand the fundamental principles of Fent design.
Explore the anatomy of type and font design.
Master spacing techniques for optimal readability and aesthetics.
Learn how to manipulate type height and width effectively.
Apply typographic principies to design projects and exercises.

| CONTENT

= Anatomy of Type

+  Type Classification

* Spacing Techriques

»  Type Height and Width

MODULE DESCRIPTION HOURS
1 Anatomy of Type 20
Understand the essential components and characteristics of
typefaces.
[[] Spacing Techniques 20
Master the technigues of spacing Tor optimal begibifity and visual
impact.
1 Fant Family & Book Design - 24
Explore font families, and thelr variations, and apply them ina book
design project.
[Beterences
1 "Type Matters!” by Jim Williams
2 "Grid Systems in Graphic Design" by Josef Miller-Brockmann
3 "Type Rules!: The Designer's Guide to Frgiess:ui-pal Typography” by llene Strizver
4 "Futura: The Typeface” by Petra Eisele, Annette Ludwig, and isabel Naegele
5 "The Anatomy of Type: A Graphic Guide to 100 Typefaces" by Stephen Coles
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= INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY
Faculty __IE@UFET Fm&n:a_mm_e E‘J‘A -
8 ‘I"-I.'II . v Version _ B 3.0
Semester Vil | Effective June 20248
- From -
Course Il
B Mame
 Code RIEI0N | cinrat N (On Job Training)*
. OR
Course RP-1
| BV, -
Code | AIETOS E-:iuj's:& Haine (Research Project -
| : Teaching sn:h!rml = — !E_Eaﬂﬂmﬂnn Scheme
Credits Lecture Studio Practical CCE SEE Total
3 - 6 ! - - 75/150 150

Hu?e" Cantinuous and Eumprehéﬁﬂaaluatlnn shall be di\-itﬁﬁintn A, 20% -Attendance B,
B0% -Periodic Evaluation

QIT: On Job Training:

A student opting for the option of Four Years Programme of "Bachelor of Visual Arts with
Honors”, shall have to earn & credits of QJT-On Job Training each in VIl and VIl semester, For
Sem Wi OUT will have to be done parallel to the Studio, which includes field work undertaken as
a part of any project including working with any Design firms/ Art gallery/ Museum, Artisans/
Documentation of art-practices/ workshop related to various art practices under the supervision
| of an artist, as approved from time to time by the Institution. For semester VIl the QJT will have
to be done paraliel to the Studio of Major Course, a minimurn of 240 hours of OIT will have 1o
be done which shall include working with, travel studios, hands on workshops, working with any
Design firms/ Art gallery/Museumy/artisans/ documentation of art-practices, art-histarical study
trip, working under artist etc. as per prior approval from the institute. $tudent can continue this
in line with the OIT undertaken in semester VIl or opt for anather exposure to earn the 6 credits
aof OIT in semester Vill, with prior approval of Institution.

RP: Research Project

A student opting for the aption of Four Years Programme of “Bachelor of Visual Arts [Honors
with Research)”, shall have to earn 6 credits of Research Project, both in semester VIl and Vill,
Research Project includes an independent Research undertaken by a student under the guidance
of the Mentor/Guide Designated by the Institute. In semester VI, Student can select his area of
interest and do in depth research on the selected topic under the area of interest. To eam the
credits of the course, student must submit a research report in a prescribed format and have to
appear for the jury/viva in Semester End Evaluation. In Semester VIII, Student in consultation
with Mentor/Guide, and with prior approval of the Institute can decide to Extend/Continue with 3
the Research Project undertaken in semester Vil or can opt for another independent research
project. In either case, student must submit  research report in 3 Prescribed format and have |
to appear for the jury/viva in Semester End Evaluation.

—— - .
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BVA IV SEM VI
SARVAJANIK UNIVERSITY
INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY
Faculty | FADP&T Programme | BVA
Year v Version 3.0
Semester il EHectig June 2024
From
Course Course
Code BVVAZ1E01 e Art Studio Major Vil |
Teaching Scheme | " Examination Scheme
Credits lecture | Studio Practical CCE | SEE | Total
10 - | 10 - 63/125 | 63125 250 |
Note: Continuous and Comprehensive Evaluation shall be divided into A, 20% -Attendance B.
80 -Periodic Evaluation
Art Studio Major VIl (P) Drawing & Composition
Art Studio Major VIl (S} Composition
Art Studio Major VIl (A) Foundation Art & Graphic Design

A I g T ey e S i —ue

Art o Wi m

Emphasis

This is 3 practical course and will provede 3 solid space to formulate the work from the previows
semesters. The course will highlight the Individual needs and requirements both in terms of
concepts, ideas, skills and rechniques 1o consolidate the self-reflection in individual student's
works. Students will be encouraged to interact with professional artists apart from their mentor
facultios. They will get to explore personal narratives and experiences as inspirations for their
artwork while fostering critical thinking and written reflection on the artistic process. Focus will
be on cultivating a strong, individualized visual language through painting technigues and
experimentation with emphasis on the interconnectedness of written expression and visual
creation in shaping artistic identity.

—

Course Outcome
At the end of the course the student will be able to:

Express their artistic identity and personal narratives through painting,

& Articidate their artistic journey and process through written reflection

= Develop a consistent and recognizable visual language in their artworks.

» Create a cohesive body of work that reflects their individual artistic identity.

* Engage in critical analysis and seif-evaluation of their own and peers’ artworks.

= Demonstrate their technical and conceptual skills in developing the portfolio

* Do independent research, study and can resolve the Technical and Aesthetical problems in
their works.

Content
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¢ Intensive drawing as an Independen?vehi:; of creative expression, I
Learn to review their previous years' works,
s  Develop visual research methods required to address individual expressions.
» Learn about the variety of technigues to suit individual needs and priorities
s Learn to use digital knowledge, internet photography e1c as resources
*  Work with images and to develop visual vocabulary and meaning associated with them
« Formulate ideas and concepts for paintings
« Making finished compositions with focus on personal expression and defending it.
= Preparations for Degree show.
« Learning about presentation of work,
MODULE ~ DESCRIPTION HOURS |
= 1 e Introduction to finding artistic identity through personal narratives. 40
‘e Reflective writing exercises to identify themes and inspirations,
|« Art-making based on personal narratives and experiences,
|s  Group discussions and critiques on the relationship between
narrative and visual expression o
il » Impn:;l:'ta nce of written reflection in artistic l:lemrl.:lclpment a0
* Writing about the artistic process: sketches, drafts, and iterations.
s Incorporating written elements within the artwork (text, symbols,
etc.),
_ s Poer review sessmnls. for written reflections and artistic progress.
I I & Expermentation with ﬁamtmg technigues and styles, 40
s Exploration of color palettes and symbalism in artworks.
« Creating consistency and coherence in visual language.
i & Group workshops focusing on individual visual expression.
(1] ‘e Curating a cohesive portfolio reflecting individual artistic identity, 40
s Preparation for an exhibition or showcase.
s Presentation of the body of work, emphasizing written narratives and
visual language.
s Reflection on personal artistic growth and future artistic :tiregl_nns._
References
1 Developing and Maintaining a Design-Tech Portfolio: A Guide for Theatre ...By
Rafael Jaen
2 Designing a Digital Pertfolio By Cynthia L. Baron o
3 How to prepare your poertfalio: a guide for students and pmfes*ﬁmnals l:rg.r Ed |
| Marqua
g Pictorial Compasition and the Critical Judgment of Pictures by Henry Rankin Poore
5 Thinking Etmlght on Modern Art - Henry Rankin Poore
I & Ol & Aceylic by Walter Foster Creative Team
7 Masterﬁ:?&l Painting by Wailet_Ff_ster Creative Team
I 2 The Artist’s Handbook of Materials and Technigues by Raiph Mavyer, Steven Sheeha
g Painting and Our Inner World: The Psychology of Image Making By Pavel Machnth:i.
Lori Felton .
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| Emphasis

In this course different types of portfolios and the characteristic features are discussed.
Examples of different Sculptures and installations are presented and discussed. This course
encourages students to interact with professional artists apart from their mentor faculties. In
this course students will undertake research or pre-project work for formulating their final style
under the guidance of the mentor. This project provides the opportunity to students to do
research, document, analyse and plan on their desired single concept or idea, leading to the
development of personal expression. The course allows the students to take up field works,
| studio visits, interactions, interviews, Photography, Videography write ups, collection of objects
etc. At the end of the course the students will have clarity about the style they will follow in the
final semester. Final display of the body of the works done during the semester will be exhibited

at the final exhibition,

Course Outcome

At the end of the course the student will be able to

®  Learn and execute the designing of their portfolio.

*  Demonstrate their technical and conceptual skills in developing the poartiolio
»  Understand the maintenance of their portfolios.

+  Learn and execute portfolios for different purpose,

Content
* Intensive experiment in various sculpting mediums as an independent vehicle of creative
ENPrEssion.

+ Preparation for Degree show,
s Learning about presentation of work,

Fina! gutcome of the art style of their choice with thelr own individual inputs Round Compaosition
or refief composition exploring mixed media and exploring various contents and themes. They
have to research various practices in the field and explore their own interests leading to

| development of their individual style

MODULE DESCRIPTION HOURS
I ¢ Discussion and analysis of advanced compositional concepts, 40

such as non-linear narratives, polyphanic structures, and

temporal manipulations.
= Exploration of contemparary trends and practices in |

composition.
» Hands-on sessions experimenting with unconventional notation,
_ extended technigues, and electronic elements. |
] & Guidance on formulating a-clear and ambitious mmpusit_ian 40
project proposal,

¢ Discussions on individual artistic goals and concepts.

« In-depth research on historical, cultural, and contemporary
comtexts refevant to the proposed composition,

» Analysis of composers and compositions that inform and inspire

i » Dedicated studio time for the development and execution of the 40
final composition.

the project.
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LN |

- lieguhr?ééﬁﬁéch sessions with peers and faculty to refine and
devitop ideas.
s Coordination with performers for live compaositions or '
engagement with electronic and digital elements.
= Opportunities for collaborative rehearsals to refine and paolish
- B the composition. -
v s Guidance on selecting and organizing works for the final 40
portfolic.
s Development of program notes, compaoser statements, and
documentation,
« Preparation for the public presentation or performance of the
compositions.
« Revisions and final refinements to the compositions and
, ) portfolios.
| References ) - .
m & Developing and Maintaining a Design-Tech Portfolio: A Guide for Theatre ...By
Rafael Jaen |
5 How o prepare your portfolio: a guide for students and“pn::fessinnah by Ed
Margua o
3 Designing a Digital Portfolio By Cynthia L. Baron
A jor VIl nArt &G
Emphasis

The Objective of this course is to develop an idea and execute the same in the form of an
advertising campaign, Construct an impactful message strategy to spread awareness 1o overcome
social problems. Employ appropriate advertising appeal to capture the attention of the target
audience. This will involve wide range of requirements of different types and scope for visual,
formal and structural innovations. The project is supported by theoretical information and |
assignments in the complementary nature of systematic and creative thinking in the various
stages of the design process and visual, structural and functional analysis of design system. The
outcome of the project will be in the form of Innovative and conceptual design proposal that
reflect the students understanding of the design process. These will be developed and presented
in the form of appropriate and tangible design solutions including medets, graphic solutions, This
subject will help the student te analyse the problem and to apply the appropriate use of art to
solve the problem and improve the life style. Enable students to analyze human needs and
identify unique selling propositions (USPs) of services to craft compelling messages tailored to
target audiences, employing design elements and principles to effectively communicate
messages through press ads, magazine ads, posters, hoardings, counter displays, TV Cammercial,
Radio Ad, Guerrilla Marketing, Augmented Reality (AR] and Al. Enable students to produce
diverse illustrations through continuous observation and study. Students will learn various media
and techniques of making lllustration and converting drawings into illustrations with special
reference to their utilization in advertising and further reproduction through various printing
processes. They will be able 1o draw any type of illustration by continuous observation and careful
study and using various software's like Adobe Photoshop, Adobe illustrator. simulate a client
pitch scenario. Students present a comprehensive advertising campaign to a panel, including the
rationale behind creative choices and anticipated results. Introduction to various aspects and
techniques of drawing. Importance of the portfolio, and different types of portfolio and

p——
_‘-‘-\.-
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[ methodology In systematically developing individual Praject portfolio. Also, the course briefs |
about portfolio’s for different purpose, Course will provide information and knowledge of
different digital and manual methods to build one’s portfolio. Under this course students will
kearn to plan for their final display and presentation of their portfolio for external jury

Course Dutcome

On completion of the course students will be able 1o:

Product / Social Campaign

Identity design for Brand/Product/Social issue or tervice

L]
s Story Book Design with stylized Hlustrations
« Stylized and figurative llustrations, Caricature design
] Portfolio Building
- Content:

. Summarize The Problems Prevailing In The Society And Produce A Solution Through A
Campaign Students will Acquire Copywriting Skills, Assess And Judge Traditional As Well As
Modern Media

. Develop creative ideas and execute them effectively in the form of advertising campaigns
aimed at addressing social problems,

* Construct impactful message strategies to raise awareness and ENCOUrage action among
target audiences.

" Utilize appropriate advertising appeals to capture and retain the attention of the target
audience,

. Explore a wide range of requirements, including visual, formal, and structural innovations, |

to enhance the effectiveness of advertising campaigns,
. Understand the complementary nature of systernatic and creative thinking in the design

process,
] Conduct visual, structural, and functional analysis of design systems to inform innovative
design proposals.
. Present innovative and conceptual design proposals that demonstrate understanding of
the design process.

. Learn methodologles for systematically developing Individual project portfolios for
different purposes, including final display and presentation for external jury evaluation.
w Students will be able to Employ self-expression and creativity for productive visual

communication
. Demonstrate personal styles, develop vocabulary of Drawing and lustration terms and

techniques.
. Manipulate different techniques and mediums for specific market purpose while using

different surfaces,
" Dramatize personal life experiences or a subject or a folk story through story, writing and

| illustrate it, ) -
MODULE DESCRIPTION HOURS

I | Product / Social Campaign I
1 Full Flashed Interactive Campaign on consumer product or instititional
{Service or Social), Campaign on Service given to the consumers by various
Indian companies like Airtel, Zomato, Banks etc. related with any of the
appropriate media including Print and various techniques available,
Related with any of the appropriate media including Print and various
technigues-available. (Minimum Submission for Campaign Design is 10
waorks). It can be made manually or digitally - |
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Research on any Brand, product, social issue or service and Designing and
execution identity for advertising campalgn, Designing Label for various
products. Making of a short Gif. Designing a brand book. Designing
corporate identity, branding, newspaper ad, magazine ad, poster,
hoardings, sales promotions, POP™s, other relevant media, digital media,
etc.

i

Srory Book Design with stylized llustrations 30 i

Discover and employ personal style in creating a story based on personal
fife experience or a story and lllustrate the same, Transiate the written
content through a visual or multiple visuals. Students are expected to
write 2 story talking about them and narrating a subject. The story has to
be compiled in a storybook form having realistic and typographic
illustrations with creative applicatians.

Stylized and figurative illustrations, Caricature design 30

Creating iHustrations for Comics, TV commercial, etc. Advertising
Wlustration; creating illustration on themes such as Fashion, Medical,
Technical, Social, Product, Environment, ete. Seff-Stylized Illustration or
Designing Caricature using Software’s like Adobe Photoshop, Adobe
Hiustrator or manually.

C —

“Identity design for Brand/Product/Social issue or service | 30

Portfolic Building 40

importance of the portfalio, and different types of portfolio and
methodology in systematically developing individual Project portfolio.
Also, the course briefs about portfolio’s for different purpose. Course will
provide information and knowledge of different digital and manual
methads to build one's portfolio. Under this course students will learn to |
plan for their final display and presentation of their portfalio for external
juery.

Hﬂ!ﬂn{u 5

Designing the User Interface: Strategies for Effective Human-Computer Interaction
B.Shneiderman, 3rd Ed., Addison Wesley, 2000.

Design: qund Human =Computer Interaction, ). Preece, Y. Hugers and H, Sharp,

John Wiley & Sons, 2002

“and Brian Allen

*Digital llustration: A Master Class in in Creative rmaae-makins" by Lawrence Zeegen

The Essential Guide to User Interface Design of Interaction Design, W.0. Galitz,
John Wiley & Sons, 2002

i e

Visual Communication: Images with Messages by Paul Martin Lester / Thamson
Wadsworth, 2006

visual Communication: Mare Than Meets the Eye By G. Harry Jamieson / intellect |
Books, 2007

| Communication” by Ent Karjaluote

'Fnrrfuhu Design for Interiors” by Haroid |.|-ﬂtﬂ-|'l e, 1
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____ SARVAIANIK UNIVERSITY
INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY
Faculty FADPET Programme | BVA
Year v Version 3.0
Semester will Elvnstion June 2024
From |
Course Course
Coda BVVA31B02 Nama Contempaorary Art Practices India & West |I
Teaching Scheme ] Examination Scheme
| Credits | Lecture Studio | Practical |  CCE SEE | Total
2 | 2 - | 13/ 13/25 | 50

Mote: Continuous and Comprehensive Evaluation shall be divided into A, 20% -Attendance B,
Bll% -Periodic Evaluation

Emphasis

This course will talk abowt key artists, artworks and exhibitions, and how they have responded to
and engaged with both regional and global art contexts. Develop a wider appreciation for how
the past shapes the present in the context of art. Understand how a single artwork can be
interpreted in multiple ways, Gain insight into important historical events and contemporary
. developments through the help of visual mediums. Recognise how artists can chronicle our times
by reflecting upon ideas and themes that sometimes transcend the potential of the written word,
Understand the basic functioning of art institutions.

Course Outcome

On completion of the course students will be able to:

+  Various aspects and issues related o the contéemporary artistic practice and its participation,

* Recognize and analyse works of art within their historical and political context by taking into
account their role in the identity-construction processes.

=  Comprehend the role of the museum collections of contemporary art in the promotion of
artists and movements

«  Comprehend the importance of the visual production for the study of societies and historical
periods, and deepen (ssues and themes in relation to the knowledge's acquired during his
studies

+ Critically approach the theories formulated by critics and art historians.

|

Content

CONTEMP Y ART

s Rale played by artistic patronage and artistic productions in the formation of the Indian
nation and the “Indian identity’ until the early contemporary productions

e The consecration of ‘Indian artists’ on the global artistic scenario

| =  The institution of the Kochi Biennale, Indian art fair, Venice biennale etc... -
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e i

« The emergence of feminine vaices in Indian art.
s Problem, trends and tendencies concerming the musealization of contemporary art
« Role of Art galleries and their events.

MODULE IJESﬂHP‘I‘Im HOURS

| Global scenario nf artistic pﬁlttn:e B

1 Role of major lndependEnt art institutions and event which impact in B
field of visual arts . _,

] ‘Problem, trends and tendencies concerning the musealization and a
adaptation of contemporary art |

v Role of an art gaflery which play vitat role to construct mntempu-raw 8
art

References . = =
1| Contemporary Art in France by Catherine Millet
2 The upset: young contemporary art by Robert Klanten, Sven Ehmann, Hendrik
Hellige, Pedro Alonzo
3 Contemporary Art: A Very Shurt introduction By Julian Stallabras

4 Contemporary Indian art: other reaFlHH by Yashodhara Dalmia, Marg Publications,
National Centre for the Performing Arts (India)
Horn please: narratives in contemporary Indian art by Bernhard Fibicher, Suman

5 Gopinath |

B Contemporary Indian art by P. R, Ramachandra Rag
7 Mitter, Partha. Much maligned monsters: A history of European reactions to indian
| art, University of Chicago Press, 1932

g Mitter, Partha. Art and nationalism in colonial India, 1850-1922; Occidental
arientations. Cambridge University Press, 1994

9 Mitter, Partha. The Triumph of Modernism: India's Artists and the Avant-garde,
1922-47. Reaktion Books, 2007,

10 Brown, Rebecca M. Art for a modern India, 1947-1980. Duke University Press, 2009 |

11 | Guha-Thakurta, Tapati. The Making of a New Indian Art: Artists, Aesthetics and
Nationalise in Bengal, ¢. 1850-1920. Cambridge University Press, 2017

12 Sunderason, Sanjukta, Partisan Aesthetics: Madern Art and Indias Long

Decolonization. Stanford University Press, 2020.
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SARVAJANIK UNIVERSITY !

INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY

Faculty |  FADP&T Programme BVA ]

Year v | Version 30

Semester v Kiiective June 2024
From i

Course ' '

ode BVVA32Z803  Course Name Art Studio Minor Vil

: Teaching Scheme __Examination Schemne
Credits | Lecture Studio Practical CCE SEE Total
a . 4 . - 25/50 25/50 100

Note: : Continuouws and Comprehensive shall be divided into A. 20% -Attendance B, 80%
Perbodic Evaluation

1. Experimental Printmaking

2. Metal Casting & Assemblage I

3. Contemporary Design Through Typography _—
1, Experimental Printmaking

Emphasis

| Keeping open the option of the influence of contemporary movements & mediums they learn
through-out all these semesters the new experiments prevailing in the Global art market. The
student will be exposed to the opportunity of benefiting from new materials, technigues and
cultivation of discipline in work. The course is meant to equip the student with such abilities as
ta inspire and recreate the living quality of our art traditions in the contemporary
manifestations and an attitude of professional responsibility. It differs from other fields of
specializations to the extent that a major portion of the creative work is intended to be realized
through manipulation and exploration of the latest materials and processes in arriving at a
synthesis between content and form rather than a direct application.

Course Outcome
At the end of the course the student will be able to

* Undertake research works in the field of Visual Arts
#  Understand their interest and will develop their own style of work
«  Thorough knowledge of varipus art styles.

Content
* Case studies of previous visual research by art students and artists

* Students will be introduced to the practice of contempaorary artists that kave resemblance
with their thinking process and work. Efforts will be made towards individual development
and students will be able to express and present their works

 Compasitions will be more clearand complicated in terms of representation.

= Final putcome of the art style of their chosce with their own individual input .

L=r
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[« The composition will have more freedom towards self- exploration. Students will find new
i materials for exploration of their content and try to represent their idea through varous

material based compositions also.

~ MODULE

DESCRIPTION

HOURS

This module will encourage students to combine various Erfintmaklng
technigues learned throughout the year, such as refief, intaglic and
screen printing, into single artworks. It would aliow for exploration
and experimentation with diverse mediums and approaches within a

5Ingie project.

o —

16

muhzung digital tools ak;ln,g,sll:le traditional mntmal:mg technigques can
apen up new avenues for expression, Students could explore the use
of digital design software for creating plates, stencils, or scréens that
can be incorporated into their prinxﬂai:ing processes,

16

Encourage the exploration of non-traditional materials and innovative
processes within printmaking. This could involve using
unconventional substrates, exploring alternative inks or pigment into
| the printmaking process.

| Partner with students from other dtsmphnes like photography,
sculpture, or digital media to create collaborative printmaking
projects. This allows for the integration of various techniques and
perspectives, fostering a more open and diverse creative
emrlmnmgpt.

16

Modern Printmaking: A Guide to Traditional and Digital Techniques by Sylvie l‘:nuveyr

wrwer

Printrmaking: A Contemporary Fmpeﬂwe by Paul Coldwell

| perspectives on Contemporary Printmaking: Critical Writing Since 1986 by Hu:h

Palzer-Mantada

The Contemporary Print: Fram Pre-pop {a Postmadern by Susan Tallman

Emphasis

s Expcube

2. Metal Casting & Assemblage Il

This advanced course builds upan the foundations taid in Metal Casting & Assemblage-1, focusing |
on pushing the boundaries of traditional techniques and exploring experimental approaches 1o '
metal casting and assemblage. Emphasis is on individual artistic expression and the integration
of advanced technologies.

Course Outcome
At the end of the course the student will be able to:

advanced metal casting technigues with precision and creativity.

« Innovatively Integrate technology Into metal casting processes.

+  Critically analyse and apply contemporary theories of assemblage in sculpture.

+ Develop a personal artistic vocabulary through the synthesis of advanced materials,
techniques, and concepls.

«  Present a coherent and critically informed body of work in metal casting and assemblage.
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s Introduction to alloying and metal patination.

Precision casting techniques: vacuum casting, centrifugal casting.
Advanced surface treatments and patinas.

3D printing for pattern making.

CNC machining for mold creation,

Exploring digital design software for sculpturai forms.

Large-scale assemblage projects.

Kinetic elements in assemblage.

Collaborative assemblage projects.

Theoretical perspectives on assemblage in contemporary sculpture.
Exploration of socio-political and environmental themes in assemblage.
Critical analysis of advanced assemblage artworks.

& 5 & ® ® ® & @& @

-
# In-depth exploration of personal artistic concepts.
= Technical and conceptual mentoring.
s Group discussions on the progress of individual projects.
=« Completion and presentation of a sophisticated and conceptually rich final project.
= Group exhibition of students' final works,
| » Final critigue, reflection, and discussion.
MODULE | DESCRIPTION HOURS
i ®  Alloying and metal patination, 16
& Precision casting technigues,
[} = 3D printing for patbern making. 16
# CNC machining for mould création.
il & Concepts of large-scale asser;hiage- 16
= Einetic elements in assemblage.
) » Theoretical perspectives on contemporary assamblage. 16
= Introduction to individual project concepts and development. |
References o
| 1 L:EIEJ Casting: Appropriate Technology in the Small Foundry” by Steve Hurst
2 "The Art of Assemblage” by William chapin‘ FEEEE.
3 "Conternporary Sculpture: An Equivocal Art™ by Eduardo Kac

Emphasis:
Typography animation combines the principles of typography with motion design, creating

dynamic and visually engaging compositions, In this course, students will delve into the world of
typography animation, exploring technigues to bring type to life through moverrent, timing, and
creative expression, From kinetic typography to motion graphics, students will learn to convey |
missages, emotions, and narratives through animated type. Through hands-on projects and
exercises, students will develop skills in animaticn software, understanding typography's role in

motion design, and creating captivating typographic animations

Course Dutcome:
At the end of the course the student will be able to:
+ Understand the principles of typography animation, I

#  Explore technigues for creating motion in type. =
+  Learn how to synchronize type with audio and visual elements. f b |
=
] j E i
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+  Develop skills in animation saftware for typography projects,
= Create dynamic typographic animations for various purposes,

Content:

o Introduction to Typography Animation

«  Principles of Mation

# Kinetic Typography

«  Expressive Typography

MODULE DESCRIPTION HOURS |
| introduction 1o Typography Animation 20

Understand the fundamentals and principles of typography animation.

[ Kinetic Typography Expleration: 0

Definition and characteristics of kinetic typography. Techniques for

animating text to convey meaning and emotion.

m Mation Graphics & Typography: 24

Relationship between motion graphics and typography.

Creating dynamic compasitions with type and graphic elements

-

References
1 "The Elements of Typographic Style” by Robert Bringhurst
2 | "Thinking with Type" by Ellen Lupton
3| “Just My Type: A Book About Fonts” by Simon Garfield
a “Type Matters!" by lim Williams
5 “Typography Sketchbooks” by Steven Heller and Lita Talarico
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T ST e

N SARVAJANIK UNIVERSITY )
INSTITUTE OF DESIGN, PLANNING & TECHNOLOGY

' Faculty Visual Arts ' Programme | B. Visual Arts
| Year w Version T 3.0 g
Semester il Effective | lune 2024
v - Frﬁm muE =
Course | BVVA3B804  Course Name o n
Code | (On Job Training) *
— — = June.
Course | BVVA3BBOS | Course Name RP I
Code — (Research Project) **
Teaching Scheme Examination Scheme -
Credits | Lecture Studio Practical |  CCE SEE | Total
6 | - 6 - - 75150 | 150

| Note: : Continuous and Cmnprthemiv;?uéluatiun shall be divided inta A. 20% -Attendance B.

80% Periodic Evaluation
BIT: On fob Training:

A student opting for the option of Four Years Programme of “Bachelor of Visual Arts with
Honors™, shall have to earn & credits of 0IT-On Job Training each in Vil and VIl semester, For Sem
WILQIT will have to be done paraliel to the Studio, which incluedes field work undertaken as a part
of any praject including working with any Design firms/ Art gallery/ Museum/ Artisans/
Documentation of art-practices) workshop related to various art practices under the supervision
of an artist, as approved from time to time by the Institution. For semester VIl the OJT will have
ta be done paraliel to the Studio of Major Course, a minimum of 240 howrs of QJT will have to be
done which shall include working with, travel studlos, hands an workshops, working with any
Design firms/ Art gallery/Museum/artisans/ documentation of art-practices, art-historical study
trip, working under artist etc. as per prior approval from the institute. Student can continge this
im line with the DIT undertaken in semester Vil or opt for another exposure to earn the 6 credits

of OJT in semester VI, with prior approval of Institution.

RP: Research Project

A student opting for the aption of Four Years Programme of "Bachelor of Visual Arts (Honors with |
Research]”, shall have to earn 6 credits of Research Project, both in semester VIl and VI
Research Project includes an independent Research undertaken by a student under the guidance
of the Mentor/Guide Designated by the Institute. In semester VI, Student can select his area of |
interest and do in depth research on the selected topic under the area of interest. To earn the
eredits of the course, student must submit a research report in a prascribed format and have to
appear for the jury/viva in Semester End Evaluation, In Semester VI, Student in consultation with
Mentor/Guide, and with prior approval of the Institute can decide to Extend/Continue with the
Research Project undertaken in semester Vil or can opt for another independent research
project. In either case, student must submit a research report in a prescribed format and have to
appear for the jury/viva in Semester End Evaluation.




0



20 Btcl el b e T3

WULF BLALSERE FEAR JILIL,

TREHELDNE OF VIBLAL ANTE  BoRTWE & CARD SFRLLT UNE FERSSOH 18

h 1 T : H
T | e [Ta - i
0 e || il |,
L | B [ |
AN RN IO
LT[0 (| ol [ [ | ol
MANERIEaNE N i |
m ' | Lo W_w_ hw“m_,_mm i MW.E il __
AEEERIINE T _ i
IERODNODER (NN Il
“ “ | W i || M
i i 1NN i




i



